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1. lesn v 321249 TUCUUIJIMHBI

Pabouas mporpamma mo gucturmiauHe «HOCTpaHHBIM $3BIK B TPO(ECCHOHATBHOU
chepe» paszpaborana B coorBerctBuHM ¢ TpeboBanusiMu PI'OC BO, KOMNETEHTHOCTHBIM
MOJXOJIOM, PEaIU3yeMbIM B CHCTEME BbICIIETO0 0OpazoBaHus. LlensiMu ocBOEHUS TUCIUILIMHBI
SIBJISIFOTCSI TTOBBIIIEHUE MCXOJHOTO YPOBHSI BJIaJICHUSI HHOCTPAHHBIM SI3BIKOM, TOCTUTHYTOTO Ha
MpebIIyIIel CTyIIeHH 00pa30BaHUs, U OBJIaJICHUE CTY/IEHTAMU HEOOXOIUMBIM U TOCTAaTOYHBIM
YPOBHEM HHOS3BIYHONH KOMMYHHKAaTMBHOW KOMIIETCHIIMM JUIi PEIICHHS  COLHUAIBHO-
KOMMYHHMKAaTUBHBIX 3a/lad B Pa3IMYHBIX OOJIacTsIX MpodeccruoHanbHOM W HaydyHOHl cdepax
NeSITeIbHOCTH, TMPH OOLIEHMHM C 3apyOeKHBIMHM MapTHEpaMH, a TakXKe JUIs JaJlbHEHIIero
caMmo00pa3oBaHusl.

3agayamMm  OoCBOEHMsS JAMCUMIUIMHBL  «MHOCTpaHHBIH  (QaHIMHCKMI)  A3BIK B
npodeccuoHabHON cepe» SIBIAIOTCS OCBOCHHME HABBIKOB YCTHOW M NHCHMEHHOM peuw,
HaBBIKOB OOIEHUS HA MHOCTPAHHOM SI3bIKE, HABBHIKOB BOCHPHUSATHS Ha CIyX U HCIOJIH30BAHUS
NPUOOPETEHHBIX 3HAHUM B Mpolecce MpodeccHoHaIbHONU AEATeIbHOCTH U JUIsSl JalbHEUIIero
CaMOCTOSITENILHOTO W3y4YEHHsI HHOCTPAHHOTO sI3bIKa. Takyke MpHOOpeTeHne HAaBBIKOB BIIAICHUS
pa3IMYHBIMH CTPATETUSIMU 3pEJOr0 4YTEHHWs, YMEHHS YCBauBaTb HOBBIM SI3BIKOBOM H
NpeAMETHBIH HMH()OPMAIIMOHHBIN Marepuans W YMEHHUS HCIOJIb30BaTh HWH(POPMAIUIO U3
MHOSI3BIYHBIX UCTOYHUKOB B HAYyYHO-UCCIIEIOBATEILCKONH U MPOPECCHOHATEHON e TEIbHOCTH.

2. MecTo aucuuniannbl B crpykrype OOII BO

[Iporpamma cocraBiena B coorBercTBuH ¢ TpeboBanmsMu PI'OC BO no HampaBieHHIO
noarotoBku  54.03.02  «J/lekopaTUBHO-TIPUKIAIHOE HUCKYCCTBO U HAPOJHBIC  MPOMBICIBIY.
JluciumimHa OTHOCHUTCSI K 0230BOM YacTH MporpamMMbl OakallaBpuara v sBISETCS 00s13aTelIbHOM.

Ha 3aHaTusx mo aHmMiiCKOMY SI3BIKY 3aTparvBaloTCs pasHOOOpa3HbIE acleKThl, OJHAKO
cnenuuKka  CICNUATBHOCTH  TpeOyeT MPUOPUTETHOTO BHHUMAHUS K  ONPEICICHHON
npodeccHOHAIbHO-OPUEHTHPOBAaHHONW — Temartuke. (Cucrema  oOy4deHHS  CTYOEHTOB IO
HanpasieHuto 54.03.02 «/lexopaTHBHO-NIPHKIIAJHOE UCKYCCTBO M HAPOIHBIE MPOMBICIBD MPOQUIIb
«XyIOKECTBEHHBI ~ MeTauy  gucuumiinHe  MHocTpaHHbld  (aHIMICKHMIT)  S3BIK B
npodecCuoHaIBHON cepe» TEeCHO CBs3aHa C HUCKYCCTBOM, UCTOPHEH HCKYCCTBa, TEPMHUHOJOTHEH,
BUIAMH  JEATEIBHOCTH  XYJOXKHUKOB, CKYJIBITOPOB M  JPYIHX  MacTepOB  HCKYCCTB, HX
npodeccuoHaTbHBIM 00y4YeHHEM, HCTOPHEH OIEXK[IbI, JIEMEHTAaMHU KOCTIOMA, MOJOH, COBPEMEHHBIM
CTHIISIMU B OJICKJIE T.J. DTO 00ECIEUMBAET NMPAKTUUECKYIO HAMPABICHHOCTh U COOTBETCTBYIOITUI
YPOBEHb UCTIOIH30BAHMSI AHTIIMICKOTO SI3bIKa B MPO(ECCHOHATBHON A TEIbHOCTH.

3. TpeOoBaHus K pe3yJbTAaTaM OCBOCHHMS JHCIUILIHHBI

WNzyyenne puctumianabl «MHOCTpaHHBINM S3bIK B TpoQeccHOoHAIBHON cdepe» B
oOpa3oBaTelbHON  MporpaMme  HampaBleHO Ha  (GopMHpoBaHHE Y  OOyJaroIUXcs
CIEAYIOIIMX KOMIIETCHIINN:

OK-06 - cnocoOHOCTH K KOMMYHUKAIIMM B YCTHOM U MUCHbMEHHOM (hopMax Ha PyCCKOM
U WHOCTPAHHOM sI3BIKAX JUIA pEHICHWS 3a/ad  MEKIMYHOCTHOTO M MEXKKYIBTYpHOTO
B3auMoJielicTBus. B ydueOHOM mpoliecce MCIONb3yeTcsl aKTUBHbIE M MHTEPAKTUBHBIE (HOPMBI
NpOBENeHNs 3aHATHH (CEeMUHApbl B JHAJIOTOBOM pEXHME, Pa300p KOHKPETHBIX CHTYaIlHi,
IPYIIOBBIE TUCKYCCUH);

B pe3ynbTrare W3ydeHUS JVICTIATUTHHEI oOydaromrecs JIOJDKHBI

3HaTh:
- 0a3oBple  TpaBWIa TpaMMarukd (Ha  ypoBHE  MOpP(OIOTMM U  CHHTAKCHUCA);
- 0a3oBble  HOPMBI  ymoTpeOseHHss  NPOPECCHOHATBHOM  JIGKCUKHM W (DOHETHKH;
- TpeOOBaHUS K PEYEBOMY U S3BIKOBOMY O(DOPMIICHUIO YCTHBIX M MUCbMEHHBIX BBHICKA3bIBAHHIMA
C YUETOM CIienU(DHKU HHOS3BITHOHN KYJIBTYPBI;



- OCHOBHble  crmocoObl  paboTBl  HaA  S3BIKOBBIM M PEUYEBBIM  MarepuasioM;
- OCHOBHBIE PECYPCHI, C IOMOIIBIO KOTOPHIX MOXHO 3()()EKTUBHO BOCIIOIHUTH MUMEIOIIHECS
po0ebl B I3bIKOBOM 00pa30BaHUM (THIIBI CJIOBAPEH, CIIPABOYHUKOB, KOMIIBIOTEPHBIX MTPOTPaMM,
WH(GOPMAIIMOHHBIX  CcaToB  cetu  VIHTEpHET,  TEKCTOBBIX  PENAKTOPOB U T.J.).

Ymern:
- B 00JIaCTH ayIMpPOBaHHWsS: BOCIPUHHMMATh Ha CIyX M I[OHMMAarTh OCHOBHOE COJICPYKAHUE
HECJIO)KHBIX ~AYTEHTHYHBIX TEKCTOB IO CIIEHUAIBHOCTH, a TaKKe BBIACHATH B HUX
3HAYMMYIO/3aMpalinBacMyto HHHOPMAITHIO;
- B 00J1aCTH YTeHHs: IOHUMATh OCHOBHOE COJIep)KaHHE HECIOKHBIX ayTEeHTHYHBIX TEKCTOB 10
CIEUUATBHOCTH; BBIICIATh 3HAYMMYO/3aMpalIMBAeMy0 HH(OPMAIMIO W3 TpParMaTHuecKuX
TEKCTOB CIPaBOYHO-MH()OPMAIIIOHHOTO XapaKTepa,
- B 00J1aCTH NMHCHbMA: 3aMOJHATH (GOPMYISPbI U OJaHKU MMPAarMaTH4ecKoro XapakTepa; BeCTH
3aIlMCh OCHOBHBIX MBICIIEH U (DaKkTOB (M3 ayAMOTEKCTOB M TEKCTOB JUIS YTEHHS), @ TAK)KE 3aIHCh
TE3UCOB YCTHOTO BBICTYIUICHUS/TTUCBMEHHOTO JIOKJIaJa TI0 M3y4aeMoil mpoOiieMaTuke;
HO/IICP)KUBATh KOHTaKTBl ~ OpPU  TIOMOIIM  OJEKTPOHHOW  TOYTHI; ohopMIIATH
CurriculumVitae/Resume u conpoBoanuTeNbHOE MMCHMO, HEOOXOAMMEBIEC TTPU TIpUEMe Ha padoTy,
BBINIOJTHATH MMCHbMEHHBIE ITPOCKTHBIC 3a/1aHKA (MMTMCbMEHHOE 0(OpPMIICHHUE MTPE3eHTALNH).
- B 00JIACTH TOBOPEHMSI: HAYMHATH, BECTH/TIOJICP)KUBATh U 3aKAHYMBATh JAUAJIOT-PACcCpoc 00
YBHJICHHOM, IIPOYUTAHHOM, THAJIOT-OOMEH MHEHHSMH U JIMAJIOT-HHTEPBBIO/ cOOECe0BaHUE TIPH
npuemMe Ha paboTy, coOomasi HOPMBI PEYEBOrO STHKETA, IPU HEOOXOAMMOCTH HCIOJNb3YS
CTpaTeruy BOCCTaHOBJIEHUS c00s B Ipoliecce KOMMYHHUKAIMHU (TIepecnpoc, nepedpasupoBaHue u
JIp.); paccrpaimBaTh cOOCCeIHIKA, 3aaBaTh BONPOCHI U OTBEUAaTh HAa HUX, BHICKA3bIBATh CBOE
MHEHHUE, TpPOChOy, OTBeYaThb HAa IPEUIOKECHUE coOEceAHUKA (NMPUHATHE TPEUIOKESHUS WIN
OTKa3); Jelarh COOOLICHHS W BBICTPAaUBATh MOHOJIOT-ONHMCAaHKE, MOHOJIOT-TIOBECTBOBAHUE U
MOHOJIOT-PAcCyKICHHE.

Baanerb:

- HaBBIKAMHU BBIPAKCHUS CBOUX MBICTICH M MHEHHUS B MEXIUYHOCTHOM U NMPO(HeCcCHOHATHHOM
0OIIeHNU Ha HTHOCTPAHHOM SI3BIKE;

- HaBBIKAMHM W3BJICYCHHS HEOOXOMUMOW WH(GOpPMALMKM W3 OPUTUHAIBHOTO TEKCTa TI0
CHELHaIbHOCTH HA HHOCTPAHHOM SI3BIKE;

- CTpaTerusiIMH BOCTIPHSITHSA, aHAJIHN3a, CO3JJAaHHUS YCTHBIX U NMHCHhMEHHBIX TEKCTOB Pa3HBIX THIIOB
U JKaHPOB;

- TIpUEMaMH CaMOCTOSATENBHON pabOThI C S3BIKOBBIM MaTepualioM (JIEKCUKOH, TPaMMaTHUKOH,
(OHETHKOI1) ¢ UCIIOIB30BAHUEM CITPABOYHON U YUeOHOU JIUTEpaTyphl).

4. Conep:kaHue M CTPYKTypa TUCHUIIHHBI «IHOCTpaHHBIH SI3bIK B MPO(ecCHoHAIbLHOI
cepe», nepeyeHb OLEHOYHBIX CPEACTB M KOHTPOJIHMPYEMbIX KOMITETEHIIUI
Tabnuya 1. Codepircanue oucyuniunl

Ne HaumeHoBaHue Conep:xkanue pasaea Kon Haumenosa
paszzaena KOHTPOJIMPYeMOit HUe
KOMIIETEHIIMUA | OLIEHOYHOI0
(MJIM ee 4acTH) cpeacTsa
1. Art and Art 1. What is Art? OK-6
Appreciation 2. Art styles
3. Careers in art and art
criticism
4. Global issues through the
prism of art
5. How to appreciate art 113; 9; K; PK;




6. Museums and Galleries

I'pammaruka:

1. Present simple, present

continuous, stative verbs

2.Past simple, past continuous,
used to

3.Present perfect simple, present
perfect continuous

4. Past perfect simple, past
perfect continuous

5. Future time (present
continuous, will, be going
to, present simple)

6. Prepositions of time and
place

7. Passive Voice

8. Countable and uncountable
nouns

9. Articles

10. Modals: ability, permission,
advice, obligation,
probability, possibility

Types of Art

1. Drawing

2. Painting

3. Printmaking
4. Installation art
5. Sculpture

I'pammaruka:

1. Modals: the modal perfect
2. Questions, question tags,
indirect questions

3. So and such, too and enough
4. Comparatives and
superlatives

5. Perfect Participle Passive
6. Conditionals 1: (zero, first,
second)

7. Conditionals 2: (third)

8. Reported speech

OK-6

13; 3; K; PK;
T,

History
Clothing

of

1. The First Appearance of
Clothes

2. History of Clothing in the
Ancient World

3. Modern Islamic Dress

4. World Famous Designers

5. History of Russian Dress

I'pammaruka:
1. Reported questions,

OK-6

13; 9; K; PK;
T;




questions, requests

. Direct and indirect objects

. Wish

. -ing and infinitive

. Both, either, neither, so, nor
. Connectives

. The causative

. Phrasal verbs

. Fashion design OK-6
. Fashion History

3. Fashion Houses and their
Aids

4. Fashion in the 18" and 19®
century

5. Fashion in the 21 century

6. Style in hats, shoes and

handbags

4. Design and

Fashion

D =0 9N N W

A3; 3; K; PK;
T,

I'pammaruka:

1. Tenses in the Active Voice
2. Tenses in the Passive Voice
3. Prepositional phrases

4. Word formation

5. Conjunctions and
prepositions

6. Pronouns and determiners

Ha usyuenue kypca orBogutcst 288 yacoB (8 3.e.), U3 HUX: KOHTaKkTHas pabora 114 4., B
TOM YHCIIE MPaKTHUeCKuX (ceMHHapckux) — 114 gac; camocrosTenbHas pabota crygenta — 120
yaca; 3aBepIiaeTcs SKk3aMeHoM (27 J4acoB).

CTpyKTypa 1M CHUILIUHBI (MOIYJIA)
OYHASA ®OPMA OBYUEHUSA

Tabnuya 2. Obwas mpyooemkocms OUCYUnIuHbL cocmaeisem 8 3auemuvix eounuy (288 uacos).

TPYJOEMKOCTD, YACHI
BU PABOTHBI 5 6 7 8 Bcero

ceMecTp | ceMecTp | ceMecTp | ceMecTp
O0wmas TpyroeMKoCTh (B 4Yacax) 72 72 72 72 288
KonTakTHas padora (B yacax) 34 30 30 20 114
Jlexyuu (J1) He npedycmompenwi
Ilpakxmuuecxue 3ausmus (113) 34 ’ 30 ‘ 30 ‘ 20 ‘ 114
Cemunapckue 3anamus (C3) He npedycmompenwi
Jlabopamopnwvie pabomsi (JIP) He npedycmompenwi
CamocrosiTeqibHasI pabora (B 29 33 31 25 120
yacax):
PacueTHo-rpaduyeckoe 3amanue He npedycmompenwi
Pedepar (P) He npedycmompenwi
Dece (D) 3 | 3 3 | 3 | 12




KonTponsHnas padora (KP) He npedycmompenwi
CaMOCTOATENBHOE N3YUYEHUE PA3/IETIOB 10 10 12 8 40
IToaroroBka H NMPOXOKIEeHUE 9 9 9 27 54
NMPOMEKYTOYHOM aTTecTaluu

Bu npoMe:KyTOYHON aTTecTaluu 3a4eT 3a4er 3a4yer HK3aMEH

Tabnuya 3. Jlekyuonnwvie 3aHamusi no OUCYUNIUHE (MOOYIIO) — He NPedyCMOmMpPeHbl

Taonuya 4. Ilpakmuueckue 3anamusn (Cemunapckue 3auamus)

Nen/m | Tema

5 cemecmp

1. What is Art?

I'pammaruka:

Present simple, present continuous, stative verbs
Past simple, past continuous, used to

2. Art styles

I'pammaruka:

Present perfect simple, present perfect continuous
Past perfect simple, past perfect continuous

3. Careers 1n art and art critisism

I'pammaruka:

Future time (present continuous, will, be going to, present simple)
Prepositions of time and place

4 Global issues through the prism of art
I'pammaruka:
Passive Voice

5. How to appreciate art
I'pammaruka:

Countable and uncountable nouns
Articles

6. Museums and Galleries
I'pammaruka:
Modals: ability, permission, advice, obligation, probability, possibility

6 cemecmp

7. Drawing
I'pammaruka:
Modals: the modal perfect

8. Painting
I'pammaruka:
Questions, question tags, indirect questions

9. Printmaking

I'pammaruka:

So and such, too and enough
Comparatives and superlatives

10. Installation art

I'pammaruka:

Conditionals 1: (zero, first, second)
11. Sculpture

I'pamMmaruka:

Conditionals 2: (third)




\ Reported Speech

7 cemecmp

12.

The First Appearance of Clothes
I'pammaruka:
Reported questions, questions, requests

13.

History of Clothing in the Ancient World
I'pammaruka:
Direct and indirect objects

14.

Modern Islamic Dress
I'pammaruka:

Wish

-ing and infinitive

15.

World Famous Designers
I'pammaruka:

Connectives

Both, either, neither, so, nor

16.

History of Russian Dress
I'pammaruka:
The causative

8 cemecmp

17.

Fashion Design
I'pammaruka:
Phrasal verbs

18.

Fashion History
I'pammaruka:
Tenses in the Active Voice

19.

Fashion Houses and their Aids
I'pammaruka:
Tenses in the Passive Voice

20.

Fashion in the 18™ and 19" century
I'pammaruka:
Prepositional phrases

21.

Fashion in the 21* century
I'pammaruka:
Word formation

22.

Style in hats, shoes and handbags
I'pammaruka:
Conjunctions and prepositions

Tabnuya 5. Jlabopamopnsie pabomul no oucyuniume (Mooyi) — He NPedyCMOmMpeHbl

Tabnuya 6. Camocmoamenvroe uzyuenue pazoenos OUCYUnIuHbl

Ne paznena | Bonpocsl, BBIHOCHMBIE Ha CaMOCTOSITEIbHOE 00yUeHHE
1 Types of sculpture and materials
2 Clothing of the Byzantine Empire
3 Clothing of native American cultures
4 Clothing of the middle ages
5 Distinctive features of modern British style
6 Golden age French fashion
7 Fashion of the mid-twentieth century




8 Fashion of the late twentieth century

5. OueHouHble MaTepHaJbl JJsl TEKYHIEro W Py0e:KHOr0 KOHTPOJISI YCIEeBAEMOCTH M
MPOMEKYTOYHOM aTTeCTAUMN

KoneunsiMu pe3yiibTaraMunu OCBOCHHUA nporpaMmabl JAUCHUITIINHBI SIBJIAKOTCS
c(OpMHUPOBAHHBIC KOTHUTHBHBIE IECKPUIITOPHI «3HATHY», KYMETbY, «BIAACTh)», PACIIUCAHHBIC 10
OTACJIBHBIM KOMIICTCHIIUAM. CDOpMI/IpOBaHI/Ie 9TUX ACCKPUIITOPOB MPOUCXOAUT B TCUCHUC BCCX
CEMECTPOB I10 ATallaM B paMKax pa3lIMYHOTO BUJIA 3aHATHH U CAMOCTOSTEIbHON PaOOTHI.

B xoze n3ydeHuns JUCHMILIMHBI IPELYCMATPUBAIOTCS MEKYUiUl, PYyOeHCHbLIl KORMPOIb U
RPOMENCYMOUHAA AMMECIAUUL.

5.1. OueHouyHble MaTepHAJIbl 1JIsl TEKYLEro KOHTPOIs. [[eny meKkywe2o KOHMpos —
OLICHKA PEe3y/IbTaTOB paboThI B ceMecTpe M o0ecriedeHrue CBOEBPEMEHHOM 0OpaTHOW CBSI3H, IS
KOppeKUuu OOy4eHHUs, aKTUBU3AIMH CaMOCTOSTENbHOW paboThl oOydaromierocs. OObeKTOM
TEKYIIEro KOHTPOJS SIBISIOTCS KOHKPETU3MPOBAaHHBIE pe3ynbTarbl oOyueHus (ydeOHbIE
JIOCTHKECHUS) TIO TUCITUTUIMHE.

