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1. ey n 3axa44 AUCHUIINHBI

Jucuummmaa «HOCTpaHHBINA SA3bIK (QHTIIMICKUI)» OTHOCUTCS K OO0SI3aTENbHON YacTu
y4eOHOTro I1aHa 00pa30BaTesIbHON MPOrpaMMBbI 110 HarpaBieHUIO MoaAroToBku 54.03.01 [u3aiin.

Lenp ocBoeHMs AUCHUILTUHBI «HOCTpaHHBINA SI3BIK (AaHIIMUCKUN)» — (OpPMHUPOBAHHE
WHOS3BIYHOW ~ KOMMYHUKAaTHUBHOM  KYJIbTYphl ~ OyIyllero  CHelUuaIucTa, IO3BOJISIOIIEH
MOJIb30BAaThCSI MHOCTPAHHBIM SI3BIKOM KakK CpPEACTBOM I[O3HABATENLHOW, MPOQEeCcCCHOHATBHO
OPUEHTUPOBAHHOU AESITENLHOCTH U MEXKYJIBTYPHOTO OOIIECHUS.

3ajauu AUCIUIUINHBL:

— c(hopMUpOBaTh TEOPETHYECKHE 3HaHHWs B OOJACTH TpaMMAaTUKH, JEKCUKUA U
(OHETHKM M3Yy4aeMOro sI3bIKa, HEOOXOIMMBIE Uil OCYIIECTBICHHS OBITOBOH U
poheCCHOHAIbHOW KOMMYHUKAIIMH HA HHOCTPAHHOM SI3BIKE;

— chopMUpOBaTh  JUHTBUCTHYECKHE  YMEHUS (JIekCHKO-TpaMMaTHYECKuE),
o0ecrneunBarolre BeIeHNE HHOA3BIYHON PEUEBON EATEIbHOCTH;

— C(bOpMI/IpOBaTL HaBbIKW YTCHHSA, ayAUPOBaHUA U T'OBOPCHU, H606XO,I[I/IMI>IG JJIA
06H_IeHI/I$I HpO(i)CCCI/IOHaJ'IBHOFO " COOUOKYJIbTYPHOI'O XapaKTepa.

2. Mecrto aucunmimnsl B ctpykrype OOII BO

VYyeOnas qucuuminHa «HOCTpaHHBIN A3bIK» U3y4aeTcs Ha 1-2 Kypcax, BXOJUT B COCTaB
«KOMMYyHHMKaTUBHOr0» MOAYAS M OTHOCHTCA K oOs3arenbHOi uactu brnoka 1 ocHoBHOM
npodeccuoHaIbHOM 00pa3oBaTeIbHON TPOTPAMMBI.

Jl1st 0OCBOEHUS TUCLUIIIMHBI HEOOXOJMMBI 3HAHUS, YMEHUS, HaBbIKU, C(DOPMUPOBAHHBIE B
npouecce u3ydyeHus: AMCUUILINHBL «IHOCTpaHHbIN S3bIK» (IporpaMMa CpeiHEH IIKOJIbI).

VYuebnas qucuuiuinia «MHOCTpaHHBIHN S3BIK» SIBIISETCS MPEIIIECTBYIOMEH sl U3ydeHUs
npohecCHOHAIbHO-OPUEHTUPOBAHHOTO HMHOCTPAHHOIO fA3bIKA IMPU peaJu3alud OCHOBHBIX
npodeccHOHaIBHBIX 00pa30BaTeNIbHBIX MPOrpaMM BbICIIEr0 OOpa30BaHUS B MAarucTparype u
acIpaHType.

3. TpeGoBaHus K pe3yJbTaraM OCBOCHUS JUCHUIIMHBI

WN3yyenne paucuuniaunbsl «VHOCTpaHHBIM S3bIK  (QHIVIMMCKHI)» HalpaBIEHO Ha
(dopMHpOBaHHE y CTYAEHTOB CIEIYIOIIYI0 YHUBEPCAIbHYI) KOMIIETEHIMIO B COOTBETCTBUU C
®I'OC BO u OIIOIT BO no nanpasnenuto noarotosku 54.03.01 [duzaiin:

YK-4. Cnoco0OeH ocylIecTBIATh JAEIOBYI0O KOMMYHHKAIMIO B YCTHOM M NMHUCBMEHHOM
dopmax Ha rocyapcTBEHHOM si3bike Poccuiickoil @enepanuy 1 ”HOCTpAaHHOM(BIX) sI3bIKe(axX):