Tekywjuii Kommpons YCUeBaeMOCTH 0O0ECIeuMBaeT OLEHMBAHHE XOJa OCBOCHHS
TUCHUTUTHHBL «MHOCTpaHHBIN SI3BIK B MPO(QECCHOHAIBHOW cdepe» W BKIOYAeT YCTHBIE U
NUCEMEHHBIE ONPOCHI  TI0 BCEM BHUJAM pEYEBOH JEATEILHOCTH, JIOMAIllHEee 3aJaHHe,
TECTHPOBAHUE, ICCE, AHHOTHPOBAHUE TEKCTA, KOJUIOKBUYM.

OmeHka KadecTBa MOATOTOBKM Ha OCHOBAaHMM BBINIOJHEHHBIX 3aJaHUM  BEAETCS
npernogaBaresieM (C OOCYKIEHUEM pe3ylIbTaToB), OaJIbl HAYHUCISIOTCS B 3aBUCUMOCTH OT
CIIO)KHOCTH 33/1aHUSL.

5.1.1. TunoBble 3a1aHusl IJIsl YCTHOTO ompoca mo aucuuininHe «AHoCTpaHHBI A3BIK B
npodeccuoHaILHOI chepe» (konmponupyeman komnemenuyus OK-6):

1. Read and translate the text.
WHAT IS ART?

"Why is this supposed to be art?"

"What is art?"

Few questions provoke such heated debate, yet provide so few satisfactory answers.
Without coming to any final conclusions, we can still bring some light to the problems. Art is
made everywhere. Art is an aesthetic object. The word "aesthetics" is defined "that which
concerns the beautiful". Aesthetics is also a branch of philosophy that explores the nature of art,
and related concepts such as creativity and interpretation.

Art is meant to be looked at, and appreciated for its intrinsic value. Its special qualities set
art apart, so that precious examples have often been placed away from everyday life — in
museums, churches or caves.

The ability to make art is the most distinctive man's feature that separates him from all
other creatures. Though all the living creatures have imagination, only men can tell one another
about imagination in stories and pictures. Art represents its creator's deepest understanding and
highest aspirations. Being inspired an artist creates a masterpiece. We can say with assurance, a
masterpiece is any work of art that contributes to our vision of life and leaves us profoundly
moved. Moreover it does so to many people over time and space. Art enables us to express our
understanding in pictures. This way is worth a thousand words.

ART is the expression or application of human creative skill and imagination, typically in
a visual form such as painting or sculpture, producing works to be appreciated primarily for their
beauty or emotional power.

Art is a diverse range of human activities and the products of those activities. The visual
arts include the creation of images or objects in fields including painting, sculpture, printmaking,
photography, and other visual media. Music, theatre, film, dance, and other performing arts, as
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well as literature and other media such as interactive media, are included in a broader definition
of art or the arts. Until the 17th century, art referred to any skill or mastery and was not
differentiated from crafts or sciences, but in modern usage the fine arts, where aesthetic
considerations are paramount, are distinguished from acquired skills in general, such as the
decorative or applied arts.

But what is the meaning of art? What is it trying to say? Artists provide no clear
explanation, but some regularly repeated symbols can be regarded as universal. Nevertheless
each particular culture having its specific meaning gives rise to the diversity of art. Thus art like
language requires that we learn the style and outlook of a country, a period and an artist. We
must keep an open mind making attempts to understand the works of art. If we do so, we shall
discover the real value of art: the more we know about it, the more we understand what it means.

2. Read the sentences and mark them as T (true) or F (false).

It is impossible to define «arty.

Heated debate on the definition of «art» brings some light to this issue.

Aesthetics is a branch of philosophy that explores the decorative and applied arts.

Some mammals have imagination and ability to create art objects.

Masterpiece is any work of art that contributes to our vision of life and leaves us

profoundly moved.

The visual arts include music, theatre, film, dance, as well as literature and other media

such as interactive media.

7. The fine arts, where aesthetic considerations are paramount, are distinguished from skills
or mastery.

8. The more we know about art, the more we discover its real value.

NS

4

3. Answer the following questions to the text in small groups.

1. What is the definition of «art»? Is it possible to work out the one generally accepted definition
of this unique phenomenon?

2. Where is art made?

3. How do you understand the word «aesthetics»?

4. Why have the precious examples of art objects been placed away from everyday life?

5. Do you agree that any work of art represents creator's deepest understanding and highest
aspirations?

6. What are the distinctive features of a masterpiece?

7. In what way do language and art have much in common?

8. What is the difference between fine arts and decorative or applied arts?

4. Match the columns to make sentences and put the verbs into the correct form.

1. Art a) to provoke heated debate.
b) to provide satisfactory answer.
2. Artist ¢) to come to the conclusion.

d) to bring some light to the problem.

e) to be meant to be looked at and appreciated.

3. Masterpiece f) to tell about imagination in pictures.

g) to create masterpieces.
4. Art theory h) to contribute to the vision of life.

i) to enable us to express our understanding.
5. An art object J- to be worth a thousand words.

k. to discover the real value of art.
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5. Complete the chart with the correct form of the word.

NOUN ADJECTIVE VERB
provocation
defined
explorative
creativity
interpret
appreciatory
imagination
representable
value contribute

6. Retell the text.

Memoouueckue ykazanusa no no020mogKe K yCrHomy onpocy:
B nponecce noAroToBKM K yCTHOMY OIPOCY HEOOXOAUMO:
1) U3y4uTh METOIMYECKHE PEKOMEHIAIIUH 110 paboTe C MaTepraoM y4yeOHHUKa,;
2) npopaboTarh rpaMMaTHYECKUN U JIEKCUUECKUI MaTepuall ypoKOB;
3) BBINOJHUTH YHNPAXHEHUS, OTHOCALIMECS K I'PaMMaTH4YE€CKOMY M JIEKCHYECKOMY MaTepuay
YPOKOB;
4) BBINOJIHUTD YIPaKHEHUS 110 PA3BUTHIO HABBIKOB YCTHOM peyuun

Kpumepuu gpopmuposanusa oyenok (oyenuganusn) ycmmuoz2o onpoca
VYCTHBIN 0Onpoc SIBISETCS OAHUM M3 OCHOBHBIX CHOCOOOB y4éTa 3HaHMN 00ydaromerocs
no aucuuiuinHe «VHOCTpaHHBIA S3BIK B TpodeccruoHambHOU cdepe». Pa3BEépHyTblii oTBET
CTYIEHTa JOJDKEH MPEJCTaBIsATh CO00I CBA3HOE, JIOTUYECKU MOCIeI0BAaTEIbHOE COOOIIEHHE Ha
33IaHHYI0 TEMY, IIOKa3blBaTb €ro YMEHHE IPUMEHATh MPONJCHHBIA JIEKCHYECKUH U
rpaMMaTHYECKUI MaTepuall.
B pesynomame ycmmnozo onpoca 3uanus, 00y4aruiezoca O4eHueaiomcs no cieoyioueil
wKane:
2 b6anna, CTaBUTCS, €CIIM O0YJIAIOIUNCS
1) nonHO wu3NaraeT W3yYEHHBIM Marepuain, IpaBUIbHO HCIHOJIB3YyEeT HPONUJEHHBIN
JIEKCUYECKUHN ¥ TPaMMaTH4YEeCKUNA MaTepual

2) oOHapyuBaeT TIOHMMaHHE MaTepuaia, MOXeT OOOCHOBAaTh CBOM CYXKJIEHUS,
IPUMEHUTH 3HAHUS Ha IMPAaKTHKE, IPUBECTH HEOOXOIMMBbIE MPUMEPHl HE TOJIBKO IO
y4eOHHUKY, HO U CAMOCTOSITENIbHO COCTABJICHHBIE;

3) wu3naraeT Marepuasl IOCJIEI0BaTeIbHO M TMPABUIBHO C TOYKH 3PEHHUS HOPM

JUTEPATYPHOTO S3bIKA.

1,5 é6anna, craBuTcs, ecnu OOy4YaIOMIMKCS Ma€T OTBET, YIOBJIETBOPSIONIUN TEM Ke
TpeOoBaHUAM, UTO U s 6ayia «1», Ho nomyckaet 1-2 omuOKH, KOTOpPBIE caM K€ HCIIPaBIIseT, U
1-2 Henrou€ra B MOCIEI0BATEILHOCTH U A3BIKOBOM O(DOPMIIEHUH H3J1araeMoro.

1 6ann, craButcd, eciu oOydarouuiics oOHApy>KUBAeT 3HaHUE U MMOHUMaHHE OCHOBHBIX
MTOJIOKCHUM JaHHOM TEMBI, HO:

1) wu3naraeT Marepuai HEMOIHO U I0IIyCKaeT HETOYHOCTH;

2) He yMeeT JO0CTaTOYHO TIYyOOKO M JOKa3aTelhbHO OOOCHOBAaTh CBOM CYKICHHS H

IIPUBECTH CBOU IPUMEPBI;

3) wu3maraeT Marepuay HEIMOCJIEeNIOBaTeIbHO U JIOMYCKAaeT OIMMOKA B S3BIKOBOM

0(pOpMIIEHHH U3J1araeMoro.

0 6annoe, craButcs, ecinu oOydaromuiicss oOHapy)KMBAaeT HE3HaHUE OOJbIIEH YacTH
COOTBETCTBYIOIIETO pasjiesia U3y4aeMoro Marepuaa, J0MyCcKaeT OmuOKH B (YOPMYIIUPOBKE.
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bamner « », « », « » MOTYT CTaBUTBHCS HE TOJIbKO 32 €IUHOBPEMEHHBIM
OTBET, HO U 32 PacCPelOTOUEHHBIH BO BPEMEHH, T.€. 32 CyMMY OTBETOB, JAHHBIX CTYJECHTOM Ha
MPOTSHKEHUN 3aHATHUS

5.1.2. TunoBble 3aJaHusl VISl NUCbMEHHOI0 ONPoca Nno JucuumiInHe « MHOCTpaHHBIH SA3BIK
B nnpoeccuoHaIbHOM chepe» (konmponupyemas komnemenyus OK-6):

1. Hanuwiume cnosapuslii OUKmanm no npouoeHHol meme

Contribute, abstract art, convey, applied art, craftsmanship, avant-garde art, creativity,
commercial art, debate, conceptual art, define, contemporary art, development, craft, distinctive,
creative art, distinguish, decorative art, diverse, figurative art, enable, fine art, graphic art,
explore, feature.

2. llepesedoume c pycckozo A3bIKa HA AHZAUTCKUIL NPEOTOHCEHUS
1. B 1869-e roasl B MOAYy BOLIUTH KPUHOJWHBI U3 OBAIBHBIX 00pyuYed, KOTOpbhIE CO3aBaln
OTIpeIeNICHHBIN CHUITYIT FOOKH.
2. OH U3MEHHWJ MPONOPLUU IUIAThsl C KPUHOJIMHOM, IPENJIOKUB 3aBBIILICHHYIO JMHHUIO
TaJUU, U OTKA3aJICs OT MBIIIHBIX CKJIAJOK Ha TAJIUHU.
JKeHckuit KOCTIOM HUMeN TPOGMIBHBIA CHITYST U MHOXKECTBO JIPAITUPOBOK.
4. KocTioM cTHIS MOAEPH NOCTENEHHO W3MEHSJICS, U CTAaHOBUJIMCh MOJHBIMU ChEMHbIE
pyKaBa /10 JIOKTSl U3 THITIOpA.
5. XapakTepHO#l 4epTOl CUJTy3Ta JKEHCKOrO IUIaThsl ABIISIETCS 3HAUUTEIBHO PACIIMPEHHAs,
TPOTECKHAs JIMHUS T1JIeY BCIICACTBUE OYCHD MBIITHBIX PYKABOB «(POHAPUK.

(98]

3. Ilepegedume c pycckoz2o A3blKa HA AHZAUICKUIL MEKCM

B nmepuon pomanTH3Ma B KOCTIOME OT CTWJISl aMIIUMp IOKa €II€ OCTajJach 3aBbIIICHHAs
JTUHUS TaIud. JIMHUS TUTed paclIupuiach BCIEACTBUE OOJIBIIUX OOBEMHBIX PYKAaBOB, TITyOOKOE
JEKOJIbTE CTaJ0 cepAleBUAHBIM. TOHKas Tanus 3a CYET KopceTa, OOBIIOro KOIWYEeCTBa PIOIIEH,
BOJIAHOB CO3/IaJT CBOCOOPA3HBIA CHIIYIT >KEHCKOro Iiarhsi. OTOJICHHBIE TUIEYH TO3BOJIMIN
BBIJICJIUTH MIPUYECKY.

Nnean >xeHCKON KpacoThl — HEXHOCTh, XPYINKOCTh, MEUTATEIbHOCTh, POMAaHTUYHOCTD.
OOHa)keHHBIE TIJIEYH, IIes ¥ CTIeTKa OTKPBITas TPYAb MPHUIaBali 1aMaM 0co00€e ouapoBaHUeE.

Tpeoosanus K 6binoNHEHUI0 NUCLMEHHBIX 3A0AHUTL
I'pamMmaTHdeckn, JIEKCHYECKH W BEPHO BBIOJHUTh KOMMYHHKATUBHYIO 3amady. He
Joryckath opporpaduyeckux OmmuooK.

Tpebosanus K 6bIn0aHEHUIO RUCOMEHHBIX 3A0AHULL
I'pamMmmaTHUecku, JTEKCUYECKH W BEPHO BBIMOJIHUTH KOMMYHHKAaTUBHYIO 3amady. He
JOTycKaTh oporpapudecknux ommooxK.

Kpumepuu ouyenxu nucomennvix 3a0anui

«omauuno» (2 6aJ1a) CTaBUTCSA, €CIIM UCIIOIb3YEMBIA CIOBAPHBIN 3aI1ac COOTBETCTBYET
IIOCTABJICHHOM 3ajade; MpPaKkTUYECKM HET HapylIeHHH B  UCIHOJIb30BaHUM  JIEKCUKH.
Hcnonp3yroTcsi rpamMmaThyecKue CTPYKTYpbl B COOTBETCTBUM C TIOCTABJIEHHOW 3a/adel.
[TpakTH4YeCcKH OTCYTCTBYIOT OLIHOKH.

«xopowo» (1,5 0anna) — JeKkcuKa MCIOJNb30BaHA MpaBWIbHO. VMmerorcs HerpyOble
rpammaruueckue omuoku. Opdorpadudeckre OMMUOKM MPAKTUYECKH OTCYTCTBYIOT. TeKcT
paszienieH Ha MPEAIOKEHHs] C MPABHIIbHBIM ITYHKTYallMOHHBIM O(hOpMIIEHUEM.

«yoosnemeopumensvro» (1 6ai1) — UMEIOTCS MHOTOUYUCIICHHBIE OmMMOKH B (opmare
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BBICKa3bIBaHUs. YacTo BCTPEUAIOTCS HAPYIICHHUS B MCIOJIB30BAHMM JIEKCHUKH, HEKOTOpBIE W3
KOTOPbIX MOTYT 3aTpyAHSITh MOHMMaHHe TekcTta. JIubo dYacTo BCTpeuaroTcs OLIMOKHU
AIIEMEHTAPHOTO YPOBHS, MO0 OIMTMOKM HEMHOTOYUCIICHHBI, HO 3aTPYIHSIOT MOHUMAHHUE TEKCTa

«Heyooeemeopumenvho» (MeHnee 1 6asia) — oOydarOIMICS HE BBIOJHWII 3a7aHUE.
KpaitHe orpaHvyYeHHBIN CIIOBAPHBIA 3amac HE ITO3BOJIAET BBINOJHHUTH MOCTABICHHYIO 3ajady.
['paMMaTHueckue paBuiia U IpaBUiia MyHKTYallud HE COOIOAAIOTCS.

4. Hanuwiume 3cce Ha 3a0anuy0 memy

Ilpumepnvie memul rcce:
1. Finding a summer job is a fantastic way to gain skills that will help you develop the
professional talents that you'll need throughout your life. What is your opinion? Give arguments
to support it.
2. In any occupation discipline is more important than talent
3. Following fashion trends is a waste of time and money
4. Creative hobbies help to reduce stress
5. It is better to read about the painting before seeing it in a museum.

Tpebosanusa k nanucanuro cce
* CounHeHme nuieTcs: B JOpMaIbHOM (JIETIOBOM) CTHUIIE.
* B maHHOM THIle COYMHEHUSI TpeOyeTCs BBIPA3UTh CBOIO TOUYKY 3pPCHHS Ha 3aJaHHYIO TEMY.
MHeHue JOMKHO OBITh YeTKO CHOpPMYIMpPOBAHO U MOAKPEIUICHO MpUMEpaMH WU
JTIOKA3aTeIbCTBAMH.
* O0bem counHenust 150-200 cioB
* B counHeHHMH IOJKHBI aKTHBHO HCIOJB30BATHCS KOHCTPYKIMU Tuna «In my opiniony, «I
think», «I believe»
* HeoOxoauMoO HCTOIB30BaHUE BBOJHBIX CIOB M KOHCTPYKIMK Thma “On the one hand, on the
other hand”..., cnoB - cBs30k (Nevertheless, Moreover, Despite...)
* 3anpemaeTcs HCIOJIb30BaHME COkpamieHus, Tuma “I’'m”, “they’re” “don’t”, “can’t” (uHaue
OyZIeT cHrKeH 0all 3a OpraHU3aIUui0 COUNHEHUS)
* CounHEHNE WMEET CTPOTYIO CTPYKTYPY: BCTYIUICHHE, OCHOBHAS YaCTh U 3aKIIOUYCHHE.

Kpumepuu oyenku 3cce

«omauyno» (2 0anna) CTaBUTCS, €CIM COJEpPKAHUE IIOJIHO PACKPBIBAET TEMY
COYMHEHMS; CTHIIeBOE O(hopMIIeHHE peur BBIOPAHO MPABUIBHO C YYETOM L€ BBICKAa3bIBAaHUS U
azpecara; COONIOEHBl TNPUHATHIE B S3bIKE HOPMBI BEKJIMBOCTU. BpICKa3plBaHHE JIOTUYHO:
CpeACTBa JIOTUYECKOW CBsI3M BBIOpaHBI NPaBWIIbHO; TEKCT pas3lienieH Ha ab3aubl; (opmar
BbICKa3bIBaHMsI BbIOpaH mpaBWiIbHO. lcrnonb3yemblil ciloBapHBIM 3amac  COOTBETCTBYET
IIOCTABJICHHOM  3ajade; MPaKkTUYECKM HET HapylIeHWH B  UCIHOJIb30BaHUM  JIEKCUKU.
Hcnonp3yroTcsi rpaMmaThyeckue CTPYKTYpbl B COOTBETCTBHMU C TIOCTaBICHHOW 3a/Javyei.
[TpakTH4ecKH OTCYTCTBYIOT OLIHOKH.

«xopowo» (1,5 6anna) — oOyyaromuiicss J0CTaTOYHO MOJHO PACKPBLI TEMY COUYMHEHUS,
HO MMEIOTCS OTAETbHBIE HAapYIIEHUsI CTUIIEBOTO ohopMIIeHHs pedr. Beicka3biBaHHE B OCHOBHOM
JIOTUYHO; UMEIOTCS OTNENbHbIE HEAOCTATKU MPH HCMIOJIb30BAHUM CPEJCTB JIOTMUECKOM CBSI3U;
UMEIOTCS OTJICJIbHBIE HEJIOCTaTKU IPH JIEJIeHWH TeKcTa Ha al3allbl; MMEIOTCS OTAEIbHbIE
HapylieHus Qopmara BbICKa3biBaHMs. Vcronb3yemblii CIOBapHBIA 3amac COOTBETCTBYET
MIOCTaBJICHHOW 3ajaye, OJHAKO BCTPEYAlOTCA OTAENbHbIE HETOYHOCTH B YINOTPEOJIEHUM CIIOB
anbo croBapHbI 3amac orpanuyeH. Ho nexcuka ucnonb3oBaHa MpaBuiibHO. MMeercs psn
rpaMMaTHYeCKUX OLIMOOK, He 3aTpyIHSAIOUIMX NoHUMaHue Tekcta. Opdorpaduyeckue ommoOKu
MPAKTHYECKH OTCYTCTBYIOT. TEKCT pa3/iesieH Ha MPEUIOKEHUs € MPaBHIIbHBIM MYHKTYallMOHHBIM
oopmieHuem.

«yooenemeopumenvruo» (1 0ana) — 3agaHue BBINOJHEHO HE IMOJTHOCTHIO, YacTO
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BCTPEYAIOTCSl HAPYIICHUS CTHIEBOTO O(OpPMIICHUS; B OCHOBHOM HE COOJIONAIOTCS TMPUHSTHIC B
A3bIKE HOPMBI BEXJIMBOCTH. BBICKa3pIBaHME HE BCErJa JIOTMYHO: UMEKOTCS HEIOCTAaTKHA WIIH
OIIMOKY B UCTIOJIB30BAHUH CPEJICTB JIOTHUECKOU CBSI3U, MX BEIOOp OTpaHMYEH; JAeJICHUE TEKCTa Ha
ab3aipl HEJOTMYHO WJIM OTCYTCTBYET, HMMEIOTCS MHOTOYMCICHHbIE OIMOKH B (opmare
BbICKa3bIBaHUA. VICHOJIb30BaH HEONPABIAHHO OrPAHUYCHHBIM CJIOBapHBIM 3amac; 4acTo
BCTPEYAIOTCS HAPYILLIECHHUSI B UCIIOIb30BAHUU JIEKCUKHU, HEKOTOPBIE U3 KOTOPBIX MOT'YT 3aTPyIAHSATh
MOHMMaHUEe TeKcTa. JInOo 4acTo BCTpeyaroTCsi OMIMOKH JIEMEHTAPHOTO YPOBHS, JTHOO OMIUOKU
HEMHOT'OYHCIICHHBI, HO 3aTPYIHSIOT IOHUMAaHUE TEKCTa

«Heyoosemeopumenvno» (Menee 1 6asia) — oOyJaromuiicss HE BBIMOIHUI 3aaHHE.
OTcyTcTBYeT JIOTHKa B MOCTPOEHUHU BBICKAa3bIBaHUA; (DOpMAT BBICKA3bIBAaHUSI HE COOJIONAETCS.
KpaitHe orpaHM4YeHHBIN CIIOBAPHBIA 3amac HE ITO3BOJIAET BBINOJHHUTH MOCTABICHHYIO 3aj1ady.
['paMMaTHueckue paBuiia U IpaBuiia MyHKTYallud HE COOTI0AAIOTCS.

5. Hanuwume annomayuro K meKkcny

THE HISTORY OF DESIGN DEVELOPMENT

The term “DESIGN” appeared in our country not long ago. The direct translation of this
term from English firstly gave us an approximate meaning of “painting”; but now we can use it
also in the meaning of constructing or planning.

In 1907 there was founded an industrial union in Germany, which united industrialists,
architects, artists and merchants. Its creation was demanded by economic and esthetic causes in
order to win the international market. The founder, an architect German Mutezius, was there as a
president of the union “Werkbund” till 1914.

As a goal the union wanted to reorganize the handicraft production into the industrial one
and to create some common or ideal samples for manufacturing; they “led a struggle” with extra
decoration of goods. Their program was devoted to using and selecting the best ideas and
opportunities in art, trade, manufacturing in order to unite the largest industrial representatives.
The most important event of that period was the invitation of Peter Berence as an art director to a
great Electric Company that produced different electric staff: lamps, motors, tools. As the owner
wanted the production to widespread all over the world market, so he was interested in creating a
new image of his firm (that was an innovation in promotion of goods of that period).

In 1919 in a little German town Weiniar, there was founded a “Bauhous”— the first
institution to train artists for the work in industry. The head of the establishment was Germanic
architect Walter Gropius, a former Peter Berence's student. During a very short period “Bauhaus”
managed to become a large design-training center.

The first year student had a specialized course to study ceramics, furniture, textile. The
study included technical subjects — Werklehre and artistic course -Kunstlehre, also some
knowledge in handicraft was necessary for a future designer. The Bauhaus goods differed in
design and graphics. Technical training consisted of studying of tools, metal-work technologies
and treating, etc. The students were taught all the peculiarities of molding and colour mixing
perception. It was known as modern laboratory of industrial goods constructing. Having moved
in Dessau the college was given a building containing study-rooms, workshops and a hostel.
During the last years of studying the theoretical basis was increased in the study program. But
after its Head had left for Russia in 1930 the college was closed.

Memoouueckue pekomeHOauuU NO HANUCAHUIO AHHOMAUUU

Annomayusa - 310 Kparkoe, 000OIIEHHOE OMHMCAHME (XapaKTepPHCTHKA) TEKCTa KHHIH,
cratbu. OHa mpencTaBiseT co0Oil MpenenbHO CHKaTyl ONUCATEIbHYIO XapaKTepUCTHUKY
MepBOUCTOYHNKA. B Heil B 000OOIMIEHHOM BHAE pPACKPBIBACTCS TEeMaTWKa MyOIuKanuu Oe3
IIOJIHOTO PACKPBITHS €€ COAEpXkaHUs. AHHOTAlMs JaeT OTBET HA BOIPOC, O YEM TOBOPHUTCS B
NEPBUYHOM UCTOYHUKE MHPOPMALIUH.
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Tpebosanua k annomayuu: OOmuii o0vem anHotaruu 100-120 cmoB (5-6
npemoxkennii). CoOmoeHne S3BIKOBBIX OCOOCHHOCTEH aHHOTAI[MH, 4YTO BKIIIOYAaeT B ceOs
ClenyroIee:

- M3JIOKEHUE OCHOBHBIX TOJIOKCHHI OPUTHHAJIA TIPOCTO, SICHO, KPaTKo;

- n30ekaHue MOBTOPEHUI, B TOM UKCIIE U 3aIJIaBUs CTAThU;

- cOOJIONIEHUE STMHCTBA TEPMUHOB 1 COKPAIICHHIA,

- ACTIOJIb30BaHUE OOMICTIPUHATHIX COKPAIICHUI;

- ymoTpeOiieHne OE3JUYHBIX KOHCTPYKIHMHA THIIA «paccMarpUBacTCs..., aHAIH3UPYETCH...,
COO0O0IIaeTcs. ..» ¥ TaCCHBHOTO 3aJI0Ta; - N30eKaHUe UCIIOJIb30BaHUS MIPUIIAraTeIbHBIX, HAPEUUH,
BBOJIHBIX CJIOB, HE BIIMSIIOIIMX Ha COACPIKAHHE; - HCIIOJIB30BAHUE HEKOTOPBIX 00O0OIIAOIINX CIIOB
nu CHOBOCO‘IeTaHHﬁ, 06eCHe“H/IBaIOH_[I/IX JIOTHYCCKHUEC CBA3HU Me)KI[y OTACJIIbHBIMHU YaCTiAMU
BBICKA3bIBAHUI THIIA «KAK ITOKA3aHO...», «..., OJHAKO», «CIEIOBATENHO. ..» U T.1.

Kpumepuu oyenusanus annomayuu.

«omauyno» (2 6aju1a) CTaBUTCS, €CJIM TOYHO U IOJHO NEpeJaHbl OCHOBHBIE IPOOJIEMBI,
coJlepKallrecss B TEKCTE, COOJNIIOJIEHBI CTPYKTYyphl MH(GOPMATUBHOM aHHOTAIMHM U SI3bIKOBAs
NpaBUIBHOCTh (JIGKCHYECKasi, TIpaMMaTH4YecKas M CHHTaKCU4YeCKas), COOJIOJIEHbI CTHIIb,
CTPYKTYpbl, ¢opmMaT U o00OBEM aHHOTAlMU, TMPABUIBHO HCIOJb30BAHA CIIeLHUAIbHAS
TEPMUHOJIOTUYECKAs JICKCHKa;

«xopouto» (1,5 6a1a) — BBIMOTHEHBI OCHOBHBIC TPEOOBAHUS K aHHOTAIIMH, HO TPU 3TOM
JOTMyYIIEHbl HeMou€Thl. B  4YacTHOCTH, WMEIOTCS HETOYHOCTH B U3JIOKEHMM MaTepuana;
OTCYTCTBYEeT JIOTUYECKasi IOCIEAOBAaTEIbHOCTh B CYXACHHUSX; HMEIOTCS VIYIICHHUS B
0 OPMIICHUH; UMEIOTCS OTACIBHBIC JICKCHYECKIE U/ M TPaMMaTHICCKUE HapYIIICHUS

yooenemeopumenvno» (1 6aJ11) — UIMEIOTCS CYIIECTBEHHbIE OTCTYILJICHUS OT
TpeOOBaHUI K aHHOTUPOBAHUIO. B 4acTHOCTH, UMEETCS sl TPAMMATHYCCKUX M JISKCUICCKUX
o1nOOoK, He BbIIep>KaH 00BbEM aHHOTAIIMH, UMEIOTCSl HApyIIEHUs B CTHIIE, (opMaTe U CTPYKType
AHHOTAIINH

«Heyooenemeopumensvho» (MeHee 1 6an1a) — 1OMyIIEHbl MHOTOYHCIIEHHBIE OIIUOKH B
coJiep>kKaHuH ¥ OPOPMIICHUHM aHHOTAIIMK WM aHHOTAIIUS HE HaIMCcaHa.

5.1.3. TunoBble 3a7aHusl AJsl ayIMpoBaHusA Mo AucHuILIinHe «MHOCTpaHHBIH SI3BIK B
npodgeccuoHanbHOM cepe» (konmponupyeman komnemenyus OK-6):

1. Listen to the audio and complete the sentences.

I’'m a great . I look at beautiful and and

wish I could be artistic. I can’t to save my life. I wonder why some people are so
and can , when other people, like me, can’t even draw good

matchstick figures. I would like to fill my house with from all over the world. It’s
interesting to see how have different kinds of art. There’s nothing better than
visiting when you go to another country. I prefer more . I don’t
really understand a lot of . I look at an of a pile of bricks in a

but can’t see how it’s art. I always laugh when my children say, «Daddy, I can do
better than that!» I often think they can.

2. Listen to the audio and mark the sentences as T (true) or F (false). Correct the false ones.
1. For seven centuries, art has been a means for people to express themselves and
communicate ideas.
2. Fine artists convey thoughts and impressions through their art.
Appreciative collectors never buy art works.
4. New technologies have given rise to art forms such as printmaking and installations.

(98]
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5. Fine artists usually specialize in an area such as painting or sculpture.
6. Usually artists work at home.

7. Most fine artists work on commission and some are like celebrities.

8. Fine artists refine their technique at art school and college.

9. There are several educational standards for success.

10. Being an artist is more a labor of love than a career.

Tpeoosanusa k ayoupoeanutro

AynupoBaHu€ € MOJHBIM INOHMMAHHMEM COJIEP)KaHUS OCYLIECTBIISIETCS HAa HECIIOXKHBIX
TEKCTaX, MOCTPOEHHBIX Ha IOJHOCTBIO 3HAKOMOM YYalIUMCsl S3BIKOBOM Marepuaiie. Bpewms
3BY4aHHUsI TEKCTOB JUUISl ayIUPOBAHUSI — 110 | MHH.

AynupoBaHuE € NOHHMAHHMEM OCHOBHOIO COJEP’KAHMSI TEKCTa OCYIIECTBISETCS Ha
AyTEHTUYHOM Marepualie, COJEpKallleM Hapsy C HM3YYEHHBIMH MU HEKOTOPOE KOJIMYECTBO
HE3HAKOMBIX SI3bIKOBBIX SIBJICHUI. Bpems 3BydaHusl TEKCTOB AJI ayIUpOBaHUsS — 10 2 MUH.

AynupoBaHue ¢ BBIOOPOYHBIM IOHUMAHUEM HYXHOU WJIM UHTEpECYIOLIEH HHPpOopMaLUU
mpeanojaraeT yMEHHE BBLICTUTh 3HAYUMYI0 HWHGOPMAIMI0O B OJHOM WJIM HECKOJbKHUX
AQyTEHTUYHBIX KOPOTKHMX TEKCTaX IparMaruyeckoro Xapakrepa, OIyckas HU30BITOUHYIO
uHpopMaruio. Bpemst 3BydaHusi TEKCTOB AJIsl ayAUPOBAaHUSI — /10 3 MUH.

Kpumepuu oyenusanun ayouposanus.

«omauyno» (2 6aju1a) CTaBUTCA, €CIM OO0YYAIOIIUIICS MOJHOCTHIO MOHUMAEeT OCHOBHOE
CoJIepKaHNe, yMEET BBIJCIUTh OTICIbHYIO, 3HAYMMYIO JJIsi ce0s mH(OpMaIuio, J0TaabpIBacTCs O
3HaYEHUHN HE3HAKOMBIX CJIOB MO KOHTEKCTY, YMEET MCIOIB30BaTh MH(YOPMALMIO IS PEUICHHS
IIOCTaBJICHHOW 3aa4H.;

«opowo» (1,5 6anna) — craBUTCA, €CU OOYYAIOIIMKCA HE MOJHOCTHIO MOHHMAET
OCHOBHOE COZIEp)KaHUE, HO YMEET BBIICIUTH OTICIbHYIO, 3HAUUMYIO Ui ceds MH(pOpMAaIuIio,
JIOTAJbIBACTC O 3HAYEHUM YAaCTH HE3HAKOMBIX CJIOB IO KOHTEKCTY, YMEET MCIOJb30BaTh
uH(OpMAITUIO SIS pellieHus MOCTaBICHHOM 3a/1auu;

yooenemeopumensno» (1 0amn) — craBUTCS, e€ciaM OOydYalOUIUIiCS HE MOIHOCTHIO
MOHMMAeT OCHOBHOE COfEpKaHHE, HE MOXKET BBIICIUTh OTAENbHbIE (QaKThl M3 TEKCTa,
norajpiBaeTcsi 0 3HaueHUu 50% HE3HAKOMBIX CJIOB M0 KOHTEKCTY, MOIYYEHHYIO MH(pOPMAIUIO
JUISl pEIIEHUs TOCTaBIEHHOM 3a1a4l MOXKET MCIIOJIb30BATh TOJIBKO MPU OCTOPOHHEH MOMOIIY;

«Heyooenemeopumensvho» (Menee 1 6ajia) — cTaBUTCS, €ClIM 00yUYaIOIIMNACSA TOHUMAET
meHee 50% TekcTa, He MOXKET BBIACIUTD OT/AEIbHbIE (PaKThl U3 TEKCTA, HE MOXKET J0raJlaTbCsl O
3HAYEHUHM HE3HAKOMBIX CJIOB 110 KOHTEKCTY, BBIIIOJIHUTL MOCTABICHHBIE 3a1]a4l HE MOXKET.

5.2. OueHo4yHble MaTepuabl UIsi Py0esKHOI0 KOHTPOJISI (KOHmMPOaupyemas KoMnemeHuus
OK-6):

PyGexHbIi KOHTPOJIb BKIIIOYAeT KOJJIOKBUYM M TECTHPOBAHUE.
1) Konnoxkeuym

Ne Tema KoLTOKBHYMA Bonpocbl, BBIHOCHMbIE HA KOJLJIOKBUYM
n/n
5 cemecmp
1. 1.What is Art? 3.1. CnoBaps no temam: What is Art?
2.Art styles Art styles
2. llepeBom mpemyoKEHUH C PYCCKOTOo s3blKa Ha
AHIJIUMCKHM.
3. becena no teme Art and art Styles
2. 1. Careers in art and art 1. CnioBaps o Temam: Careers in art and art criticism.
critisism Global issues through the prism of
2. Global issues through the | 2. TlepeBox mpemIoKeHH ¢ PYCCKOTO s3bIKa Ha
prism of art AHITIMICKHMN.
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3. becena no reme My Future Career in Art

3. | 1. How to appreciate art 1. CnoBaps 1o reMam: How to appreciate art.
2. Museums and Galleries Museums and Galleries
2. IlepeBom TpeVIOKEHUH C PYCCKOrO sI3plKa Ha
AQHIJIMICKUMN.
3. [lucemennas padora: Painting which Impressed me Most
4. JlepuHUTINN TIO CICITHATIBHOCTH
6 cemecmp
4. | 3. Drawing 1. CnoBapsb 1o temeleacher as a Person
4. Painting 2. [TlepeBox mpemIOKEHHM C PYCCKOTO sI3bIKa Ha
AHIVIMICKUM.
3. Coobmenue mo teme The Difference between Drawing
and Painting
5. | 1. Printmaking 1. CnoBapsp 1o reMaM: Printmaking. Installation Art
2. Installation art 2. [IlepeBox MpemIOKEHHH C PYCCKOrO s3bIKa Ha
AHIJIUMCKHM.
3. CooOmenue o reMe Installation Art
6. | 1. Sculpture 1. CnoBaps 1o Teme Sculpture
2. IlepeBom mpemIOKEHUH C PYCCKOTO sI3plKa Ha
AHIJIMMCKHM.
3. Coobuienne no teme Outstanding Sculptors and their
Works
4. ledbuHunum no cCuenuaibHOCTH
7 cemecmp
7. | 1. The First Appearance of | 1. CnoBaps no Temam: The First Appearance of Clothes.
Clothes History of Clothing in the Ancient World
2. History of Clothing in the | 2. IlepeBon mpeIOKEHUH C PYCCKOTO sI3blka Ha
Ancient World AHIVIMVICKUM.
3. becena no teme History of Clothing
8. | 1.Modern Islamic Dress 1. CnoBaps 1o reMam: Modern Islamic Dress
2. World Famous Designers | 4. World Famous Designers
2. IlepeBom TpeIOKEHUH C PYCCKOrO sI3plKa Ha
AHIJIMMCKHIM.
3. Ilepecka3 tekcra Working as a Book Designer
9. | 1. History of Russian Dress | 1. CnoBaps 1o teme History of Russian Dress design
2. IlepeBom TpeIOKEHUH C PYCCKOrO sI3plKa Ha
AHIJIMMCKHIM.
3. Au"ortupoBanue Tekcta History of Russian Dress design
4. lepuHUTINN TIO CICTTHATHBHOCTH
5 cemecmp
10. | 1. Fashion design 1. CnoBaps 1o Temam: Fashion design
2. Fashion History Fashion History
2. [IlepeBom TMpemIOKEHHM C PYCCKOTO S3bIKa Ha
AHIJIUVCKUM.
3. AunotupoBanue tekcta Fashion History
11. | 1. Fashion Houses and their | 1. CioBaps no remam: Fashion Houses and their Aids
Aids Fashion in the 18" and 19" century
2. Fashion in the 18" and 2. IlepeBom TpeMIOKEHUH C PYCCKOrO sI3plKa Ha
19" century AHTIUHCKUH.
3. Annotupopanue texcta Fashion in the 18" century
12. | 1.Fashion in the 21% century | 1. CinoBaps 110 Temam: Fashion in the 21° century.

18




2. Style in hats, shoes and | Style in hats, shoes and handbags

handbags 2. IlepeBom TpeyIOKEHUH C PYCCKOrO sI3plKa Ha
AHIJIMICKUMN.

3. AunotupoBanue tekcta Colour in design

4. lepuHUTINN TIO CICITUATBHOCTH

Memoouueckue pekomenoayuu no n0020Mo6Ke K KON10KEUyMy

Jlyig ycrnenHoi ciaun KOJJIOKBUYMa, TIOJyYeHHs IO €r0 UTOTraM BBICOKOM OLEHKU K HEMY
HEOOXO0IMMO MPAaBUIIBHO MOATOTOBUTHCA. IIpexkie Bcero, HEOOXOIMMO 3apaHee 03HAKOMHUTBCS C
TeMaMH KOJUIOKBHYMa, BOIIPOCAaMH, KOTOpble OyayT OOCYyXJaThCsi Ha HeM. 3areM moadupaercs
JUTEpaTypa MO ITOH TEMaTHKe, MIYTCS OTBEThl HAa BOIPOCH. MOKHO I0JIb30BaThCsl TaKUMU
OCHOBHBIMH HMCTOYHUKaMU HHGpOpMaluu Kak: Oubmuoreunsid marepuan u Hutepuer. Crout
PErYIISIPHO OCBEXAaTh B MaMsTH MPOMICHHBIN MaTepuall, IEPEUUTHIBATh CBOU 3aUCH. Tak 3HaHUs
MOCTETIEHHO, a I[JIaBHOE — HAJEKHO, OTKJIAJbIBAIOTCA U HAKaIUIMBAIOTCS B TOJIOBE. A TIpu
NpUOMVKEHUH JIaThl KOJUIOKBHYMa OyIeT JOCTaTOYHO JIMIIb OErI0 MPOCMOTPETh OTBETHI Ha
BOMPOCHI, YTOOBI YBEPEHHO JaTh OTBET Ha 3aHSATHH.

Kpumepuu oyenku konnoxkeuyma:

«Otiamuno» (0asa 6)

- IyOOKO€ M MPOYHOE YCBOCHHUE MPOrPaMMHOIO MaTepHaia;

- TIONHBIC, TMOCJENOBaTelIbHbIe, TPAMOTHBIE M JIOTHUECKH U3JIaraéMble OTBETHI IPH

BUJIOU3MEHECHHH 3aJaHUS;

- CBOOO/IHO CTIPABJISIONINECS C TOCTABICHHBIMU 3aJa4aMy, 3HAHUS MaTepuaa,

- MPaBWJIbHO 000CHOBAHHbBIE TPUHSATHIC PEIICHUS;

- BJIa/ICHHE PAa3HOCTOPOHHUMH HABBIKAMU U MPUEMaMH BBIITOIHEHUS IPAKTUYECKUX PadoT.
«Xopomo» (4-5 6a.1J10B)

- 3HAaHUE IPOTrPaMMHOTI0 MaTrepuania;

- TPaMOTHOE U3JIOKEHHE, 0€3 CYIIECTBEHHBIX HETOUHOCTEN B OTBETE Ha BOIPOC;

- MPAaBWJIbHOE MTPUMEHEHNE TEOPETUUECKUX 3HAHUN;

- BJIaJIeHNE HEOOXOMMBIMU HaBBIKAMH TPH BBHIMOJIHEHUH MPAKTHYECKUX 3a71a4.
«¥YI0BJIETBOPHUTEJIBHO» (a1 3)

- YCBOGHHE OCHOBHOI'O Marepuara;

- IPY OTBETE JIOMYCKAIOTCSI HETOYHOCTH;

- IPY OTBETE HEIOCTATOYHO MPABWIbHBIC (DOPMYIUPOBKH;

- HapyIIE€HHE MOCIEA0BATENbHOCTH B U3JI0KEHUH MPOrPaMMHOIO MaTepHaa;

- 3aTPYJAHEHUS B BBHITIOJTHEHUH MPAKTHUYECKUX 3aJaHUM;
«HeynoBaersopurenbH0» (MeHee 2 0a/1710B)

- He3HAHUE MTPOTPAMMHOTO MaTepuaa;

- TIPU OTBETE BO3HHUKAIOT OMIMOKH;

- 3aTPyAHEHUS TIPU BHITIOJTHEHUU TTPAKTUIECKHUX PaOOT.