B PE3YIbTATC U3YUCHUS JUCHUIIIINHBI «I/IHOCTpaHHHﬁ SA3BIK» CTYACHT JOJI’KCH:

3HATD:

1. 3HaUYeHNEe KOMMYHHUKaLUU B TPO(eCcCHOHATLHOM B3aUMO/ICHCTBUY;

2 NpUHLUIBI KOMMYHHMKAIIMU U TPO(ECCHOHAIBHON ATUKH;

3. A3BIKOBbIE KOMMYHHMKAaTHMBHO IpHEMJIEMbIE CTUJIM JEJIOBOro OOIIEHHS Ha
rOCyJapCTBEHHOM M WHOCTPAaHHOM(-BIX) s3bIKaX, BepOalibHble U HeBepOalbHbIE CPECTBA
B3aMMOJICICTBUS C MapTHEPaMU;

4. KOMIBIOTEpHBIE TEXHOJOTUU TIOMCKAa HEOoOXoauMoil wuHpopMamuu B Mpolecce
pelleHusl pa3InYHbIX KOMMYHHUKATHBHBIX 3a/lad Ha TOCYAAPCTBEHHOM U HMHOCTPAHHOM (-BIX)
A3BIKAX;

5. CTWJIMCTUKY YCTHBIX JIETIOBBIX Pa3roBOPOB, OUIMAIBHBIX U HEO(PHUIIMATIBHBIX MHCEM,
COLMOKYJIbTYpHBIE pa3nuyusi B (opmMaTe KOPPECHOHACHLIMU Ha TOCYIapCTBEHHOM U
MHOCTPAHHOM (-bIX) SI3bIKAX;



6. coBpeMeHHBbIE cpencTBa HH(GOPMAIMOHHO KOMMYHUKALMOHHBIX TEXHOJIOTUH;
TEXHOJIOTHIO NEPEBOJia aKaJeMUUYECKUX TEKCTOB C MHOCTPAHHOIO (-bIX) Ha TOCYAapCTBEHHBIM
A3BIK.

YMETb:

1 - co3maBaTh Ha PYCCKOM M HMHOCTPAHHOM S3bIKaX MHUCbMEHHBIE TEKCThl HAYYHOTO U
0opHUIIMATBLHO-ICTIOBOTO  CTWJIEH peyd 1o NpodecCHOHAIBHBIM  BOMpOCaM; BBIOMpATh
KOMMYHHKATHBHO TPHUEMIIEMbIE CTHUJIM JIEJIOBOrO OOIIEHWS HA TOCYIapCTBEHHOM U
WHOCTPAaHHOM (-bIX) s3bIKaX, BepOajbHbIE M HEBEpOaIbHBIC CPEJCTBA B3aUMOJICHCTBUS C
napTHEPaAMH;

2 - WCHoJb30BaTh HWH()OPMAIMOHHO-KOMMYHHKAIIMOHHBIE TEXHOJOTUU TPU IOUCKE
HeoOXoauMoi WH(GOPMAIMKM B TPOIECCEe PEIICHUS DPA3IMYHBIX KOMMYHUKATHBHBIX 33]a4 Ha
rOCYJapCTBEHHOM M HWHOCTPAHHOM (-bIX) s3bIKaX; BECTH KOMMYHUKATHBHO M KYJIBTYPHO
MPUEMIIEMO YCTHBIE JIEJIOBBIE PA3TOBOPHI HA TOCYIAPCTBEHHOM U MHOCTPAHHOM (-bIX) SI3bIKAX;

3 - BECTH JEJOBYIO MEPENUCKY, YUUThIBas OCOOCHHOCTH CTHUJIMCTUKH OQHUIHAIBHBIX U
HEOPHUIMATLHBIX IMHCEM, COIMOKYJIbTYPHBIC paznuuus B QopMaTe KOPPECHOHICHIIMN Ha
rOoCy/1apCTBEHHOM U MHOCTPAHHOM (-bIX) SI3bIKAX;

4 - BBINIOJHATH TIEPEBOJ AaKaJEMHUYECKMX TEKCTOB C MHOCTpaHHOro (-bIX) Ha
rOCYIapCTBEHHBIN S3bIK.