2) Tecmupoeanue (konmponupyemas komnemenuus OK-6). Ilonnwiii nepeuensv npeocmaeien
¢ JOUC

OOpa3ubl TECTOBBIX 3aJaHUI
1. Complete the test choosing the best answer:
I 1

S: Aesthetics is a branch of that explores the nature of art.
-: philosophy

19




: philology
: psychology
: history

I: 2

S: Being inspired an ________ creates a masterpiece.
-: architect

: artist

-: actor

: sculptor

I: 3

S: The arts include painting, sculpture, printmaking, photography.
: decorative

-: fine

: visual

: performing

Jsl olleHMBaHHUS Pe3yJIbTATOB TEeCTHPOBAHHS BO3MOKHO WCIHOJIb30BATH CJIEAYIOIIUE
KPUTEPUH OLleHMBAHUS:
e [IpaBWILHOCTH OTBETA WM BEIOOpA OTBETA,
e (CKOpOCTb NPOXOXK/IEHUS TECTA,
e Hamnune npaBWIBHBIX OTBETOB BO BCEX IMPOBEPSAEMBIX TeMax (AMIAKTHUYCCKUX
eAMHUIAX ) TeCTa.

Onenka npoBoauTcs Mo OayibHOU cucteme. [IpaBUiIbHBIA OTBET Ha BOMPOC TECTOBOTO
3ajanus paBeH 1 6amry. O6IIee KOTMYecTBO OAIITIOB M0 TECTY PABHAETCS KOJUYECTBY BOIPOCOB.
OO6mee konmuyecTBO BOMpocoB nmpuHuUMaercs 3a 100 %, oleHKa BBICTABIAETCSA MO 3HAYCHHIO
COOTHOIIICHUS MPABUIIHHBIX OTBETOB K 00IIEMY KOJIMYECTBY BOIPOCOB B IMPOIICHTAX.

Kpumepuu ¢hopmuposanus oueHoxk no mecmoevim 3a0aHuAM:

«omauynoy (4 6ama) — nmoayvyaroT oOydaromuecs: ¢ MPaBUIbHBIM KOJUYECTBOM OTBETOB
Ha TecToBble Bompockl. Beimonuneno 100 % mpeaioskeHHBIX TECTOBBIX BOIPOCOB;

«xopowoy (3 Gamna) — Moay4yaroT oOydaromuecsi ¢ MPaBUIBHBIM KOJIHYECTBOM OTBETOB
Ha TecToBbIe BOIpockl — 80 —99 % ot ob11ero oobeMa 3aJjaHHBIX TECTOBBIX BOPOCOB;

«yoosnemseopumenvHoy (2 Oamna) — TOAydYarOT oOOydYarommecs ¢ MPaBHIbHBIM
KOJTMYECTBOM OTBETOB Ha TecTOBble Bompochkl — 60 —79% ot olmero obobema 3aJaHHBIX
TECTOBBIX BOIIPOCOB;

«neyoosnremeopumenvroy (1 Oamn) — momyyaroT —oOydaroluecs MpaBUIIbHBIM
KOJINYECTBOM OTBETOB Ha TE€CTOBBIE BOMPOCH — MeHee 40-59 % ot olmiero oobema 3aJaHHBIX
TECTOBBIX BOIIPOCOB.

5.2. Oyenounvie mamepuanvl 013 NPOMENHCYMOUHOU ammecmayuu. Llenvio Npomerncymounsix
ammecmayuyl 1O JAWCUUIUIMHE SBJISETCS OIEHKa KauecTBa OCBOCHUS JAMCLUILIMHBI
00y4aroMHUCs.

HpOMe)KYTO'-IHaSI arTecranusd npcaHasHadyCeHa OJId 00BEKTUBHOTO MOATBECPXKACHHUA U
OIICHUBAHUS JTOCTUTHYTBIX PE3YIbTaTOB OOyUEHUs IMOCIE 3aBEPIICHUS] U3YUCHUS AUCIHUILTUHBL.
OcymiecTBisieTcss B KOHIIE CEMECTpa W IpeAcTaBisieT coOOM HMTOroBYIO OLIEHKY 3HAHUU IO
mucruruinae «MHOCTpaHHBIN S3bIK B TIpodeccHOHANBbHON cdepe» B BUAE MPOBEICHUS 3aueTa
WM SK3aMEHa.

[TpomesxxyTodyHasi aTTecTalusi MOXKET TPOBOIUTHCS B YCTHOW, MUCHbMEHHON ¢opme, U B
dbopme TectupoBanus. Ha mpoMexxyTodHyI0 artecTaiuio oTBoauTes 10 30 6anos.
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5.2.1. O0Opa3ubl OoueHOYHBIX cpeacTB s nposeaeHus 3adera (V, VI, VII cemecrtpsl)
(konmponupyemasn komnemenyus OK-6):

- 4Umenue, nepeeod u nepeckasz paHee U3YYEHHOCO meKcma no cneyuajibHocmu

MUSEUMS

A museum is an institution that cares for a collection of artifacts and other objects of
scientific, artistic, cultural, or historical importance and makes them available for public viewing
through exhibits that may be permanent or temporary. Museums can be public or private, but
what distinguishes a museum is the ownership of a collection.

The city with the largest number of museums is Mexico City with its 128
museums. According to The World Museum Community, there are more than 55,000 museums
in the world. Types of museums vary from large institutions to very small ones focusing on a
specific subject, location, or a notable person. Their categories include: fine arts, applied arts,
craft, archaeology, anthropology and ethnology, biography, history, cultural history, science,
technology, children's museums, natural history, botanical and zoological gardens. Within these
categories many museums specialize further, e.g. museums of modern art, folk art, local history,
military history, aviation history, philately, agriculture or geology.

An art museum or art gallery is a building or space for the exhibition of art, usually visual
art. Paintings are the most commonly displayed art objects; however, sculpture, decorative arts,
furniture, textiles, costume, drawings, pastels, watercolors, collages, prints, artists' books,
photographs, and installation art are also regularly shown.

Collections of drawings and old master prints are often not displayed on the walls, but
kept in a print room. There may be collections of applied art, including ceramics, metalwork,
furniture and other types of object. Video art is often screened. Sometimes art galleries can be
used to host other artistic activities, such as performance art, music concerts, or poetry readings.
The first publicly owned museum in Europe was the Amerbach-Cabinet in Basel (now the Kunst
museum in Basel), originally a private collection sold to the city in 1661. The Uffizi Gallery in
Florence was initially conceived as offices for the Florentine civil service. After the house of
Medici was extinguished, the art treasures remained in Florence, formed one of the first modern
museums. Another early public museum was the British Museum in London. It was a "universal
museum" with very varied collections covering art, applied art, archaeology, anthropology,
history, and science, and what is now the British Library. The Hermitage in Saint Petersburg
(established in 1764) became the first spesialised art museum. The Louvre in Paris was
established in 1793, soon after the French Revolution when the royal treasures were declared for
the people.

The term gallery is used for both public galleries (non-profit or publicly owned museums)
and for private galleries (commercial enterprises for the sale of art).

The rooms in museums where art is displayed for the public are also often referred to as
galleries, e.g. the Raphael gallery in the Hermitage museum.

The term contemporary art gallery refers usually to a privately owned for-profit
commercial gallery. They are usually open to the general public without charge. A vanity
gallery is an art gallery that charges fees from artists in order to show their work.

The architectural form of the art gallery was established by Sir John Soane with his
design for the Dulwich Picture Gallery in 1817. This established the gallery as a series of
interconnected rooms with largely uninterrupted wall spaces for hanging pictures and indirect
lighting from skylights or roof lanterns. The late 19th century saw a boom in the building of
public art galleries in Europe and America, becoming an essential cultural feature of larger cities.

- paboma ¢ mepmurono2uetl cemecmpa (ne meree 400 nexcuueckux eOuruy)
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1. approximate — mpuOIMIKEHHBIN, MPUOTU3UTEIBHBINA, TPUMEPHBIN;

2. painting — >XuBOMHCH: a) BUA H300pPa3UTENBHOTO HCKyCcCTBa;, 0) (IIPOU3BEICHHE)
POCIUCH; H300paKeHUE, KAPTUHA; B) 3aHSATHE )KUBOIKCHIO; PHCOBAHHC;

3. construct — cTpouUTh, COOPYKaTh; BO3/IBUIaTh; KOHCTPYHPOBATh;

4. planning — mianupoBaHue; pa3paboTKa IIIaHa;

5. handicraft — 1) pemecno; pydnas pabora; 2) HCKYCCTBO pPEMECIICEHHUKA; 3) Bellb
pYy4YHO# pabOTHI;

6. production — pou3BOACTBO; MPOIYKIIUS; U3ACIINS;

7. manufacturing — npon3BoOACTBO; U3TOTOBIIEHNE; 00pa0OTKa;

8. representative — rpeacTaBUTENb; JeJEraT; yIOTHOMOUYECHHbIN;

9. electric staff — 30. anexkrponeranu u oGopynoBaHue;

10. ceramics — 1) kepamuka, FTOHYapHOE HCKYCCTBO; 2) KEpaMUYECKOE IPOM3BOACTBO,
TOHYapHOE MPOU3BOJICTBO;

11. furniture — 1) meGenb, 0OcTaHOBKA; 2) IPUHAUICIKHOCTH, aKCECCyaphl, QypHUTYPA;

12. textile — 1) TeKCTHJIbHBIN, TKALKUI; 2) TEKCTUIIb, TEKCTUILHOE M3/CIINEC; TKAHb;

13. tool — (pabounii) MHCTPYMEHT; MEXaHU3M; CIIOCO0;

14. metal-work technologies and treating — rexHosioruu MmeTamI000padOTKH;

15. molding — hopmoBanue uznenus;

16. colour mixing perception — 1IBETOBOCTIPUSITHE MPU CMEITUBAHUH KPACOK;

17. trend — oGuiee HanpaBieHue, TEHACHITUS;

18. vital — 1) >xu3HeHHBIN; 2) (KU3HEHHO) BaXKHBIH, HACYIIHBIH, CYIIECTBEHHBIH;
HEOOXOIUMBII;

19. application - mnpuMeHeHHe, UCHOIb30BaHUE, YMNOTPEOJIEHUE; MPUIOKEHUE;
PUMEHUMOCTH;

20. to penetrate — mpOHUKaTh BHYTPb, IPOXOIUTH CKBO3b, IPOHU3BIBATH;

21. peculiarity — cneruduuHOCTh; 0COOEHHOCTDH, CBOEOOpa3ue, cenupuka

22. in-house colleagues — komieru no nexy/pemMeciy;

23. implementation — peanuzanus;

24. layout — ruian (MakeT) paOoOThI;

25. bitmapped graphics — pactpoBas rpaguka;

26. vector graphics — BekTopHas rpaduka;

27. illustration package — naket WTIOCTPALIMOHHBIX IPOrPaMM;

28. computer-aided design (CAD) — cucteMbl aBTOMaTH3UPOBAHHOTO MPOEKTUPOBAHUS

CAIIP;
29. rendering — BU3yanu3aiys NpeIMeToB (B MAIIMHHON Tpaduke);
30. desktop publishing (DTP) — nHacTonbHBIE H3MATENBCKUE CPEICTBA; HACTOJIbHAS

31.
32.

33.

U3JaTeNIbCKasi CUCTEMa; IOJrOTOBKAa NyOMMKalIMi ¢  TOMOIIBIO  HACTOJBHBIX
U3JIaTENbCKUX CPECTB;

clip-art — rpaduyeckas BcTaBka; HWIUTFOCTPaTUBHBIE BCTABKHU;

wireframe — pe>xxuM npocMoTpa pucyHka, 00bEKThl KOTOPOTO MPEACTABISAIOTCS TOIBKO
UX KOHTYPaMH;
cover — Neperuiér; o0JI0XkKKa;

34. jacket — 0610kKa; CynepoOIoKKa;

35. billboard — pexiamMHBIHI ITUT;

36. piece — OTIENBHBIN TPEAMET; 00pa3ell; MPUMEp; CIOKET; Ta3eTHask CTaThs;
37. texture — TEKCTypa; CTPYKTYpa;

38. shape — mozens; obpaserr; madaoH;

39. snippet — MecTO; (pparMeHT; OTPHIBOK;

40. entice — yBiekaTh; 3aMaHUBATh; IEPEMAaHUBATh; COONA3HUTH; CMaHHBATh;
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http://multitran.ru/c/m.exe?t=4260970_2_1
http://multitran.ru/c/m.exe?t=553894_2_1
http://multitran.ru/c/m.exe?t=3671935_1_2
http://multitran.ru/c/m.exe?t=864341_2_1
http://multitran.ru/c/m.exe?t=1035789_2_1
http://multitran.ru/c/m.exe?t=1035790_2_1
http://multitran.ru/c/m.exe?t=1035790_2_1
http://multitran.ru/c/m.exe?t=1035791_2_1
http://multitran.ru/c/m.exe?t=1035791_2_1
http://multitran.ru/c/m.exe?t=1034478_2_1
http://multitran.ru/c/m.exe?t=1034479_2_1
http://multitran.ru/c/m.exe?t=4717675_2_1
http://multitran.ru/c/m.exe?t=4717675_2_1
http://multitran.ru/c/m.exe?t=65398_2_1
http://multitran.ru/c/m.exe?t=19072_2_1
http://multitran.ru/c/m.exe?t=19073_2_1
http://multitran.ru/c/m.exe?t=143556_2_1
http://multitran.ru/c/m.exe?t=108899_2_1
http://multitran.ru/c/m.exe?t=98373_2_1
http://multitran.ru/c/m.exe?t=158499_2_1
http://multitran.ru/c/m.exe?t=158500_2_1
http://multitran.ru/c/m.exe?t=4347751_2_1
http://multitran.ru/c/m.exe?t=4721398_2_1
http://multitran.ru/c/m.exe?t=764582_2_1
http://multitran.ru/c/m.exe?t=37883_2_1
http://multitran.ru/c/m.exe?t=128391_2_1
http://multitran.ru/c/m.exe?t=128393_2_1
http://multitran.ru/c/m.exe?t=41345_2_1

41.

42.

43.

44.
45.

46.

47.
48.
49.
50.

HSV Hue-Saturation-Value — 1nBer — HAaCBIIICHHOCTh — 3HA4YCHHE (METOJ
IIBETOTIEPEIauH );

“process” colors — cocTaBHOM 1IBET; TPUAJHBIN LIBET; TPUAJHBIE KPACKH; TpUAIHAS
NaJMTpa; najauTpa ocHOBHBIX 11BeTOB; CMY K-kpacka;

“spot” colors — cranjgaptHblii poctod 1BeT. (Metoa ompeneneHus: LBETOB, MpU
KOTOpPOM ISl JOKYMEHTa 3a/laéTCsi OTHENbHBbIA LBET YEpHWI IpPUHTEpa: IBET,
revaTaeMblil OT/ICIBbHON TUHOTPadCKOi Kpackod. B OTIM4YMe OT COCTAaBHBIX IIBETOB,
KOTOpBIE 00pa3yroTcs IMyTéM HajokeHus 0a30BbiX iBeToB CMYK.);

palette — manuTpa; HBETOBAsI ramMMa;

copywriting — HamucaHue TekcTa; paboTa TEKCTOBHMKA; COCTABJICHHUE TEKCTOB;
KOIIUPAUTHHT

letterhead — mevarHbIf 3arojoBOK (Ha JIMCTE IOYTOBOM OyMaru); BBITHCHEHHOE
Ha3BaHUE (Ha MEePeTUIETHOM KPHIIIKe); manka (Ha pupmMeHHOM ONaHKe);

typeface — rapautypa mpudTa; XapakTep HauepTaHus MIPUPTA;

mockup — makeT; Mozienb;

margin — nose, noJis (KHWKHOM, Ta3€THOM CTPAHUIIBI U T. I1.);

feasible — BO3MOXHBII1; BEpOATHBII; MPaBIONIOI00HBII; OllpaBIaHHBIH;

Kpumepuu opmuposanus oyeHoK nO HPOMENCYMOUHOU ammecmauuu npu
3a6epuIeHUN CeEMeCmpa 3a4emom:
MaxkcumalibHOE KOJIMYECTBO 0AJUIOB HA 3adeTe 25 0asuios.

Onenka
B 0aJL1ax

Onenka O0ocHOBaHUe

51-70

Teopernueckoe comepkaHHe Kypca OCBOCHO IMOJHOCTBIO, 03
1po0enoB, HEOOXOIUMBIE MPAKTUIECKUE HABBIKK Pa0OTH C OCBOCHHBIM
MarepuanioM cGOpPMHUPOBAHBI, BCE MPEAYCMOTPEHHBIE MPOrpPaMMOit
oOy4yeHus y4eOHBIE 3aJaHUS BBIMOJHEHBI, KAYECTBO WX BBHITIOTHCHHS
OIICHEHO YMCJIOM 0auioB, OJM3KUM K MaKCHUMaJIbHOMY.

«Ga4TCHO»

41- 61

Teopernueckoe coaepxkaHHe Kypca OCBOEHO IOJHOCThbIO, 0e3
MpOoOENIoB, HEKOTOPHIE MPAKTUYECKUE HABBIKM PAOOTHI C OCBOCHHBIM
MaTepraioM CcQOpPMUPOBAHBI HEIOCTATOYHO, BCE MPETyCMOTPEHHBIE
nmporpaMMoii oOyueHus: ydeOHbIe 3aJaHUs BBIMOJHEHBI, KaueCTBO
BBITIOJIHCHHUSI HU OJTHOTO M3 HUX HE OIICHEHO MHUHUMAJIbHBIM YHCIOM
0aJI0B, HEKOTOPBIE BUJIBI 3a/IaHUH BBIMOJIHEHHI C OIIMOKaMU

GBa4YTCHO»

36-61

«3a4TeHo» | TeopeTnueckoe copepikaHue Kypca OCBOEHO YaCTHMYHO, HO IPOOEbI
HE HOCSAT CYIIECTBEHHOIO XapakTepa, HeoOXOAWMBIE MpaKTHYECKue
HaBbIKH pabOTBl C OCBOGHHBIM MarepuajioM B  OCHOBHOM
chopMHUpOBaHbl, OOJBIIMHCTBO HPEAYCMOTPEHHBIX IMPOrpamMMoOi
oOy4yeHHs:  y4yeOHBIX  3aJaHUil  BBIMOJIHEHO, HEKOTOpble U3

BBIITOJTHCHHBIX 3a,[[aHHfI, BO3MOKHO, COACPIKAT OIIIMOKH.

Meunee 60

Teopernueckoe copepkaHue Kypca HE OCBOCHO, HEOOXOIMMBIE
MPAKTUYECKHE HABBIKM paboThl HE C(HOPMHUPOBAHBI, BBINOJIHEHHBIE
ydeOHBbI€ 3a/laHusl CofiepKar rpyOble OMHUOKH

«HE
3a4TCHO»

5.2.2. O0pa3ubl 3aaanuii aas npoBeaenusi 3x3amena (VIII cemecrtp) (kommponupyemasn

komnemenuus OK-6)

1. TlepenaiiTe OCHOBHYIO MJCHO TEKCTa B MUCBMEHHOW (opMme (He MeHee 5-6 TpeioKeHuil).
3azaiiTe K HEMY MATh TUIIOB BOIIPOCOB B MUCbMEHHOM (hopMme.
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http://graphicdesign.about.com/od/colorbasics/ss/hsv.htm
http://multitran.ru/c/m.exe?t=1690187_2_1
http://graphicdesign.about.com/od/colorinprintdesign/ss/pantone_swatch.htm
http://multitran.ru/c/m.exe?t=2534055_2_1
http://multitran.ru/c/m.exe?t=2534056_2_1
http://multitran.ru/c/m.exe?t=2534051_2_1
http://multitran.ru/c/m.exe?t=2534052_2_1
http://multitran.ru/c/m.exe?t=2534052_2_1
http://multitran.ru/c/m.exe?t=2534053_2_1
http://multitran.ru/c/m.exe?t=2534054_2_1
http://multitran.ru/c/m.exe?t=4717528_2_1
http://multitran.ru/c/m.exe?t=4717528_2_1
http://multitran.ru/c/m.exe?t=27395_2_1
http://multitran.ru/c/m.exe?t=786282_2_1
http://multitran.ru/c/m.exe?t=1802660_2_1
http://multitran.ru/c/m.exe?t=1802661_2_1
http://multitran.ru/c/m.exe?t=3854116_2_1
http://multitran.ru/c/m.exe?t=4274509_2_1
http://multitran.ru/c/m.exe?t=3723604_2_1
http://multitran.ru/c/m.exe?t=3723605_2_1
http://multitran.ru/c/m.exe?t=3723605_2_1
http://multitran.ru/c/m.exe?t=1859400_2_1
http://multitran.ru/c/m.exe?t=1044276_2_1
http://multitran.ru/c/m.exe?t=1044277_2_1
http://multitran.ru/c/m.exe?t=862585_2_1
http://multitran.ru/c/m.exe?t=862586_2_1
http://multitran.ru/c/m.exe?t=43146_2_1
http://multitran.ru/c/m.exe?t=62976_2_1
http://multitran.ru/c/m.exe?t=130951_2_1
http://multitran.ru/c/m.exe?t=98072_2_1

2. Jladte onpenerieHre CrIgyrOL M TepMUHAM: nauseurn, gallery, texture

3. IlpouuTaiiTe, mepeBeUTE U MEPECKAKUTE paHEe U3YyUYeHHBIM TeKCT. OTBEThTE Ha
BONIPOCHI 110 TeKCTy The Design Process

—  Ilepeoatime ocHoBHYIO UOe0 MeKCMA 8 NUCbMeHHOU (opme (He menee 5-6 npednoxicerutl).
3aoaiime Kk Hemy nsmMb MUNOE BONPOCO8 8 NUCLMEHHOLL (hopme.

THE DESIGN PROCESS

Design is not just the object you take off the shelf for checking and discussing — it is about
and error and a series of decisions that starts before you even know your objective.

The design process is not a mysterious activity designers carry out behind a cloak of
secrecy, magically emerging with a sparkling new market-beating product or service. It starts
when decisions about why, how and even whether to go ahead with a project are being taken.

Although designers provide a particular blend of skills and creativity, the design process
works best when it is a collaboration between the design team and the people it works with and
for, either in-house colleagues or clients.

Design work begins with a brief setting out the aims and objectives of a project and
outlining certain targets and parameters for its completion. But, ideally, the design team needs to
be involved before the brief is even written for two reasons — first, its members will understand
the brief better if they have had a hand in composing it and, secondly, the customer-focused,
creative skills that designers possess can help decide the direction the project should take.

An organization and its designers need to ask certain questions right at the start - why is
design work needed? Is it to respond to changing markets or to customer trends? Maybe new
competition has appeared on the market or the company just wants to increase its market share.
Perhaps the organization wants to make its service more efficient, or perhaps it faces a decision
between improving an existing product or service or launching something completely new. By
understanding both the organization's strategic objectives and customer needs, designers can
define the problem before working towards a solution. The reason for the design will inform how
the designers go about conducting research.

Research needs to be carried out both before and during the design process, especially if
the project will take some years to complete. Market research includes trends analysis, scrutiny
of competitors' products and wider research such as the state of the economy, upcoming
legislation and relevant social changes such as birth rates and patterns of prosperity.

- dehuHUYUU NO CREYUATILHOCIU

1. Design is a plan or drawing produced to show the look and function or workings of a
building, garment, or other object before it is made.

2. Creativity is the use of the imagination or original ideas, esp. in the production of an
artistic work.

3. Painting is the action or skill of using paint, either in a picture or as decoration.

4. Graphics is visual images produced by computer processing.

S. Draft is a plan, sketch, or rough drawing.

6. Texture of something is the way that it feels when you touch it, for example how
smooth or rough it is.

7. Palette a thin board or slab on which an artist lays and mixes colours.

8. Masterpiece is an extremely good painting, novel, film, or other work of art.

9. Painter is an artist who paints pictures.

10. Aesthetics the branch of philosophy which deals with questions of beauty and artistic
taste.
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11. Sculpture is a work of art that is produced by carving or shaping stone, wood, clay, or
other materials.

12. Museum is a building where a large number of interesting and valuable objects, such
as works of art or historical items, are kept, studied, and displayed to the public.

13. Gallery a room or building for the display or sale of works of art.

14. Artist is someone who draws or paints pictures or creates sculptures as a job or a
hobby.

15. Decorate make something look more attractive by adding ornament to it.

- obpazey paHee u3yyeHHO20 MeKCMa (umenue, nepeeoo U nepeckas, omeemvl Ha B0NPOCHL NO
mexcmy)

The First Appearance of Clothes

Clothing was first worn not just for warmth, but because people believed it had certain
magical properties. It was thought that the wearing of animal skins, amulets, or even smears of
colored clay could protect the wearer against the mystical forces of evil. Glittering jewelry
would also be worn around the head to deflect the gaze of the evil eye.

However, as societies developed, clothes became more important. Careful consideration
was given to dressing men and women in different clothes. Early man went hunting, while early
woman stayed at home to care for the children. Therefore, men's clothes were adapted to their
more active role, while women's clothes reflected their role as wife and mother.

As with many other elements from the life of prehistoric humans, little can be known
about the nature of footwear at that time. The types of shoes worn by prehistoric humans
depended upon the materials available to them. In northern Europe the Ice Age, which occurred
approximately 1.6 million years ago, left most of the landscape frozen, leaving people little
access to natural plant fibers. Shoes were typically made from the hides of deer or sheep. It
appears likely that people made their shoes shortly after killing the animal, when the hide was
still soft and supple, making it easier.

Whether made from leather or from plant fibers, prehistoric shoes had to stand up to
heavy usage. Lacking domesticated animals like horses, prehistoric man had to hunt, travel, and
do everything on foot. Though the available evidence shows no use of color or decoration on
early footwear, the elaborate weaving on some shoes seems to indicate that people did care about
the appearance of the shoes.

Kpumepuu ¢popmupoganusn oyeHok no npomexncymounoi ammecmayuu
MakcumanbHas cymma 0asioB, Habupaemasi CTYIEHTOM M0 AUCUUIUIMHE «HOCTpaHHBIN S3BIK»
(aHmIMICKUH SA3BIK) B TeueHHe cemecTpa paBHa 100.

OreHka OreHka O06ocHOBanue
B Oaymax
91-100 | «3auTeHO»/ OTIUYHO TeopeTndeckoe comepx’aHue Kypca OCBOEHO IMOJIHOCTHIO,

0e3 mpoOenoB, HEOOXONMMBIE TMPAKTHYECKHE HABBIKU
paboOThl ¢ OCBOCHHBIM MaTepHaioM C(HOPMHUPOBAHBI, BCE
NPEAYCMOTPEHHBIC TPOTPaMMOM  OOyuYeHHsI  yueOHbIC
3alaHus BBIIIOJHEHBI, KQUECTBO HMX BBIIIOJIHCHUA OLICHCHO
YKCIIOM 0aJIJIOB, OJIM3KUM K MaKCUMAJIbHOMY.

74- 90 «3adTeHo»/ XOpoIIIo TeopeTrnueckoe coliepkaHHe Kypca OCBOEHO MOJHOCTBIO,
0e3 mpoOeoB, HEKOTOPhIE MPAKTUYECKUE HABBIKH PAOOTHI
C OCBOEHHBIM MaTrepuajgoM c(hOpMHUPOBAHBI HEJOCTATOYHO,
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BCE NPEIYCMOTPEHHBIE MPOTPaMMON OOy4YeHHs! ydueOHbBIC
3a4aHus BBIIIOJIHCHBI, KAYCCTBO BbIINIOJHCHUA HHU OAHOI'O
U3 HUX HE OIICHEHO MHUHHMMAJbHBIM YHCIOM OaJlIoB,
HCKOTOPBIC BUJIbI Sal[aHI/Iﬁ BBITIOJTHEHBI C OH_II/I6KaMI/I

61-73 «3aureHoy/ Teopernueckoe couepkaHue Kypca OCBOEHO YaCTUYHO, HO
YAOBJIETBOPUTEIHHO npobensl  HE  HOCAT  CYIIECTBEHHOTO  XapakTepa,
HEOoOXOJMMbIE  TMPAKTUUYECKHE  HaBbIKU  paboTBl ¢
OCBOCHHBIM MAaTepuajioM B OCHOBHOM C(OPMHUPOBAHBI,
OOJIBIIMHCTBO MPEAYCMOTPEHHBIX MPOrpaMMOil 00y4YeHUs
y4eOHBIX  3aJaHUN  BBINOJIHEHO,  HEKOTOpbIE U3
BBITNIOJTHEHHBIX 3a/1aHUH, BO3MOXKHO, COZIEP>KaT OLINOKU.

Menee «He 3aureHO»/ | TeopeTndyeckoe coiepxkaHWe Kypca HE  OCBOECHO,
60 HEYJOBJICTBOPUTEIILHO | HEOOXOIUMBIC  IPAKTHYCCKUE HABBIKM  Pa0OTBI  HE
c(hopMUpOBaHbI,  BBINIOJHEHHBIE  y4eOHBIC  3a/JaHUA
coJiepKar rpyOble omMOKH

6. Memoouueckue mamepuanvi, onpeoenaowue npoueoypvl OUEHUEAHUA 3HAHUIL, YMEHUIl,
HAGbIKOG U (Uu) onvima 0esAmenbHOCmu

MaxkcumanbHas cymma (100 6annoB), Habupaemast CTYIEHTOM IO JUCLMILIMHE BKIIOYAET
JIBE€ COCTABIIAIOIHNE:

— nepeas cocmaenAwias — OLEHKa PpEeryilsipHOCTH, CBOEBPEMEHHOCTH M KadecTBa
BBINOJIHEHUS CTYAEHTOM Yy4eOHOM paboThl MO M3YYEHHUIO TUCHMIUIMHBI B TEUEHHE IepHona
W3YYCHUS JUCIUIUIMHBI (CEMECTpa, WU HECKOIBKUX ceMecTpoB) (cymma — He Oosiee 70 GamioB).
bannel, xapakTepu3syrolye ycrneBaeMocTb CTyIeHTa 0 AUCLUIUIMHE, HAOMPAIOTCs UM B TEUEHUE
BCETO Meproja 0OyueHHs 32 U3yYSHHE OTACIBHBIX TEM U BBIIOJIHEHHE OTJCIBHBIX BUJOB PaOOT.

— 8mopas cocmasnAwas — OLEHKa 3HAHUH CTYACHTA 10 pe3yabTaTaM IIPOMEXYTOUHOU
artecranuu (He 6onee 30 —0anoB).

Kpurepuem oueHku ypoBHs CGOPMUPOBAHHOCTH KOMIIETEHIIMM B pamkKax y4deOHOH
JTUCHUIUTMHBL «IHOCTpaHHBIN A3bIK B MpodeccuoHanbHol cdepen sBisttores 3adeTsl B V, VI, VII
ceMecTtpax u sk3ameH B VIII cemectpe.

Ienb0 MpoMeKYTOYHBIX aTTeCTALMH IO JUCLHUIUIMHE SIBJISETCA OLIEHKAa KauyecTBa
OCBOEHHUSI TUCLUIUIMHBI 00y4aroIUMUCS.

Kpumepuu oyenku xauecmea oceoenusn oucyunaunst (Ilpunosicenue 2)

Ouenka «omauunon— om 91 0o 100 6annoe — reopeTnveckoe copepxKaHue Kypca
OCBOEHO MOJHOCTHIO, 0€3 Mpo0esIoB, He0OXOANMBIE TPAKTUUYECKHE HABBIKKA PAOOTHI C
OCBOEHHBIM MarepuaioM chopmupoBaHbl. Bee npenycMoTpeHHbIe TPOorpaMMoit 00y4eHHUsI
yueOHbIe 3aJaHHsI BBIMOJIHEHBI, KAY€CTBO UX BBIIOJHEHHUS OLIEHEHO YUCIIOM 0alIoB, OJIM3KUM K
MakcuMasibHOMY. Ha sKk3ameHe CTyleHT JeMOHCTPUPYET INTYyOOKHE 3HAHUSI TPETYCMOTPEHHOTO
porpaMMoil MaTepHana, yMeeT YeTKO, JAKOHUYHO U JIOTHYECKH MOCIIe0BaTeIbHO OTBeYarh Ha
MOCTaBJIEHHBIE BOIPOCHI.

Ouenka «xopoutro» — om 81 00 90 6an106 — TEOPETUUECKOE COAEPIKAHUE KypCa OCBOEHO,
HE00X0MMbI€ TPAKTUUYECKHUE HABBIKU PA0OTHI CPOPMHUPOBAHBI, BHIMIOIHEHHbIE YUeOHBIE 3a/IaHUS
COZIeprKaT He3HauUuTeNbHbIe oMOKU. Ha sK3aMeHe CTYIeHT JeMOHCTPUPYET TBEPI0€ 3HAHUS
OCHOBHOTO (IIPOTrpaMMHOI0) MaTepuaia, yMeeT YeTKO, IPaMOTHO, 6€3 CyIIeCTBEHHbIX
HETOYHOCTEN OTBEYATh HA IOCTABJIEHHBIE BOIIPOCHI.

Ouyenka «yooenemeopumenvruo» — om 61 0o 80 6annoe — TeopeTUIECKOE COACPIKAHNE
Kypca OCBOEHO HE IMOJHOCTBIO, HEOOXOAUMBIE NMPAKTUYECKUE HABBIKM PabOTHl cPOPMUPOBAHbI
YaCTUYHO, BBITOJTHEHHBIC yUeOHBIC 3aaHusl cojpepKaTr rpyoObie ommbku. Ha sk3ameHe cTyaeHT
JIEMOHCTPUPYET 3HAHHE TOJBKO OCHOBHOTO MarepHalia, OTBEThI COAEP)KAT HETOYHOCTH, CIIabo
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apryMEHTHPOBaHbI, HAPYIIEHA ITOCIEA0BATEIbHOCTh U3JIOKEHHS MaTepuaa

Ouyenka «Hey0osemeopumenbHo» — om 36 0o 60 6annoe — TEOPETUIECKOE COACPIKAHNE
Kypca HE OCBOCHO, HEOOXOOUMBIC TNPAKTUYECKHE HABBIKM pabOThl HE C(HOPMHUPOBAHBI,
BBIMIOJIHEHHbIE ~ yueOHBbIE  3a/JaHusd  cofaepkKar  rpyOble  OMMOKM,  JIOTOJTHHUTEIbHAs
camocTosiTeNIbHas paboTa HaJl MaTepuaoM Kypca He MPUBEAET K CyHIECTBEHHOMY MOBBIIICHUIO
KauecTBa BBIMIOJHEHUS! y4eOHbIX 3ajaHuil. Ha sk3aMeHe CTYIeHT AEMOHCTpUPYET HE3HaHUE
3HAYUTEJILHOW YacTH MPOrpaMMHOIO MaTepuala, CYIIECTBEHHBbIE OIIMOKM B OTBETaxX Ha

BOMNPOCHl, HEYMEHHE OpPUEHTHPOBATbCI B Marepuase, HE3HaHUE
JTUCHUTITUHBI.
TunoBble  3amanus, oOecrneduBaromue  (HOpMUPOBaHUE

npeACTaBlIeHbl B Tabiuie 7.

KOMIICTCHIIMHN

OCHOBHBEIX IIOHSATHH

OK-5,

Taénuya 7. Pezynomamol 0oceoenus yueoHoll OUCYUNIURDL, ROOIEHCAUUE NPOBEPKe

Buo ouenounozo

mMamepuana,
Pesynomamul 06yuenusn OcHogHble nokazamenu oyeHKu
obecneuusaroujue
(Komnemenyuu) pe3yibmamos 00yuenus
dopmuposanue
KomnemeHnuyuil
OK-6 - cnocoOHOCTh K | 3HATh:
KOMMYHHKAIIUM B YCTHOH | - 0a30Bble MpaBWia IPaMMATHKH (Ha | 1MMOBbIC OLCHOUHKIC
U [MMCbMEHHOU (opMax Ha OoBHE MOp(OJOTUM U  CHHTAKCHUCA); MarepHabl U YEHOTo
p yp p > | ompoca (pazden 5.1.1);
PYCCKOM M HHOCTPAHHOM | -  0a30Bble ~ HOPMbI  YHOTPEOIEHHS | rpmopbic TeCTORBIC

A3bIKaX JUIA PCICHHUA
3aa4 MCXKJIMYHOCTHOI'O U
MCKKYJIBTYPHOI'O
B3aI/IMO,[[eI>’ICTBI/I$I

poeCCHOHATBHON JIEKCUKH U (DOHETUKH;
- TpeOOBaHUS K PEUYECBOMY U SI3LIKOBOMY
0hOPMJICHUIO YCTHBIX M THUCHMEHHBIX

BBICKa3bIBAaHUM C y4yeToM CHelu(puKu
HHOSI3BIYHON KYJIBTYPHI;
- OCHOBHBIE CIOCOOBI  pabOTBI  HaJ
S3BIKOBBIM ¥ PEUEBBIM  MaTepuajioM;

- OCHOBHBIE PECYPCHI, C IIOMOIIBIO
KOTOPBIX MOXHO 3((EKTUBHO BOCIOJIHUTH
uMeroIuecss  mpobeiasl B SI3IKOBOM
o0pa3zoBaHUM (T CJIOBapeH,
CIPAaBOYHHMKOB, KOMIIBIOTEPHBIX MPOrpamm,
MH(POPMALIMOHHBIX caiiToB cetn MHTepHerT,
TEKCTOBBIX PEJAKTOPOB U T.1.).

3ananus (pasoen 5.2.);
MIPUMEPHBIC TEMBI 3CCE
(pazoen 5.2.);

THUIIOBBIE OIIEHOYHbIC
MarepHuabl K 3a4eTy
(pazoen 5.2.1);
THUIIOBBIE OIIEHOYHbIC
Marepuabl K SK3aMeHy
(pazoen 5.2.2)

YmeTh:

- B 00J1aCTH ayIMPOBAHUSA: BOCIPUHUMATD
Ha CJ'IyX 158 IIOHUMAThb OCHOBHOC€
COJIEp)KaHUE  HECJOXKHBIX  ayTEHTHUYHBIX
TEKCTOB II0 CICOUAJIBHOCTH, a TaKXeE
BBIACIATE B HHUX

3HAYUMYIO/3aMpalinBaeMyo HHGOPMAIIHIO;
- B 00,1aCTH YTeHHS: TIOHUMAThb OCHOBHOE
COJIepKaHUE HECIIOKHBIX  ayTeHTHUYHBIX
TEKCTOB IO CIELHAIbHOCTHU; BBIIEIAThH
3HAYUMYIO/3aMpaninBaeMyo HHQPOPMAIHIO
U3 MparMaTi4ecKuX TEKCTOB CIPABOYHO-
MH(OPMAIIMOHHOTO XapaKTepa;

- B 00JacTH NOHCbMA: 3aIl0JHATH

O11eHOYHBIE MaTepHAIIBI
JUIS CaMOCTOSTENILHON
paboTsI (THITOBBIE
3ananus) (paszoen 5.2.1);
[IPUMEPHBIA TEKCT IS
aHHOTHPOBAHUA (pazoden
5.2.1);

THUIIOBBIE TECTOBBIE
3amanus (pazoen 5.1.);
THUIIOBBIE 33aHUSI Ha
ayAupoBaHue (pazoen
5.1.3);
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dbopMyIAppl ¥ OJJAaHKK TIParMaTH4ecKoro
XapakTepa; BECTH 3allChb OCHOBHBIX
MbICJIEH W (aKTOB (M3 ayIUOTEKCTOB M
TEKCTOB Ui YTEHHWs), a TaKKe 3aIucCh
TE3UCOB YCTHOTO
BBICTYIUJICHUS/TTMCBMEHHOTO  JIOKJIaga 10
U3y4aeMoil MpoOJieMaTHKe; IMOIICPKUBATH
KOHTAaKThl TpPU TOMOIIU  DJICKTPOHHOM
MIOYTHI, oopmitTh
CurriculumVitae/Resume u
COIIPOBOJUTEILHOE MMHUCHhMO, HEOOXOIMMEIC
npu TnpueMe Ha paboTy, BBINOIHATH
MUCHbMCHHBIC MIPOEKTHBIE 3aJJaHHS
(muceMeHHOE 0(OpPMIICHHE MTPE3CHTALUH ).
- B 00JacTH TOBOPEHHsS: HAYMHATH,
BECTH/TIOAJCPKUBATh U 3aKaHYMBAThH
JTAJIOT-PaCcCIIPOC 00 YBHJIICHHOM,
MPOYUTAHHOM, JAMAJIOr-0OMEH MHEHUSMHU H
JMaJIOT-UHTEPBbIO/  coOeceloBaHUE TPH
npueMe Ha paboTy, coOJromasi HOPMEI
pEYeBOro STUKETa, NpPU HEOOXOTUMOCTH
UCTIONIB3YSI  CTPaTeTMH  BOCCTAaHOBIICHHS
cboss B mporecce  KOMMYHHUKAIHH
(mepecnpoc, mepedpazupoBaHue H JIp.);
paccmpammBaTh CcOOECEIHHMKA, 3a1aBaTh
BOIIPOCHI U OTBEYATh HA HHX, BHICKA3bIBATh
CBO€ MHEHHE, Tpoch0y, OTBeyarb Ha
npeiokeHne cobecenHuka  (IPUHSATHE
NpeUIoKeHUss WO  OTKa3);  JeJarh
COOOLIeHUs W BBICTpPAauUBaTb MOHOJIOT-
ONKCaHWe, MOHOJIOT-TIOBECTBOBAaHUE
MOHOJIOT-PACCyKCHHE.

Baagernb:
- HABBIKAMHU BBIPAKEHHSI CBOMX MBICICH 1 | 1MIOBBIC OUCHOUHbIC
Marepuajbl 111 YCTHOIO
MHEHUS B MEXINYHOCTHOM u
ompoca (pasoen 5.1.1);
npodeccuoHaIbHOM o01eHun HA | [puMepHbie TeMBI dcce
MHOCTPAaHHOM S3BIKE; (pazoen 5.1);

- HaBbIKAMU U3BJICYCHHUS HEOOXOAUMOM | MPUMEPHBIE TEKCTHI i
WHGOPMAIIUU U3 OPHUTHHAIBLHOTO TEKCTA IO ?H;B?THPOBE‘H“" (pasoen
CHENHaTbHOCTH Ha HHOCTPAHHOM SI3BIKE; TOBbIC 3ATARWS Ha

- CTPAarervsiIMH  BOCHPWATHS, —aHANM3Q, | ayiuposanme (pazder
CO3JIaHMs YCTHBIX M NHUCBMEHHBIX TEKCTOB | 5.1.3);

pa3HBIX TUIIOB U JKaHPOB;

- TIpUEMaMU CaMOCTOSITEIbHON paboThl C
SI3BIKOBBIM MaTepruasoMm (JTexcuKoi,
rpaMMaTHKOH, (boHeTHKOIT) C
HCIIOJIb30BaHUEM CIIPABOYHOM M y4eOHOMH
JUTEPaTyphl).