BJIAJIETbD:

1 - ombITOM MNpEACTaBIEHUS IIJJAHOB M PE3yJIbTaTOB COOCTBEHHOW W KOMaHIHOMU
JNESTENIbHOCTH C  HCIOJNb30BAaHHEM KOMMYHUKATUBHBIX TEXHOJOTHMH Ha  pa3IMYHBIX
MEPONPUITUSIX, BKIIIOYAsi MEKyHApPOIHBIE;

2 - HaBBIKAMH YCTHBIX JIETIOBBIX Pa3rOBOPOB HA TOCYJAPCTBEHHOM U MHOCTPAHHOM (-BIX)
S3bIKAX; HAaBBIKOM J((EKTUBHOTO y4YacTHS B aKaJEeMHUYECKUX U MPOPECCHOHATBHBIX
TUCKYCCHSIX;

3. JeNoBOM TEPEeNHCKOM, YYHUTHIBasE OCOOCHHOCTU CTHUJIIUCTUKH OQUIHATBHBIX U
HEO(UIMABHBIX THCEM, COLMOKYJIbTYpHBIE pa3iuuus B (opmare KOPPECHOHJICHIMH Ha
roCy/1apCTBEHHOM U MHOCTPAHHOM (-bIX) SI3bIKAX;

4 - mepeBOJIOM aKaJEeMUYECKUX TEKCTOB C MHOCTPAHHOTO (-bIX) Ha TOCYAAapCTBEHHBIN
A3BIK

4. Conep:kaHue M CTPYKTypa THCHUNMIHHBI «IHOCTPaHHBIH SI3bIK B MPO(ecCHOHAILHOI
chepe», nepedeHb OIEHOYHBIX CPEACTB U KOHTPOJIMPYEMbIX KOMIETEHIH A
Tabnuya 1. Codepitcanue oucyuniunol

Ne HaunmenoBanue Conep:xkanue pasaesa Kon HaumenoBanue
pasaena KOHTPOJMPYEMO| OLIEHOYHOI0
i KOMIIeTeHHMH cpeacTrsa
(WM ee 4YacTH)
1. What is art? Text 1: What is Art? YK-4 I3;K; D, T;3
Text 2: Art styles
I'pammaruka:

Hacrosmee w  npowenmee
npoctoe Bpems. KoHcTpyknus
There is/ are.

2. Careers in art Text 1: Careers in art and art VYK-4 I3;K; D, T; 3
criticism
Text 2: Global issues through




the prism of art

I'pammaruka:

bynymee mpocroe  Bpems.
[Tpunarounsle  MpeUIOKEHUS
BPEMEHU U YCIIOBUSAL.

Art appreciation

Text 1: How to appreciate art
Text 2: Museums and Galleries
I'pammaruka:

Hacrosmee MPOAOJIKEHHOE
BpeMsi. ApTUKIIH.

YK-4

13, K;9,T; 3

Fine arts

Text 1: Drawing

Text 2: Painting
I'pamMmartuka:

[Ipomenmee  npoAOIHKEHHOE
Bpems. [Ipeqyoru Bpemenu

VK4

I3;K; D, T; 3

Techniques

Text 1: Printmaking

Text 2: Embroidery
I'pammaTuka:

bynymee nponoirkenHoe
BpeMms. [Ipemsiorn mecra

YK-4

13, K;9,T; 3

Three-
dimensional art

Text 1: Installation art
Text 2: Sculpture
I'pamMmartuka:
Hacrosmee coBepiiénnoe
BpeMs

YK-4

I3;K; D, T; 3

Interior design

Text 1. Interior design
Text 2: Interior designers
I'pammaruka:
IIpowmeniiee copepmi€HHOE
BpeMs

YK-4

13;K; 9, T; 3

Interior
decoration

Text 1: How to become an
interior decorator

Text 2: Elements and
principles of Interior Design
I'pammaruka:
[IpaBuna
BpPEMEH

COriTaCoBaHUA

YK-4

I3;K; 9, T;3

Materials and
colour in design

Text 1: Materials and
structures

Text 2: Colour in design
I'pamMmartuka:
MosanbpHbI€ TT1aroJIbl

YK-4

3;K; 9, T;3

10.

Graphic Design

Text 1: How the past
influences the present
Text 2: Graphic designers
I'pamMmartuka:
CrpanaTenbHbli 3aJ10T B
HACTOAIIEM BPEMEHHU

YK-4

3;K;9,T; 3

11.