Takum 00pa3oM, BBIIOJIHEHHWE THUIIOBBIX 3a/laHUM, MPENCTABICHHBIX B paszaene 5
«O1eHOUHBIE MaTepuajbl A TEKYHIero U pyOeKHOTO KOHTPOJNS YCIEBAeMOCTH U
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MPOMEKYTOYHON aTTECTAIUU» MO3BOJUT OOECIEUUTh CIIOCOOHOCTh K KOMMYHUKAIIUU B YCTHOU
U TUCbMEHHOM QopMax Ha pycCKOM M HMHOCTPAaHHOM s3bIKax JUId pEHIeHUs 3ajad
MEXKIMIHOCTHOTO M MEXKYJIBTYPHOTO B3aUMOJCHCTBHSI U HanpapiieHO Ha ¢popmupoBanue OK-6.

7. YueOHO-MeToanYecKoe o0ecreyeHue TUCHUIINHbI

7.1. HopMaTHBHO-3aKOHOAATeJbHbIE AKThI

1. I'paxxnanckuii kogeke PD: [anekTponHbIil pecypc]// JocTyn u3 cnpaBodHoi cuctemsl "I'a-
panT". http://www.garantexpress.ru.

2. Ilmcemo MunoOpa3zoBanus Poccum ot 28.11.2000 N 3131/11-13 "O6 wu3ydeHuun
WHOCTPAHHBIX SA3BIKOB B 00111e00pa3oBaTeNbHBIX yupexaeHUIX"
http://www.consultant.ru/cons/cgi/online.cgi?req=doc&base=EXP&n=590043#097714818648
32507

3.®enepanbubiii 3akoH oT 29.12.2012 N 273-®3(pen. or 25.11.2013)"O6 obGpazoBanuu B
Poccuiickoit  ®enepauun'"(c w3M. u jgom., Beryn. B cuny ¢ 01.01.2014)URL:
http://www.consultant.ru//lara coxpanenus: 30.01.2014

4. Ilpukaza Muno6pnayku Poccum ot 19.12.2013 Nel367 «O0 yTBepKJI€HUU OCYILIECTBIICHHUS
00pazoBaTeNbHON JIEATETFHOCTH MO 00pa30BaTeNIbHBIM MIPOrpaMMaM BBICHIETO 00pa3oBaHUs -
porpaMmam OakayiaBpuara, nporpamMmmam crenuaInTeTa, nporpaMmam
maructparypbi»URL:https://docviewer.yandex.ru/view/109274905.

7.2. OcHOBHAas JIUTEpaATypa
1. 3BepxoBckas E.B., Kocnuenko E.®. [IpakTukym 1o rpamMmmaTike aHITIMICKOTO sA3bIKa.
VYuebHoe nocobue. — Cno., 2015. (DneKTpoHHBIH y4eOHUK)

2. Kaitmesa K. B. Anmmiickuii sa3bik. PasroBopsl 06 wuckyccrse. — CII6.: ®I'BOYBIIO
«CIII'YTO», 2014. (OnekTpoHHbIN Y4eOHUK)

3. I'motoBa I'.B. AHruiickuii S3bIK ISl AU3aiiHEPOB [ DIEKTPOHHBIN pecypc] : yueOHoe mocobue
/ T'B. T'moroBa. — DnekTpoH. TekcToBble naHHbIe. — Kazanp: KazaHckuil HanmoHaIbHBINA
MCCIIEeI0BAaTENbCKUNM TEXHONOrnYeckuii yuusepeurert, 2009. — 115 c. — 978-5-7882-0700-1. —
Pexum nocryna: http://www.iprbookshop.ru/61818.html. - 9bC «IPRbooks».

4. HoBuxoBa M. A. Anruiickuil s3bIKk. [IpakTudeckuil Kypc s XyJ0)KHUKOB U HCKYCCTBOBEJIOB
[OnexkTponHBI pecypc] : ydel. mocoOue sl CTYAEHTOB BY30B, OOYYarOIIMXCA IO TIE.
cneruanbHocTIM (['CH.D.01 - "Unoctp. sa3bi1k") / U.A. HoBukosa, T.A. beuisa, E.O. Koxapckast.
- M. : BIJIAHOC, 2008. - (YuebHuk pns By30B)" - Pexxum  nmocryma:
http://www.studentlibrary.ru/book/ISBN9785691016516.html. - 9bC «KoHcynbTaHT CTyaeHTa».
5. XamMmaroBa D.A. English for designers. AHImiiCKUiA S3bIK 17151 TU3aiHEPOB [ DIEKTPOHHBIN

pecypce] : yueOHOe mocobue / D.A. XammaroBa, FO.H. 3usarauHoBa. — DJIEKTPOH. TEKCTOBBIC
nagaele. — Kazangp: Kaszanckumil HalMOHAILHBI HCCIEOOBATEILCKUN TEXHOJOTHUECKUN
yauBepcutetr, 2012. — 104 c. — 978-5-7882-1268-5. — Pexum goctymna:

http://www.iprbookshop.ru/61944.html. - D5C «IPRbooks».

7.3.lonoiHuTEIbHAS JIMTEPATypa

1. Anuxaea M.P.,, MamueBa A.A., CozaeBa A.A., bopuea M.K. The world of Arts:
MeToanueckue ykazanus. — Hampuuk: Ka6.- bank. yu-t, 2011. — 67 c.

2. 3apunkas JI.A. AHIIHIACKUHN S3BIK I TU3aiiHepa KOCcTIoMa [ DJIeKTPOHHBIN pecypc] : yueOHoe
nocobue / JILA. 3apuikas. — DIeKTpoH. TeKcToBble NaHHble. — OpeHOypr: OpeHOyprekuit
rocynapctBeHHblil yausepcuret, ObC ACB, 2015. — 112 c¢. — 978-5-7410-1402-8. — Pexum
noctyma: http://www.iprbookshop.ru/61352.html. - 95C «IPRbooks».
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http://www.studentlibrary.ru/book/ISBN9785691016516.html
http://www.iprbookshop.ru/61944.html
http://www.iprbookshop.ru/61352.html

2. KotmsipoBa, C.B. HMckyccTBo: MeTtoanueckue peKOMEHJAUH 110 Pa3BUTHIO HABBIKOB YCTHOM
peun (15 CTYJICHTOB TYMaHUTapHBIX (aKyIbTETOB, H3yJalOIMMX aHrHickui s3b1K) / Coct. C.B.
Kotnsposa, /1.YO. Manetusna, P.P.

®azmyTanHoBa — Omck: OMck. roc. yH-T, 2003. — 36 c.

3. JleGeneBa A.Sl. Bpemena anrmiickoro riaroja. COOpPHHMK YIpaKHEHMHA IO TIpaMMaTHKe
AQHTJIMHCKOTO  si3bIKa: y4. 1moco0. i By3oB. — CII6.: Ilpocsemenue, 1999.
4. English Grammar: Tables and Comments = AHDmMiickas TpaMMarhka: TaOIUIBI U
KOMMEHTapHH : yued. mocobue Mo aHII. S3bIKY JJIsl CTYIEHTOB By30B / aBT.-cocT.: A.B. Ily3akos,
B.C. Enuzapos — Capasck, 2007.
5. Jenny Dooley, Virginia Evans. Grammarway. [Ipaktuueckoe nocobue 1o aHrIMicKoro si3bika./
[TepeBon ¢ anrmiickoro .M. bapaunoii. Ilog pen. O.B. AdanacweBoii. — M.: Ileatpxom 2000.
6. Murthy R. English Grammar in Use. A self-study reference and practice book for intermediate

students of English. Third edition. — Cambridge University Press, 2004.
7. CnpaBouHas npaBoBas cucteMa «l'apanty». URL: http://www.garant.ru.

8. CnpaBounast mpaBoBast cuctema «Koncymnsrantllimtocy. URL: http://www. consultant.ru

- npO¢€CCUOHGﬂbel€ nouckoevle cucmemsl.

7.4. Ilepuonuyeckue U3IaHus
B 6ubnmoreke OTCYTCTBYIOT

7.5. UaTepHeT-pecypcsl
[Ipu wusyyeHun aucuuIUIMHBL «MHOCTpaHHBIM (QaHIMKUCKUM) $3BIK» CTYIEHTaM I0JIE3HO
II0JIb30BaThCs clIenyroUMHI MIHTepHET — pecypcaMu:

l o0mue nHGOpPMaNMOHHBIE, CIPABOYHBIE U IIOMCKOBbIE:

1. CnpaBounas npaBoBas cuctema «I'apant». URL: http://www.garant.ru.

2. CnpaBounas npasoBas cucrema «Koncynprantllnroc». URL: http://www. consultant.ru

CoBpeémMeHnHble npo¢eccuom1ﬂbnble Oaszvl OaHHbBIX:

Nen/n HaumenoBanue Kpartkas xapakrepuctuka | Aapec caiita HaunmenoBanue YcnoBus
3JIeKTPOHHOT O OpraHM3aIun- Ja0CTyna
pecypca BJIA/IeTbIA; PEKBU3UTHI

Ja0roBOpa
1. | «Web of Science» ABTOpHUTETHAst http://www.isiknowledge.com/ | Kommanus Thomson Hoctyn mo IP-
(WOS) MoJINTEMaTHYeCcKast Reuters anpecam KBT'Y
pedepaTuBHO- Cy0auueH3uOHH bl
oubmuorpaduyeckas u JOTOBOP
HaykoMeTpuyeckas 6a3a Ne WoS/592 ot
JTAHHBIX, B KOTOPOH 05.09.2019 1.
HHICKCUPYIOTCS 0K0JIO 12,5 AxtuseH o 31.12.2023r.
THIC. )KyPHAJIOB
2. | Sciverse Scopus PedepatuBHas u WznarensctBo «Elsevier. | Hoctym no IP-
W3JIaTeNbCTBA aHaJIHTHYeCKas 6aza http://www.scopus.com Hayxka u TexHOMOTHI angpecam KBI'Y
«Onp3eBup. Hayka n | maHHBIX, cofepiKammas Cy0auueH3HOHHbI
TEXHOJIOTHI e 21.000 JI0T0BOP
PpeLeH3upyeMbIX Ne Scopus/592 ot
JKYypHaJoB; 05.09.2019 .
100.000 kuur; 370 AxtuseH o 31.12.2023r.
KHIDKHBIN cepuit
(TTpOIOIIKAIOIIINXC
Sl M3/1aHUiN);
(] 6,8 MIIH. TOKJIaI0B
13 TPYZIOB
KOH(epeHIHi
3. | Hayuynas OnexTpoHHas 6ubnuorexa http://elibrary.ru 000 «HOb» [MonHelii focTyn
JIEKTPOHHASA Hay4YHBIX MyOJIMKAIHH -
onoauorexka (HOb | MOJHOTEKCTOBBIE BEPCHU
PODN) 0k010 4000 HHOCTpPaHHBIX 1

3900 oTeuecTBEHHBIX
HAYYHBIX KypPHAJIOB,
pedeparsl mydmukanmii 20
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http://www.garant.ru/
http://apps.webofknowledge.com/WOS_GeneralSearch_input.do?SID=S1CMnJFEDlCeP9iDF31&product=WOS&search_mode=GeneralSearch&preferencesSaved=
http://thomsonreuters.com/
http://thomsonreuters.com/
http://www.scopus.com/
http://elibrary.ru/

TBICSY JKYPHAJIOB, a TAKXKe
onucanus 1,5 MiH.
3apyOeKHBIX U POCCUICKUX
JIICCepTaLUM.

2800 poccuiicKux )KypHaIoB
Ha 6e3B03Me3IHOH OCHOBE

4. | Ba3a qaHHBIX Hanuonanbuas http://elibrary.ru 000 «HDb» ABTOPH30BaHHBIN
Science Index nH(pOpMaIOHHO- JIMueH3noHHbIA JOTOBOP | IOCTYIL.
(PUHLY) aHAJIMTHYECKas CUCTEMa, Science Index NeSIO- ITo3BosseT

aKKyMyJupymomias 6osee 6 741/2020 JIOTIONHSTD U

MHJUTHOHOB ITyOIUKAIUN ot 16.06.2020 1. YTOYHATH

pOCCHIICKUX aBTOPOB, a Axtusen a0 01.07.2023r. | cBeneHus o

Takxke HHpopMaImo 00 ux My OTUKAIASX

mutupoBanuy u3 6oiee 4500 yuenbix KbI'Y,

POCCHICKIX >KypHAJIOB. HMEIOIINXCS B
PUHI

5. | 9BC 13800 u3manuii mo Bcem http://www.studmedlib.ru 000 «Ilonutexpecype» | [lomnblii gocTyn
«KoHncyabTant o0nacTsM 3HaHUH, http://www.medcollegelib.ru (r. Mocksa) (peructpanus 1mo
CTYydeHTa» BKIIOo9aeT 6onee uem 12000 Horosop Ne240CJ1/09- | IP-anpecam

Y4EOHUKOB U YUCOHBIX 2020 KBI'Y)
noco6wii ;i BO u CIIO, 0Ot 30.09.2020 r.

864 HauMeHOBaHUM AxruseH 110 30.09.2023r.
KypHasoB u 917

MOHOTpaduil.

6. | OBC «Jlanb» ONeKTPOHHBIE BEPCHU KHUT https://e.lanbook.com/ 000 «9BC JIAHb» (r. [onuerii gocTyn
BEIYIIUX U31aTEIbCTB Cankr-IlerepOypr) (peructpauus mo
y4eOHOH 1 HayJHOH Jorosop Ne2E/223 IP-anpecam
JIUTEPATYPHI (B TOM YHCIIC ot 10.02.2020 r. KBI'Y)
YHUBEPCUTETCKUX AxruseH 10 10.02.2023r.

U3JaTEeNbCTB), TAK U
JIEKTPOHHBIE BEPCHU
MEPHOANUECKUX M3JAHUH 110
Pa3IUYHBIM 00JacTIM
3HAaHHH.

7. | HanmmonanbHast O0OBbeTMHEHHBII https://H36.pd OI'BY «Poccuiickas Joctym ¢
3JIeKTPOHHAS JIEKTPOHHBII KaTajor rocyJaapCcTBeHHas JIEKTPOHHOTO
oudauorexa PI'b (hOHIOB pOCCHITCKUX OubIIMOTEKA» YUTAIBLHOTO 3aj1a

OUOINOTEK, COMCPIKAIIN Jlorosop OubIMoTEKH
4 331 542 >neKTpOHHBIX Nel01/HOB/1666-11 oT KBI'y
JIOKYMEHTOB 10.09.2020r.

00pa3oBaTeIbHOTO U CpokoMm Ha 5 net

HAYYHOTO XapakTepa Io

Pa3JIMYHBIM OTPACIISIM

3HaHUH

8. | 9BC «IPRbooks» 107831 my6muxanuii, B T.4.: | http://iprbookshop.ru/ 000 «Aii ITu 9p [Nonuslii gocTyn
19071 — y4eOHBIX U3JaHUH, Menua» (peructpanus 1o
6746 — HayYHBIX U3AHUH, (r. Caparos) [P-anpecam
700 xomekuwmii, 343 Jorosop N26266/20 KBI'Y)
xypHana BAK, 2085 o1 19.02.2020 r.
ayIHOM3IaHUH. Axtuses g0 02.04.2023r.

9. | 9BC «IOpaiim» DJIEKTPOHHBIC BEPCUU https://www.biblio-online.ru/ 000 «2neKTpoHHOE [TonHelit KocTyn

aasa CIIO y4eOHOI 1 HayqHOM m3natensctBo FOPAWIT» | (permcrparus mo
JIUTepaTyphl U3ATENbCTB (r. Mocksa) [P-anpecam
«tOpaiity» msa CIIO n Joroeop Nel83/ETI-223 | KBI'Y)
9JIEKTPOHHBIE BEPCUH Ot 19.11.2020 1.
TEPUOANYECKUX U3JAHUH 1O AxrtuseH 1o 19.11.2023r.
Pa3IMIHEIM 001aCTIM
3HAHUI.

10. | Polpred.com. 0630p CMU Poccuu u http://polpred.com 000 «Ilonmpen Hoctyn no IP-
HoBoctu. O030p 3apy0Oexbs. [1oHBIC TEKCTHI CIIPABOYHMKID) agpecam KBI'Y
CMM. Poccus u + ananuTtuka u3 600
3apyoexbe n3gaHui no 53 orpacisam

11. | [pe3naeHTcKas Bonee 500 000 snexrponnsix | http://www.prlib.ra OI'BY «llIpesunenrckas ABTOPHU30BaHHBIN
OndIMoTeKa MM. JOKyMEHTOB 10 HCTOPUH 6ubmmoreka um. b.H. JIOCTYTI U3
B.H. Eabnuna OreyecTBa, pOCCUHCKOM Enbuunay (r. CaHkr- OubIMOTEKH

rocyJapCTBEHHOCTH,
PYCCKOMY SI3BIKY M IIPaBy

[TetepOypr)
CorJianmeHue ot

(ayn. Ne214)
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15.11.2016r.
CpokoMm Ha 5 1et (c
JlaJIbHeN e
MIPOJIOTAlKEH)

3. LingvoOnline: mepeBoguuk, cuctema OecruiatHbix cioapeid. URL:

http://lingvopro.abbyyonline.com/en

4. Sunexc. CnoBapu: MEpPeBOAYMK C AHIIMICKOTO, HEMELUKOro, (paHIly3CKOro, HMCIIaHCKOTO,

utanbsaHckoro s36ik0B. URL: http://slovari.yandex.ru/

5. Online-nuteparypa. URL: http://www.bibliomania.com/1/7/299/2034/frameset.html

6. Online-nepeBoquuk. URL: http://www.translate.ru/

7. Temarnueckuii karajaor u3dbpanubeix pecypcoB Matepuera. URL: http:// www.about.com

8. bpuTanckas mmpoxoemarenbHas kopriopamus. URL: http:// www.bbc.co.uk

9. CnoBapu pycckue onnaitH. URL: http://www.slovarist.ru

10. ITouckonas cucrema. URL: http:// www.google.ru

11. TTouckoBas cucrema. URL: http://www.yandex.ru

12. Dnekrponnast 6ubmuoreunas cuctema [IPRbooks. URL: http://www.iprbookshop.ru

B npogecCHOHAIbHbIE TOUCKOBBIE CHCTEMBbI:

. [lonnorekcroBas 6a3za nanubix ScienceDirect: URL: http://www. sciencedirect.com

. [louck nayunoit unopmanuu. URL: http://www.search.nap.edu

. Undopmanmonnsiit unrepuer-pecypc. URL: http://www.voanews.com
oOpa3oBareJibHbIE

. http://russian.babylon.com/index.html

. http://www.bbc.co.uk/russian/learning_english/ - Pycckas ciyx6a BBC

. http://www.bbc.co.uk/worldservice/learningenglish/

. http://www.britishcouncil.org/ru/russia/ - bputanckuii Coset B Poccun

. http://www.cambridge.org/elt/resources/ - Cambridge University Press

. http://www.cambridge.org/uk/international/ - Cambridge University Press

. http://www.english-globe.ru/index.php?option=com_content&task=view&id

. http://www.expresspublishing.co.uk/ - Express Publishing

. http://www.macmillandictionary.com/ - Macmillan Education

10. http://www.merriam-webster.com/

11. http://www.oup.co.uk/ - Oxford University Press

12. http://www.oup.com/elt/students/?cc=ru - OUP online practice

13. http://www.usingenglish.com/

14. http://www.wordsmyth.net/

15. http://www/native-english.ru/programs

16. http:// www.study.ru - MaTepuasl s U3y4arolUX aHITIMICKUH SI3bIK
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[TporpamMmmHoOe obecrieueHue:
1. Microsoft Word 2010
2. Microsoft Excel 2010
3. Microsoft PowerPoint 2010

7.6. MeroauyeckHe YKa3aHMsA I NOATOTOBKH K TNPAKTHYECKHM 3aHATHAM W JJs
€CaMOCTOSITeIbHOI paGoThl CTYIEHTOB

[lpuctynas K M3Y4EHHUIO JAUCHUIUIMHBI, OOyJaromuMmcs HeoOXOAMMO BHHMMATEIbHO
O3HAKOMHUTBCA C TEMATHYCCKUM IIJIAaHOM SaHHTHﬁ, CITMCKOM peKOMeH}IOBaHHOﬁ JIUTEPATYPHL.
IIpenonaBaHne IUCHUIUIMHBI IPEIYyCMaTpUBAET: MPAKTUYECKUE 3aHATHSI, CaMOCTOSITEIbHYIO
paboTy (M3ydyeHHEe TEOpEeTUYECKOro MarepHaia; MOATOTOBKY K TMPAaKTUYECKUM 3aHSATHUSM;
BBIINTIOJIHEHUEC JOMAaIIHUX 3aHaHHI>'I, B T.4. 3CCC, BBIIIOJHCHUEC TCCTOBBLIX BaﬂaHHﬁ; MOATOTOBKY K
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YCTHBIM OIIPOCaM, 3K3aMEHY U IPOY.), KOHCYJIbTALMHU MPETOIaBaTEsl.