Work
environment

Text 1: Work environment and
professional training

YK-4

I3, K;9,T; 3




Text 2: Form, shape and space
in graphic design
I'pamMmaruka:
CrpanaTenbHbIN 3QJI0T B
IIPOUIE/IIIEM BPEMEHU

12. Brand design Text 1: Brand design, VK4 I3;K; D, T;3
development and promotion
Text 2: What’s in a name?
I'pamMmartuka:
CrpanaTenbHbIN 3aJI0T B
COBEPIIIEHHOM BPEMEHU

Ha u3ydenue xypca orBoxutcst 288 dacoB (8 3.e.), U3 HUX: KOHTaKTHas pabora 64 4., B
TOM 4YHCJIE TNpaKTUYeCKuX — 64 yacoB; camocTosTenbHas pabora crygeHta — 170 dacos;
3aBepuIaeTcs dk3aMeHoM (54 yaca).

CTpyKTypa QM CHUILTHHBI (MOIYJIA)
OYHO-3A0YHAS ®OPMA OBYYEHUSA

Tabnuya 2. Obwas mpyooemkocms OUCYUnIUHbL cocmasisem 8 3auemmvix eounuy (288 uacos).

TPYAOEMKOCTbD, YACHI
BUJI PABOTbI 5 6 7 8 Bcero

ceMecTp | ceMecTp | ceMecTp | ceMecTp
O01mas TpyroeMKOCTh (B Yacax) 72 72 72 72 288
KonTakTHas padora (B yacax) 16 16 16 16 64
Jexyuu (J1) He npedycmompenwi
IIpaxmuueckue 3anamus (113) 16 | 16 | 16 | 16 | o4
Cemunapckue 3anamusi (C3) He npedycmompenwi
Jlabopamopnwvie pabomsi (JIP) He npedycmompenwi
CamocrosiTeibHast pabora (B 56 56 56 56 224
yacax):
Pacuetno-rpaduyeckoe 3ananue He npedycmompenwi
Pegepar (P) He npedycmompenul
Acce Q) 3 | 3 ] 3 | 3 | 12
KontposnrHas pabora (KP) He npedoycmompensi
CaMOCTOSATENBHOE N3YUEHHUE PA3JIEIOB 44 44 44 26 158
IHoaroroBka " NPOXOKIEHHE 9 9 9 27 54
NMPOMEKYTOYHOI aTTecTanuu
Bu npomMe:XyTO4HOIi aTTecTanun 3a4eT 3a4eT 3a4eT IK3aMeH

Tabnuya 3. Jlekyuonnvle 3aHamus no QUCYuniIuHe (MOOY0) — He NPeoyCMOMpeHbvl
Taonuua 4. llpakmuueckue 3anamusa (Cemunapckue 3anamust)

Neri/it TeMbl
1. What is art?
2 Careers in art
3. Art appreciation
4 Fine arts




Techniques

Three-dimensional art

Interior decoration

5
6.
7. Interior design
8
9

Materials and colour in design

10. Graphic Design

11. Work environment

12. Brand design

Tabnuya 5. Jlabopamophvle pabomul no oucyuniure (Mooyo) — He npedycmMompeHsl

Taoauya 6. Camocmoamenvnoe uzyuenue pa3oenos OuCyUniIuHsl

Ne pasacia BOHpOCBI, BBIHOCHMBIC Ha CaMOCTOATCIBHOC 06yLIeHI/IC

1 Bonpockl, BBIHOCHMBIE Ha CaMOCTOATEIbHOE 00yueHNe

Types of sculpture and Materials

Printings

What’s in a name?

Advertising

Packaging

The furnishings of the buildings

RN AN AW

Contemporary style of decoration

5. OueHouHble MaTepuaJbl AJsi TeKyLIero M PYOeKHOr0 KOHTPOJS YCHeBaeMOCTH H
NMPOMEKYTOYHOM aTTecTauuu

KoneunsiMu  pe3yapraraMu  OCBOEHHS  NPOTrpamMMbl  JUCLUIUIMHBI  SABISIOTCA
c(hopMUpPOBaHHbIE KOTHUTUBHBIE JECKPUITOPHI «3HATHY», KYMETb», «BJIA/I€Th», PACIIUCAHHBIE I10
ortaenbHbIM koMmeTeHnusM (YK — 4). @opMmupoBaHue 3THX JECKPUIITOPOB HPOMCXOIUT B
TEYEHHE BCEX CEMECTPOB IO 3TAllaM B paMKaX Pa3IMYHOIO BHJA 3aHATHA M CAMOCTOSTEIbHOU
paloThI.

B xone u3zydeHus: IUCHUIUIMHBI TPEAYCMATPUBAIOTCS MEKYyuuil, pyoexscHvlil KOHmpo/ib U
HPOMENHCYMOUHAA AmmMeCmayus.

5.1. OueHouHble MaTepHaabl IS TEKYyLIEro KOHTPOJAs (KOHTpoJIUpyeMasi
kommnerennusa YK-4).

Ienp Tekylero KOHTPOJISI — OLEHKa pe3yJbTaroB padoTsl B ceMecTpe U
o0ecriedeHne CBOEBPEMEHHON OOpaTHON CBs3M, AN KOpPpPEeKUUH OOyueHHs, aKTHBHM3aLUU
CaMOCTOSITENIbHON  paboThl  oOydvaromierocs. OOBEKTOM TEKYLIEro KOHTPOJIS — SIBISIOTCS
KOHKPETU3UPOBAaHHBIE Pe3y/IbTaTbl 00yueHus (yueOHble JOCTHKEHHS ) IO JUCHUIUINHE.

Texkymmii KOHTpOJb YCIEBAEMOCTH OOECIEYMBAET OILICHHBAHHWE XOJIa OCBOCHHS
JUCHUIUINHBEL «/HOCTpaHHBIA $3BIK» M BKJIIOYAET YCTHBIE M IHCBMEHHBIE OIPOCHI IO BCEM
BUJIAaM pPEUYEBOM JEsATeNbHOCTH, JOMAalllHee 3ajJaHHe, MHCbMEHHbIE paldOoThl, TECTUPOBAHUE,
KOJUIOKBHYM.

OneHka KadyecTBa TIOATOTOBKM Ha OCHOBaHUM BBIMOJHEHHBIX 3a/JaHUN  BEIETCS
npenojasaresieM (¢ OOCYXICHHEM pe3yabTaToB), Oajuibl HAYUCISIOTCS B 3aBUCHMOCTH OT
CJIO)KHOCTH 3aJJaHUsl.

5.1.1 TunoBble 3a1aHUA AJI5l IPAKTHYECKUX 3aAHATUH M KPUTEPUH X OLlEHHBAHUS

Lenbto M3yyeHHUs] HHOCTPAHHOTO S3bIKa ABISETCS (POPMUPOBAHKE Y CTYACHTOB HABBIKOB
YTEHHs] U TEepPeBOJia AyTEHTHUHBIX TEKCTOB MO CIELHaIbHOCTH, MOMOJIHEHHE UX CIIOBAPHOIO
3armaca  CIeUalbHOW NpPOQEecCHOHATBHOM  JIEKCMKOM, a TakkKe pa3BUTHE HaBBIKOB



npodecCHOHATBLHO-OPHUEHTUPOBAHHON YCTHOHM peun [uis 0ojiee IIUPOKOro BKIIOYEHUS B chepy
OOIIeHNUsT Ha aHTJIMKUCKOM SI3bIKE B 00J1aCTH MENaroruku M rncuxosiorud. Kaxmoe nmpakrudeckoe
3aHATHE BKJIIOYAET OPUIMHAIBHBIM TEKCT [UIsl TNPAKTUKH IE€PEBOJAA, O3HAKOMUTEIBHOTO,
IIOMCKOBOI'O0 M HM3YYaIOIEr0 YTEHMsI, JIEKCUYECKUE, IPAMMATUYECKME M KOMMYHUKATHBHBIE
ylnpaXHeHMs. |7aBHBIA ynop Jenaercs Ha M3y4YeHHE, TOJIKOBAaHME IIEPEBOAA W Iepenady
COJIEp)KaHUsl TEKCTa, a TAaK)K€ Ha pacIIMpPEHHE CIOBApHOrO 3amaca CTYAECHTOB M Ha aHAJIN3
U3y4aeMbIX JIEKCUUECKUX €AMHUI (BBISBIEHUE MHOIO3HAYHOCTH, MOJOOpP CHHOHUMOB,
AQHTOHHMMOB U T.Jl.) B LEJSIX PAa3BUTHS HaBBIKOB YCTHOW M MMCbMEHHOHN pedM. YIPaKHEHUs s
pa3sBUTHsI HABBIKOB YCTHOM pe4M JAIOT BO3MOYKHOCTh HAyUUTbCS COCTABIATH COOOLIEHHE Ha
OCHOBE IIPOYMTAHHOI'O TEKCTA, BBIPAXKaTh CBOE MHEHUE 10 [TOBOJlY IPOUYUTAHHOT0, BECTU Oeceny
B PaMKaxX M3y4CHHOU TEMAaTHUKHU.