Kaxnoe mpaktuueckoe 3aHsTHE 1€1ecOo00pa3HO HAauWHATh C MOBTOPEHHUS TEOPETUUYECKOTO
Marepuayia, KOTOPbIi OydeT WCIOoNb30BaH HAa HeM. J[Is 3TOro O4YeHb BaXXHO YETKO
chopMyaupoBaTh Ledb 3aHATUS U OCHOBHBIE 3HAHMS, YMEHUS U HABBIKH, KOTOPBIE CTYICHT
JOJDKEH TIPUOOpEeCTH B TeYeHHE 3aHATHS. Ha NpakTHYecKHX 3aHATHIX IPenoiaBaTelb
MPUHUMAET pelIeHHbIe U 0POPMIICHHBIEC HAJIekKAIIUM 00pa30M pa3IUvHbIC 3aJaHUsI; OH JOJKEH
IPOBEPUTH MPABMWIBHOCTb WX O(OPMIICHUS M BBITIOIHEHUS, OLEHUTh DIyOWHY 3HaHUU JTaHHOTO
TEOPETUUECKOT0 MaTepuasa, yMeHUE aHaTM3UPOBATh U pellaTh MOCTaBICHHBIC 3a/1a4, BEIOUPATh
3 PeKTUBHBII cITOCOO pelIeH s, yMEHHE JeNIaTh BHIBOJIBI.

Memoouueckue pexomenoayuu no Op2aHU3aAyUU CAMoOCmMOAmMeNbHOI padomol

CamocrosTenbHas pabora 00y4aromuxcsi - CHOCOO AaKTUBHOTO, IEJIEHAIPABICHHOTO
MPUOOPETEHUS! CTYACHTOM HOBBIX JUIsl HETO 3HAHUM U YMEHHI 0e3 HEelmoCpeICTBEHHOIO y4acTUs
B 3TOM Ipolecca npenogaBarenieid. [loBbillieHre POIM CaMOCTOSTENBHOM pabOThl 00yUarOIIMXCS
IIPU NIPOBEICHUH PA3TUYHBIX BUJIOB Y4EOHBIX 3aHATUN MPEIIoIaraer:

— ONTHUMH3ALMI0O METOJOB OOy4yeHHus, BHEJIpPEHHE B Y4YEOHbIH MPOLECC HOBBIX
TEXHOJIOTHI OOyuYeHHs, MOBBIIIAIOIINX MPOU3BOAUTEIHLHOCTh TPYAa MpernoAaBareis, aKTUBHOE
UCIIOJIb30BaHNE MH(OPMALIMOHHBIX TEXHOJIOIU, MO3BOJSIONIMX O0yJaromeMycsi B y1o0HOe JUIst
HEro BpeMs OCBauBarh y4eOHBIN MaTepua,

—  IIMPOKOE BHEIPEHHUE KOMIIbIOTEPU3UPOBAHHOIO TECTUPOBAHNUS;

—  COBEpILEHCTBOBAaHME METOJIMKH MPOBEACHUS MPAKTUK U HAyYHO-HCCIIEI0BATENIbCKOM
paboTbl 00y4aromuMXCs, MOCKOIBKY MMEHHO 3TH BHABI y4eOHOH paboThl B HEpBYIO oO4epenb
TOTOBSIT 00YYAIOIIMXCS K CAMOCTOSITEIbHOMY BBIIOJIHEHHUIO MTPO(EeCcCHOHANBHBIX 337134,

—  MOJEPHHU3ALMIO CUCTEMBI KYpCOBOIO M JUIUIOMHOIO IPOEKTHPOBAHUS, KOTOpas
JIOJDKHA TIOBBIIIATE POJIb CTYIEHTA B MOJ00pE Marepuaa, IOUCKe IyTel penIeHus 3a1ad.

CamoctosiTenbHass paboTa NPUBOAUT CTYAEHTAa K TMONYYEHHIO HOBOTO 3HaHUS,
VIOPSAIOYCHUIO M YIIYOJNCHHIO  UMEIOIIMXCS  3HaHWH, (DOPMHUPOBAHHIO y  HETO
npogecCHOHAIBHBIX HaBBIKOB M yMeHui. CaMocTosTeNbHast pab0Ta BRIOIHSAET psil GYyHKLUI:

—  pPa3BUBAIOLILYIO;

—  uHPOPMAIMOHHO-00y4aloIy10;

—  OPUEHTHPYIOUIYIO U CTUMYIHPYIOIIYIO;

—  BOCHHTHIBAIOIIYIO;

—  HCCIIE0BATEIbCKYIO.

B pamMkax Kypca BBITOJHSIOTCS CIEIYIOLINe BUbI CAMOCTOSITEIbHON pabOThI:

1. Tlpopaborka yueOHOrOo Marepuasia (IO KOHCHEKTaM, Y4YeOHOM U HayIHOU
JUTEpaType);

2. BrinonHeHne pa3HOYPOBHEBBIX 33/1a4 U 33JJaHU;

3. Pabora ¢ Tecramu ¥ BOmpocamH Ui CaMOIIPOBEPKH;

4. BrinonHeHNE UTOTOBOW KOHTPOJIBHOM PaOOTHI.

CryneHTaM peKOMEHAYeTCsl C CaMOro Hayajla OCBOEHUS Kypca paboTarh ¢ JIUTEpaTypoil 1
npejiaraeMbIMU 3a/1aHUIMU B (pOpME MOATOTOBKHU K OYEPETHOMY ayIUTOPHOMY 3aHsThio. lpu
ATOM aKTyaJIM3UPYIOTCS HUMEIOIIMECs 3HaHMA, a TaKKe co3faercs 0as3a Juis yCBOEHHsI HOBOTO
Marepuaia, BO3HUKAIOT BOIPOCHI, OTBETHI HA KOTOPbIE CTYACHT MOy4YaeT B ayAUTOPHUH.

Heo6xonuMo OTMETHUTBh, YTO HEKOTOpBIE 3a/JaHUs Ui CaMOCTOSITENbHON paboThl 1O
KypCy MUMEIOT ompeneneHnyto cnenuduky. [Ipu ocBoeHHHn Kypca CTyAEHT MOXET IMOJIb30BaThCs
O6ubimorexoil By3a, KOTOpass B IOJHOH Mepe oOecredeHa COOTBETCTBYIOIIEH JUTepaTypou.
3HAYUTETHbHYIO TOMOIIb B MOJATOTOBKE K OYEPEAHOMY 3aHSATHIO MOXKET OKa3aTh MMEIOIIMNCS B
y4eOHO-METOAMYECKOM KOMIUIEKCE KPaTKHi KOHCTIEKT JIeKIMid. OH ke MOXKET UCIOIb30BaThes U
JUTSL 3aKpEIUICHUs TOJIyYeHHOTo B ayiuTopuu Marepuana. CamocrostenbHas padoTa CTyAEHTOB
OpeAyCMOTpeHa YYeOHBIM IIJIJaHOM U BBINOJHSETCS B 00s3aTelIbHOM TOpsiKe. 3ajaHus
MPEJIOKEHBI 10 KaX10i U3ydaeMol TeMe U MOTYT TOTOBUTHCS WHAUBUIYaJIbHO WIH B TPYIIIIE.
[To HEOOXOOMMOCTH CTYIEHT MOXET oOpamarbcs 3a KOHCYIbTallMed K MpPernojaBarelo.
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Beinonnenue 3ajaHuil KOHTPOIMPYETCS. U OLIEHUBAETCS IPEIIOAABATEIIEM.

JUid  yCIeIHOro CaMOCTOSATENBHOIO M3Y4YCHMsl MarepHajla CEerogHs HCIOIb3YIOTCA
pasIM4HbIe CpelCcTBa OOy4YEeHHs, CPEAd KOTOPBIX 0CO000€ MECTO 3aHUMAIOT MH(POPMAIIMOHHBIC
TEXHOJIOTMM PA3HOIO YPOBHsS M HAlpaBICHHOCTH: DJIEKTPOHHbIE YYEOHMKH M KypChl JIEKIMH,
0a3bl TECTOBBIX 3aJaHMi M 33/1a4. DJICKTPOHHBIM Y4eOHHK MPECTABISAET COOOH MPOrpaMMHOE
CPEICTBO, MO3BOJIAIOIIEE MPEACTABUTH IS U3YYCHHs TECOPETHUYECKUH MaTepHall, OpraHU30BaTh
anpoOUpOBaHKE, TPEHAXK U CAMOCTOATENIbHYIO TBOPUYECKYIO paboTy, IOMOTaroIiee CTyIeHTaM U
IIPENOAaBATENI0 OLEHUTh YPOBCHb 3HAHUM B ONPEICIICHHOM TEMAaTHKE, a TaKXKe COAepiKallee
HEOOXOIMMYIO CIIPaBOYHYIO HMH(OpMaIuio. DIEKTPOHHBIA YYeOHHK MOXKET MHTETPUPOBATh B
ce0e BO3MOKHOCTU Pa3JIUYHBIX [EJaroruuyeckux IPOrpaMMHBIX CpEACTB: OO0Yy4aromux
pOTpaMM, CIIPaBOYHUKOB, y4eOHBIX 0a3 JaHHBIX, TPEHAKEPOB, KOHTPOIHUPYIOIIHUX IPOTPAMM.

Jlis ycrnemHoi opraHu3alMyd CaMOCTOSTEIbHOM pabOThl BCE AKTHBHEE INMPUMEHSIOTCS
pasHooOpa3Hble 00pa3oBaTeNbHBIE pecypchbl B ceTh HHTEpHET: cHCTEeMBbl TECTUPOBAHUSA IO
pasMYHbBIM  00JacTAM, BHUPTyaJbHbIE JIEKIMH, JIAOOPATOPUM, HpPU 3TOM IOJb30BATEIIIO
JIOCTaTOYHO MMETh KOMIBIOTEp W MOAKIIOYeHHe K MHTepHeTy Iuist TOro, 4yToOBl CBSA3ATHCS C
IIPETO/IaBaTelIeM, pellaTh BBIYUCIUTENBHBIE 3a1a4l U I0Iy4arh 3HaHud. Mcnonps3zoBanue cerein
YCUJIMBAET POJIb CaMOCTOSATENILHOW pPalbOThl CTyIEHTa M MO3BOJSET KapAUHAIBHBIM 00pa3oM
WU3MEHUTDh METOIUKY MPENOJaBaHusl.

CrTyneHT MOXET MOIy4aTh BCE 3aJlaHUsl U METOIWYECKUE yKa3aHUs 4epe3 CepBep, 4YTO
JlaeT eMy BO3MOXKHOCTb IIPUBECTU B COOTBETCTBHE JIMUHBIE BOBMOKHOCTH C HEOOXOIUMBIMU ISt
BBIIIOJIHEHUsI paboT Tpyno3arparamu. CTyAeHT MMEET BO3MOXKHOCTb BBINOJIHATH paboOTy aoma
WM B aynutopuu. bonbioe BocnuTaresbHOe M 00pa3oBaTeIbHOE 3HAUEHHE B CaMOCTOSATEIbHOM
y4eOHOM TpyZe CTY[JEHTa HUMEET CaMOKOHTPOJb. CaMOKOHTPONIb BO30YXKIAeT W MOIACPKUBAET
BHUMAHUE M HUHTEPEC, IOBBIIIAECT AKTUBHOCTb INAMATH W MBIIUICHUS, IO3BOJIAET CTYIACHTY
CBOEBPEMEHHO OOHApPYXHUTh M YCTPaHUTHh AOMYHICHHBIE OIMIMOKH M HEIOCTAaTKH, OOBEKTUBHO
OIPEACINTh YPOBEHb CBOMX 3HAHMM, INPAKTHMYECKUX yMeHuH. CaMoe IOCTYIHOE U IIPOCTOE
CPEICTBO CAMOKOHTPOJISL ¢ MPUMEHEHHEM HH(OPMalMOHHO-KOMMYHHUKAIITMOHHBIX TEXHOJIOTHH -
3TO PAJl TECTOB «on-line», KOTOpbIE MO3BOJISIOT B PEKUME PEaIbHOTO BPEMEHHU ONPENIEIUTh CBOU
YpOBEHb BIAJIEHUS NPEAMETHBIM MarepHajioM, BBIIBUTH CBOM OMIMOKM U MOJYyYUTh
PEKOMEHIALUU 110 CaMOCOBEPILIEHCTBOBAHMUIO.

Memoouueckue ykazanusa no no020moeKe K 3auemy/ IK3ameny

PaGoTa ¢ HOBBIM JIEKCHYECKHM MaTepHaJI0M
Bce BbIenieHHBIE B YPOKE CJIOBA M CIIOBOCOYETAHMS MPEIHA3HAUEHBI JJIsI AKTUBHOTO YCBOEHUS
CTy,HeHTOM 1 JTOJIXKHBI 6I>ITI) BHCCCHEI B CJ'IOBapI). He peKOMeHI[yeTCﬂ YYUTH OTACJIBHBIC CJIOBA
criuckoM. [opazno 6onee 3pPexTHBHO 3aydrBaTh IENIbIe MPENTIOKEHUS, B KOTOPBIX BCTPEUAETCS
HOBas JICKCHKA.

PaGora ¢ y4eOHBIM TeKCTOM
PaboTy ¢ yueOHBIM TEKCTOM PEKOMEHIYETCsI CTPOUTH IO CIICAYIOIIEH cxeme:
1) 03HAaKOMUTBHCA ¢ KOMMEHTAPUSIMU U TPUMEUAHUSIMU;
2) BBINIACATH B CJIOBaph HOBBIE JIOBA U CJIOBOCOYETAHNS,
3) BBINIOJIHUTD MPEATEKCTOBBIE YIPAKHEHHUS;
4) mpouuTaTh U MEPEBECTU TEKCT;
5) OTBETUTH Ha BOMPOCHI, CIEAYIOIINE 32 TEKCTOM;
6) HECKOJIBKO pa3 MPOYUTATh TEKCT BCIIYX;
7) COCTaBUTH IJIaH TEKCTA, IPEABAPUTEIHLHO BbIICIIMB KIIIOUEBbBIE CIIOBA;
8) MOArOTOBUTH MIEPECKA3 COMECPKAHUS TPOUUTAHHOTO.

Pabora ¢ rpaMMaTHYeCKUM MATepPUAJIOM
Hepen TEM KaK HpI/ICTyHI/ITL K BBIITOJTHCHHUIO FpaMMaTquCKHX ynpa)KHeHI/Iﬁ cnenyeT HOBTOpI/ITL
COOTBETCTBYIOIIUI pa3fiell TpaMMaTUKH 10 TPAMMAaTHYECKUM CIPAaBOYHUKAM H/WIIA TOCOOHUSIM
kadenper. Ilocme »TOoro HE0OXOAMMO BBIIOJHUTH TPEHUPOBOUYHBIE YIPAXKHEHUS W, TPHU
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HEOOXOJMMOCTH, TMPOBECTH pPAbOTy HaA OIMMUOKAMHU, a TaKXKe CHAenarh JOMOJHUTEIbHBIC
rpaMMaTHYeCKHe YIPAKHEHHS TS 3aKPETUICHUS TPAaMMAaTHUECKAX HABBIKOB.

Memoouueckue pekomenoayuu 0,11 NOO20MOBKU K IK3AMEHY:

Ox3ameHn B VIII-M cemectpe sBisiercs (popMoii UTOTOBOTO KOHTPOJS 3HAHUN U yMEHHMA
00y4aroLMXCs O JTaHHOM JUCLUIUIMHE, IOJIYYE€HHBIX Ha IPAaKTUYECKUX 3aHATHUSIX U B Ipolecce
caMoCTOATEeNbHOW paboThl. OCHOBOHM ISl ONpPEAENCHHUS OLCHKH CIY)XHT YPOBEHb YCBOCHHS
oOy4JarolMKcsa Marepuana, MpeIyCMOTPEHHOIo JaHHOW paboueil mporpammoii. K sk3ameny
JIOMYCKAIOTCs CTyIEHThl, HaOpaBmue 36 u Oonee OamioB MO UTOTaM TEKYIIETO H
MIPOMEKYTOYHOTO KOHTpOJIsi. Ha ax3amene ctymeHT Mmoxket Hadparh ot 15 g0 30 Gamios.

B mepuon moArotoBkM K dK3aMeHy oOydaromuecss BHOBb OOpamiaroTcs K y4eOHO-
METOIMYECKOMY MaTepHually U 3aKpeIlIsioT IPOMEKYTOUHbIE 3HAHUS.

[ToaroroBka 00y4aromerocs K 5k3aMeHy BKIIOYAeT TPH dTara:

— caMmocTosTeNbHas padoTa B TEUEHUE CEMECTPa;

—  HEMOCPEICTBEHHAs MOJTrOTOBKA B JIHHU, NPEANISCTBYIOIIHE 3K3aMEHYy IO TeMam
Kypca;

—  TIOJArOTOBKA K OTBETY Ha 3K3aMEHAIMOHHBIE BOIIPOCHI.

IIpu moxnroroBke K 3K3aMeHy OOydaroUIMMCs 11€JecO00pa3HO MCIOIb30BaTh MaTepUabl
NPAaKTUYECKUX 3aHATHH, Y4eOHO-METOAMYECKHE KOMILICKCH, HOPMAaTHBHBIE JOKYMEHTHI,
OCHOBHYIO U JIOTIOJIHUTEIIbHYIO JIUTEPATYpY.

Ha »K3ameH BBIHOCHTCS Marepuall B 00beMe, NMPEeIyCMOTPEHHOM pabodell Mmporpammoi
y4eOHOM TUCIMITIIMHEI 32 CeMECTp. DK3aMeH NPOBOIUTCS B TUCBbMEHHOMN / yCTHOU (opMme.

[Ipu npoBenenuu sk3amMeHa B MUCbMEHHOW (YCTHOM) dopMme, BEeAyIIUN MPENoaaBaTelb
COCTaBJISIET SK3aMEHAIIMOHHbIE OMJIETHI, KOTOpbIE BKJIIOYAIOT B Ce0sl TECTOBBIC 3aJjaHMUA.
ConeprxaHue BOPOCOB OAHOTO OMiIeTa OTHOCHUTCS K Pa3IMYHBIM pa3/ieiaM MPOrpaMMEI C TEM,
4T0OBI O0JI€€ IOJTHO OXBAaTUTh MaTepuas yueOHOM JUCLHUIIIMHBI.

B aynurtopum, riie mpoBOAUTCS YCTHBIN dK3aMeH, TOJHKHO OJHOBPEMEHHO HAXOAUTHCS HE
OoJiee mIeCTH CTYJEHTOB Ha OJHOrO IperojaBares, MPUHUMAIOIIEro 3k3aMeH. Ha moaroroBky
OTBETa Ha OUJIeT Ha SK3aMeHe oTBoaAnuTca 40 MUHYT.

Ipu npoBeieHNH MUCBMEHHOTO K3aMeHa Ha padoTy OTBOIMTECS 60 MUHYT.

Pezynbrar ycTHOTO (MMCBMEHHOTO) SK3aMEHa BHIPAKAETCSI OLIEHKAMU:

Ouenka «omauunon— om 91 0o 100 6annoe — TEOPETUUECKOE CONEPKAHUE Kypca OCBOEHO
MOJIHOCTBIO, 0€3 Tpo0esioB, HEOOXOIMMbIE MPAKTUYECKHWE HABBIKK pabOThI C OCBOEHHBIM MAarepuaioM
cpopmupoBansl. Bee npeycMoTpeHHble porpaMmoit 00ydeHHs yueOHbIe 3a/JaHus BBIITOHEHbI, KAYeCTBO
MX BBIIOJHEHUS] OICHEHO 4YHCIIOM OauioB, OMM3KMM K MakcuMaibHOMY. Ha osk3ameHe cTymeHT
JIEMOHCTPHpYET TTyOOKHE 3HAHHS MPETYCMOTPEHHOIO MPOrpaMMoi Marepualia, yMeeT YeTKO, JJAKOHUYHO U
JIOTWYECKHU MOCTIEIOBATENILHO OTBEYATh Ha IIOCTABIIEHHBIE BOIIPOCHI.

Ouenka «xopouoy — om 81 0o 90 6annoe — TEOPETUUECKOE CONEPIKAHUE Kypca OCBOEHO,
HEOOXOIMMBIE TIPAKTUYECKUE HaBBIKA PA0OTHI CPOPMHUPOBAHBI, BHINOHEHHBIE YIeOHBIE 3aIaHHs COIEPrKaT
He3HauMTeNbHble OmmMOKM. Ha 9K3amMeHe CTyleHT JeMOHCTpUpYeT TBEpJO€ 3HAHUS OCHOBHOIO
(mporpaMMHOIO) Marepuana, yMEeT YeTKO, IPaMOTHO, Oe3 CYIIECTBEHHBIX HETOYHOCTEH OTBeYarh Ha
MIOCTaBJICHHBIE BOIPOCHI.

Ouyenka «yooenemeopumenvruo» — om 61 0o 80 6annoé — TeOpeTUIECKOE COACPIKAHNE
Kypca OCBOEHO HE IMOJHOCThIO, HEOOXOAUMBIE NMPAKTUYECKUE HABBIKM PabOTHl cPOPMUPOBAHbI
YaCTUYHO, BBITOJTHEHHBIC yUeOHBIC 3aaHus cojpepKar rpyoObie ommbOku. Ha sk3ameHe cTymaeHT
JIEMOHCTPUPYET 3HAHHE TOJBKO OCHOBHOTO MarepHalia, OTBEThI COJepiKaT HETOYHOCTH, Ci1abo
apryMEHTHPOBaHBI, HAPYIICHA ITOCIIEA0BATEIbHOCTh H3JIOKEHHS MaTepraa

Ouenka «neyoogemeopumensvno» — om 36 00 60 6an106 — TEOPETUIECKOE COAEPKAHUE
Kypca HE OCBOCHO, HEOOXOMUMBIE TPAKTUYECKHE HABBIKKM pabOThl HE COpPMUPOBaAHHI,
BBIIIOJIHEHHbIE ~ y4eOHBbIE  3afaHusi  cojepkKar  TIpyOble  OHmMOKH,  JONOJIHUTENbHAS
caMocCTosATeNIbHas paboTa HaJl MaTepuaoM Kypca He IPUBEAET K CyHIECTBEHHOMY MOBBIIIEHUIO
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KauecTBa BBIMIONHEHUS y4eOHBIX 3afaHuii. Ha sk3amMeHe CTyIeHT NEeMOHCTPUPYET HE3HaHUe
3HAYUTEJIBHOW YacTH MNPOrpaMMHOIO MarepHalia, CyIIeCTBEHHblE OIIMOKM B OTBETax Ha
BOIIPOCHI, HEYMEHHUE OpPUEHTUPOBATHCS B Marepuajie, HE3HAHWE OCHOBHBIX MOHATUN
JUCIUTIAHBI

8. MarepuajbHO-TeXHHYECKOe obecnedyeHne JUCHUIIUHBI (MOXYJIs)
8.1.TpeGoBaHusi K MAaTePUATbHO-TEXHUYECKOMY 00ecneYyeHUIo

Jlns peanu3zanuu paboyeld mporpaMMbl TUCIUIUTMHBI UIMEIOTCS CTICIHAIbHBIEC TIOMEICHUS
JUISL TIPOBEJICHUS 3aHATUN JIEKIIMOHHOTO U CEMUHAPCKOTO THIIA, TPYIIIOBBIX U WHAWBHYaTbHBIX
KOHCYJIBTAIMH, TEKYIEr0 KOHTPOJS M MPOMEXYTOUHOH aTTECTALUH, A TAK)KE ITOMEIICHUS JUIs
CaMOCTOSITENIbHOW PabOThI U TOMEIEHUS JUISl XpaHEHHUS U MPOPHUIAKTHUECKOTO 00CITyKUBaHUS
obopynoBanus. CriennaabHble TOMEIICHUS! YKOMILICKTOBAHbI CIICHATH3HPOBAHHON MEOETbI0 1
TEXHUYECKUMHU CpPEACTBA OOYYECHHS, CIYXKAIIUMHU JUJIsl TIPEICTaBlIeHUs] MH(OpMAIMH OOIBIION
ayJUTOPHU.

Jns  mpoBeneHHWs 3aHSATHA  JIGKIMOHHOTO THMA HMMEIOTCS  JAEMOHCTPALMOHHOE
obopyznoBaHue u ydeOHO-HarsimHble mocobOus. Ilo aucnmmumue «VcTopus» WMMEIOTCS
NPE3CHTAIlMA IO OTACIBHBIM TeMaM Kypca, MO3BOJsIomue Hanbosiee 3()(HEeKTHBHO OCBOUTH
Ipe/ICTaBICHHBIN Y4eOHBIH MaTepuall.

IIpu npoBeneHNH 3aHATUH JEKIIMOHHOT0/ CEMUHAPCKOTO THIA 3aHATHH UCTIONb3YOTCSL:
JAUUEH3UOHHOE NPOPAMMHOE 0Decneyenue:
- ITpoxyktsl Microsoft (Desktop EducationALNG LicSaPk OLVS Academic Edition Enterprise)
nonrnucka (Open Value Subscription);
AnTHBHpYcHOe mporpammHoe obOecnedenue Kaspersky Endpoint Security CrangapTHblii
Russian Edition;
C80000HO pacnpocmpansemvle NPocPaAmMMbL.
- WinZip qiis Windows - mporpamm JUist CKaTHsl U pacliakoBKU (haiiiios;
- Adobe Reader nyis Windows — mporpamma asst utenust PDF ¢aitnos;
- Far Manager - koHCONbHBIN (haliIOBBINI MEHEMKEp Ul ONEpPAlMOHHBIX CHUCTEM
cemerictBa Microsoft Windows.
IIpu ocymecTBieHun 00pa3oBaTeIbHOrO Ipollecca CTYAEHTaMM M IperojaBaTesieM
UCTIONIB3YIOTCS Cleytole nH(popMallnoHHO cripaBouHble cucteMbl: OBC «AlInDpoyke», 9bC
«Koncynprant cryaenta», CIIC «KoncynbranT mitoc», CIIC «I"apanT».

8.2 OcobenHocTn peaju3alMyd JAUCHUIUVIMHBI JIsi HHBAJMAOB W JHI[ C
OrpaHHYEHHbIMHU BO3MOKHOCTSAMH 3/10POBbS

JUis CTyIEeHTOB C OTpaHMYEHHBIMH BO3MOXXHOCTSIMHM 3[0POBbS CO3JIaHBl CIIEIUAIbHBIC
YCIOBHS ISl TIONyYeHHUs o00pa3oBaHWs. B 1emsax OCTYITHOCTH TIOJYYEHHUS BBICIIETO
obOpazoBaHus M0 00pa3oBaTeIbLHBIM MpPOTrpaMMaM WHBAIHMJIAMHU W JIUIIAMH C OTPAaHUYCHHBIMU
BO3MOXHOCTSIMH 3/I0pPOBbsI YHUBEPCUTETOM 00ECIIEUMBAETCS:

1. AunbprepHaTuBHas Bepcus o¢uIMaTbHOro caidta B cetn «MHTepHeT» JUIA
CJ1a00BUIAIINX

2. JIns MHBaNMAOB C HapyUIEHUSAMHU 3peHHUs (CIabOBUISIINE, CIEIble) - MPUCYTCTBHE
ACCHCTEHTa, OKAa3bIBAIOIIEr0 OO0ydaroleMycsi HEOOXOAMMYIO MOMOIIb, TyOIMpOBaHHE BCIYX
CHpaBOYHOU MH(pOPMAIMU O PACHUCAHUU yUEOHBIX 3aHATHI; HaMUMUE CPEICTB JUIsl YCHIICHUS
OCTaTOYHOT'O 3pEHHUs, OpailieBCKOM KOMIBIOTEPHOW TEXHUKH, BUACOYBEIMUUTENCH, MPOrpaMm
HEBU3YaJIIbHOTO JOCTynma K UuHGOpMaluu, MpOrpaMM-CUHTE3aTOPOB peYd U JPYTrUx
TEXHUYECKUX CPEICTB IpueMa-nepenaun yueOHoH HMH(popMalMu B JOCTYMHBIX (opMax ams
CTYZICHTOB C HapYIICHHUSIMU 3PEHHUS;
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3. 111 WHBaNMMAOB W JHUI] C OTPAaHMYCHHBIMH BO3MOKHOCTSIMH 3JI0POBBSI MO CIyXY
(cmabocrnpinamue, Tiyxue) —3ByKOYCHIIMBAIONIAs amlapaTypa, MyJIbTHMEINIHHBIE CPEACTBA U
Jpyrue TEXHUYECKHE CpelCTBa NpueMa-mepenayd y4eOHOW HHQOpMAlUMu B TOCTYIHBIX
dbopmax;

4. JIns MHBAIMIOB M JIMI C OTPAaHMYEHHBIMH BO3MOXHOCTSIMH 370POBbS, MMEIOIINX
HapyIIEHUs] ONOPHO-BUIaTeIbHOTO allapara, CO3JaHbl MaTepPHAIbHO-TEXHHUYECKHUE YCIOBHS
o0ecreynBaroIye BO3MOXHOCTh OECHpPEnsTCTBEHHOIO JOCTyna OO0ydJaroIuxcs B YydeOHbIE
IOMEIICHUS, OOBEKTY IMUTAHUS, TyaJIETHbIE W JPyrue IOMEIIEHHS YHUBEPCHTETa, a TaKXKe
npeObIBaHUS B YKa3aHHBIX MOMEIICHUAX (HATMYHE PACIIMPEHHBIX ABEPHBIX IPOEMOB, IOPYYHEH
U JIPYTUX TPUCTIOCOOICHHIA).

OOyuwaromecss W3 4YHCIa JHIl C OTPAaHUYCHHBIMA BO3MOXKHOCTSIMH  3/I0POBBS
o0ecrieyeHbl SJEKTPOHHBIMH 00pa3oBaTeNbHBIMH pecypcaMu B (opmax, aJanTHPOBAHHBIX K
OTPAaHUYCHUSM HX 3JOPOBBSL.

OOyvaromuMcs € OrpaHUMYEHHBIMH BO3MOXHOCTSIMU 37I0POBbSI  MPEIOCTABISIIOTCS
crenuajibHble Y4eOHUKM W y4yeOHble mocoOus, uHas ydeOHas JuUTepaTypa, CHElUaIbHbIE
TEXHUUYECKHE CpeACTBAa OOy4YeHHUS KOJUIGKTMBHOIO M WHAMBHIYaAJIbHOTO IMOJIb30BAHUSA,
MPEIOCTaBIICHUE  YCIYr  acCUCTeHTa  (IMMOMOIIHWKA), OKa3bIBAIOMIETO  OOydYaromuMcs
HEOOXOIUMYI0  TEXHMYECKYI0 IOMOINb, a TaKKe YyCIYyTd CypJONEpPEeBOAYUKOB H
TU(DI0CYpIOTIEPEBOTUUKOB.

a) 7151 c1aboBUIAIINX

- Ha DJK3aMCHE MPHUCYTCTBYET ACCHUCTEHT, OKAa3bIBAIOIIUN CTYICHTY HEOOXOIUMYIO
TEXHUUYECKYI0 TIOMOIIb C YYETOM HHJMBHUIYalbHBIX OCOOEHHOCTEW (OH TOMOraeT 3aHATh
pabodee MeCTO, IePEABUTATHCS, TIPOYUTATh H OPOPMUTH 3a/IaHUE, B TOM YHCIIE 3aIUCHIBAs 10T
TUKTOBKY);

- 3aJaHus IS BBINIOJHEHUWS, a TakKe WHCTPYKIUS O TIOPSIKE MPOBEICHUS
3aueTe/rK3aMeHa OPOPMIISIFOTCS YBEITHUEHHBIM HIPUPTOM;

- 3QJIaHUS JUTS BBITIOJTHEHUS Ha dK3aMEHE 3aUHUTHIBAIOTCSI aCCHCTEHTOM;

- MUCbMEHHBIE 33/1aHUs BHITIOJIHSIIOTCS Ha Oymare, HaIMKTOBBIBAIOTCSl aCCUCTEHTY;

- obecnieunBaeTCsl MHIMBUIYAIbHOE paBHOMEPHOE ocBeleHne He meHnee 300 Jrokc;

- CTYNEHTy /Jisi BBINOJHEHUS 3aJaHusl TPH HEOOXOIUMOCTH TPEIOCTaBISETCS
YBEJIMYHBAIOIIEE YCTPOKCTBO;

B) ISl TIYXUX U CIa0O0CIbIIIAITIX:

- Ha 3avere/PK3aMEHE MPHUCYTCTBYET ACCHUCTCHT, OKA3bIBAIOIIMKA  CTYICHTY
HEOOXOUMYIO TEXHUYECKYIO TIOMOIIIb C YYE€TOM HHAWBUIYaIbHBIX OCOOEHHOCTEH (OH MOMOTaeT
3aHATh pabodee MeCTO, TMEPEeIBHUTaThCs, MPOYUTATh W OQOPMHUTH 3aJaHHWE, B TOM YHCIIS
3aMuCchIBasi MO/ AUKTOBKY);

- 3a4eT/7K3aMeH MMPOBOUTCS B MUCBMEHHOH (opMme;

- oOecrieuynBaeTCsl HaIUM4Me 3BYKOYCHUJIMBAIOIIEH ammaparypbl KOJIJIEKTUBHOTO
MOJIb30BAHUS, TPU HEOOXOJMMOCTH TOCTYIAIOMAM TIPEIOCTABISACTCS 3BYKOYCHITHBAIOIIAS
anmnaparypa UHAUBUIYAIbHOTO TIOJIB30BaHUS;

- 10 JKEJIAaHWIO CTYICHTA 9K3aMEH MOXKET ITPOBOAUTHCS B MUCHMEHHOU (hopme;

) A7 JUI C  HApYIICHUSMU OIMOPHO-JIBUTaTeNIbHOTO ammapara (TSHKeIbIMU
HApYIICHUSIMHA JIBUTATEIBHBIX (DYHKIMA BEPXHUX KOHEYHOCTEH WM OTCYTCTBUEM BEPXHHUX
KOHEYHOCTEH ):

- NMHUCHMCHHBIC 3a/JaHUS BBITIOJNHSAIOTCS Ha KOMIIBIOTEPE CO CICIHATU3UPOBAHHBIM
MPOrpaMMHBIM 00€CTIeYeHUEM HITH HAIUKTOBBIBAIOTCS CCUCTEHTY;

- 110 JKEJIaHWIO CTYACHTA YK3aMEH MPOBOIUTCS B YCTHOU (hopme.
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JIMCT UBMEHEHHWH (JIONTOJTHEHUH)

puiaoxkenue 1

B pabouyro nmporpaMmy no aucuuiuinie « THOCTpaHHbIN S3bIK (AaHITIMHCKHIL) B

npodeccuoHanbHOM cdepe» mo HampapieHuto moArotoBku 54.03.02 «JlekopaTUBHO-TIPUKIIATHOE

HCKYCCTBO ¥ HaPOJHBIE TPOMBICIIBI»; TPOPHITH «XyN0KECTBEHHbIH MeTayu Ha 2023-2022

y4eOHBIN TO/T

Ne JyieMeHT (IyHKT) IlepeyeHb BHOCMMBIX IIpumeuanue
n/n PIIJ{ U3MEeHeHHH (0moJTHEeHuil)

OO6cyxeHa U PeKOMEHI0BaHa Ha 3acelaHuu Kadeapbl HHOCTPAHHBIX S3BIKOB MPOTOKOJ
Ng oT n n

3aBenyromuii kagenpoi
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IIpuaoxenue 2

Pacnpenesienue 6a,1710B TeKylero 1 pyoe;KHoro KOHTPOJIst

Cymma bannos

Nen/n Buo xonmponsn Oowasn
1-1 mouka 2-a mouka | 3-a mouka
cymma
1. Hocewenue 3anamuii 00 10 6annoes 00 3 0. 00 30. 00 46.
2. Texkywyuit KOHmpoJb: 00 30 6annoe 00 10 6. 00 10 6. 00 10 6.
Omeem Ha 5 éonpocos om0 00156.| om0o0056.|om0OooS56.| om0ool
0.
[TosHBIN TPaBUIIBLHBIA OTBET 1o 15 6amwioB 50. 50. 50.
Henonuelil mpaBUIbHBINA OTBET or30l56.| Or1n056. | or11056.| orlmo5
0.
OTtBer, conmepXKamuii HETOYHOCTH, 06. 06. 06. 06.
OIIMOKHU
Boinonnenue  camocmosmensHblx
3a0anuit (Hanucanue peghepamoas,
Jcce, pewirenue munoevix 3aoanui | om 0 00156. | om00056. | om00056 | om0oo5
015 CamocmosamenvHou padoomaot ) o
3. Pybesxcnvlit Konmpop 00 30 6annoe 00 10 6. 00 10 o. 00 10 o.
TECTUPOBAaHUE ot 0- 1o 126. | ot 0- go 40. ot 0- 1o ot 0- 1o
40. 40.
KOJUIOKBUYM or010180.| or0n066.|0101066.| o010 mO6
0.
4. Hmozo cymma mekywieco u
PYyo0escHo20 Konmpons 00 7006annoe 00 230. 00 230 00 240
5. IlepBbiii 3Tan (0a30BbIi) YPOBEHb)
— OlIEHKA «Y/10BJIE€TBOPUTEIbHO He MeHee 36 | He MeHee HE MEHEE HE MEHEe
6. | 120. 126 126
6. Bropoii 3ram  (mponBuHyThIii) | MeHee 70 O.
YPOBE€HBb) — OLIEHKA «XOPOII0» (51-696.) | wmenee 23 6 | menee 23 6 | menee 240
7. Tperuii 3Tan (BbICOKHI YPOBEHB) -
OLEHKA «OTJIMYHO» He meHee 70 | He MeHee 23 HE MEHEE | HE MEHee
0. 0. 236 246
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IIpuiaoxenue 3

IHIkana oyenusanusn naianupyemvix pe3yibmamos 00y4eHus

Tekymmii u py0exkHbIH KOHTPOJIb

Cemectp [IIkajia oneHUBAHUA
0-35 6ann0B 36-50 6a.10B 51-60 6a10B 61-70 6ans10B
YactuuHoe [Tonnoe unu [Tonnoe nnu [Tonnoe
MoCeIIeHne YaCTUYHOE YaCTUYHOE HocelieHue
aAyIUTOPHBIX 3aHATHHA. | MOCEUICHUE MOCEIICHNE AyIUTOPHBIX
HeynoBnerBopurensH | ayAMTOPHBIX ayIUTOPHBIX 3aHITHH.
5-7 0€ BBIITOJIHEHUE 3aHATHN. YacTUYHOE | 3aHATHUM. [Tonnoe
JIOMAIIIHETO 33aJJaHusl. | BBIIOJIHEHUE [Tonnoe BBITIOJTHEHHE
[Tnoxast mOArOTOBKA K | JIOMAIITHETO BBITIOJTHCHUE JIOMAIITHETO
0arIbHO- 3ajanus. YacTuuHOe | IOMAITHEero 3a/laHusl.
PEUTHHTOBBIM BBITIOJTHCHHE 3a/IaHusl. Brimonaenue
MEPOIPHUATHSIM. 3alaHuM a7 Boinonnenue 3a/laHui AJis
CryneHt He CaMOCTOATEIIbHON 3aaHuid s CaMOCTOATEIIbHOMN
JIOTYCKaeTCs K paboThl, TECTOBBIX CaMOCTOSITENIbHON | paboThI,
MIPOMEKYTOTHON 3aJJaHUH, OTBETHl HA | paOOTBI, TECTOBBIX | TECTOBBIX
arTecraluu KOJUIOKBHYME Ha 3aJlaHui, OTBETHI 3a/laHui, OTBETHI
OIICHKY Ha KOJUTOKBUYME Ha | Ha KOJJIOKBUYME
«YIOBIIETBOPUTENBbH | OLEHKY «XOPOILOY». | Ha OLIEHKY
o». COTIINIHO.
IIpomexyTouHasi aTTecTAIUs
Cemectp [lkana onieHUBaHUs
HeynosnerBopurens | YnoBIeTBOPUTEIHHO Xoporo OtnuyHO
HO (61-80 6anoB) (81-90 6anmoB) (91-100 6amnoB)
(36-60 GannoB)
Crynentr umeer 36- | Crynent umeer 36- | Crynent umeer 51- | CtyneHT umeer 61-
60 OaoB o | 50 0anmios o | 60 O6amoB  mo |70  GamioB WO
8 UTOTaM TEKYIIEr0 ¥ | UTOraM TEKYIIEro W | UTOraM TEKYIIEro W | HTOTaM  TEKYIIEeTo
pyOexxHOro pyOexHOro pyOexHOro U pyOexxHOro
KOHTPOJIS, Ha | KOHTPOJI, Ha | KOHTPOJI, Ha | KOHTPOJIS, Ha
PK3aMEHE He Jal | DK3aMeHe Jan | dK3aMeHe Jan | SK3aMeHe nan

MIOJTHOTO OTBETa HU
Ha OINH BOIIPOC.
Crynent mmeer 36-

45 0aJIoB 1)
UTOTaM TEKYIIEro |
PYOEKHOTO
KOHTPOJIS, Ha
9K3aMEHE an
TTOJTHBIN OTBET
TOJBKO Ha  OIHUH
BOIIPOC

MOJHBIA OTBET Ha
OMH  BOIIPOC H
YaCTUYHO  OTBETHII
Ha BTOPOM.
Crynent nmeer 46-
60 0amioB o
WUTOTaM TEKYIIETO M
PYOEKHOTO
KOHTPOJIA, Ha
JK3aMeHe Jan
MOJHBIA  OTBET Ha
OJIMH BOIIPOC WIJIH
YaCTUYHO  OTBETHUJ]
Ha o0a Bompoca.

OOJIHBIM OTBET Ha

OIUH  BOMPOC W
YaCTHYHO  OTBETHJI
Ha BTOPOM.

Crynent umeet 61 —
65  OammoB 1o
UTOTaM TEKYIIETO H
PYOEKHOTO

KOHTPOJISA, Ha
HK3aMEHE Jan

IIOJIHEIA OTBET Ha
OIMH  BONPOC U
YaCTHYHO  OTBETHII
Ha BTOpoi. CTyneHT

IIOJIHBIN OTBET Ha
o0a Bompoca.
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CTymeHT uMeeT Mo
UTOTaM TEKYILEro U
pyOeKHOTO
KOHTPOJIS 61-70
0aJUTOB Ha 2K3aMEHE
HE Jal  TOJHOTO
OTBETa HHU Ha OJHMH
BOTIPOC.

nMeet 66-70 OaIoB

o HATOraM
TEKYIIEro u
PYOEKHOTO

KOHTPOJIA, Ha
SK3aMEHE Jan
ITOJTHBIN OTBET

TOJIKO Ha  OAWH
BOIPOC.
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