TunoBwle 3a1aHNS JUId TPAKTHYCCKHUX 3aHITHI

1. Read and translate the text.
WHAT IS ART?

"Why is this supposed to be art?"

"What is art?"

Few questions provoke such heated debate, yet provide so few satisfactory answers.
Without coming to any final conclusions, we can still bring some light to the problems. Art is
made everywhere. Art is an aesthetic object. The word "aesthetics" is defined "that which
concerns the beautiful". Aesthetics is also a branch of philosophy that explores the nature of art,
and related concepts such as creativity and interpretation.

Art is meant to be looked at, and appreciated for its intrinsic value. Its special qualities set
art apart, so that precious examples have often been placed away from everyday life — in
museums, churches or caves.

The ability to make art is the most distinctive man's feature that separates him from all
other creatures. Though all the living creatures have imagination, only men can tell one another
about imagination in stories and pictures. Art represents its creator's deepest understanding and
highest aspirations. Being inspired an artist creates a masterpiece. We can say with assurance, a
masterpiece is any work of art that contributes to our vision of life and leaves us profoundly
moved. Moreover it does so to many people over time and space. Art enables us to express our
understanding in pictures. This way is worth a thousand words.

ART is the expression or application of human creative skill and imagination, typically in
a visual form such as painting or sculpture, producing works to be appreciated primarily for their
beauty or emotional power.

Art is a diverse range of human activities and the products of those activities. The visual
arts include the creation of images or objects in fields including painting, sculpture, printmaking,
photography, and other visual media. Music, theatre, film, dance, and other performing arts, as
well as literature and other media such as interactive media, are included in a broader definition
of art or the arts. Until the 17th century, art referred to any skill or mastery and was not
differentiated from crafts or sciences, but in modern usage the fine arts, where aesthetic
considerations are paramount, are distinguished from acquired skills in general, such as the
decorative or applied arts.

But what is the meaning of art? What is it trying to say? Artists provide no clear
explanation, but some regularly repeated symbols can be regarded as universal. Nevertheless
each particular culture having its specific meaning gives rise to the diversity of art. Thus art like
language requires that we learn the style and outlook of a country, a period and an artist. We
must keep an open mind making attempts to understand the works of art. If we do so, we shall
discover the real value of art: the more we know about it, the more we understand what it means.



2. Read the sentences and mark them as T (true) or F (false).
1. Itis impossible to define «art».

2. Heated debate on the definition of «art» brings some light to this issue.

3. Aesthetics is a branch of philosophy that explores the decorative and applied arts.

4. Some mammals have imagination and ability to create art objects.

5. Masterpiece is any work of art that contributes to our vision of life and leaves us
profoundly moved.

6. The visual arts include music, theatre, film, dance, as well as literature and other media

such as interactive media.

7. The fine arts, where aesthetic considerations are paramount, are distinguished from skills
or mastery.

8. The more we know about art, the more we discover its real value.

3. Answer the following questions to the text in small groups.

1. What is the definition of «art»? Is it possible to work out the one generally accepted definition
of this unique phenomenon?

2. Where is art made?

3. How do you understand the word «aesthetics»?

4. Why have the precious examples of art objects been placed away from everyday life?

S. Do you agree that any work of art represents creator's deepest understanding and highest
aspirations?

6. What are the distinctive features of a masterpiece?

7. In what way do language and art have much in common?

8. What is the difference between fine arts and decorative or applied arts?

4. Match the columns to make sentences and put the verbs into the correct form.

1. Art a) to provoke heated debate.
b) to provide satisfactory answer.
2. Artist ¢) to come to the conclusion.

d) to bring some light to the problem.

e) to be meant to be looked at and appreciated.

3. Masterpiece f) to tell about imagination in pictures.

g) to create masterpieces.
4. Art theory h) to contribute to the vision of life.

i) to enable us to express our understanding.
5. An art object J- to be worth a thousand words.

K. to discover the real value of art.

5. Complete the chart with the correct form of the word.

NOUN ADJECTIVE VERB
provocation
defined
explorative
creativity
interpret

appreciatory
imagination

representable
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6. Retell the text.

Kpurepun (bODMI/IDOBaHI/Iﬂ OILICHOK (OHeHI/IBaHI/IH) YCTHOI'O OIIpoca

VYeTHBIN onpoc SBISETCS OAHMM M3 OCHOBHBIX CHOCOOOB yuéTa 3HaHUI oOyuarouierocs
o pucuuiuimHe «MHOCTpaHHBIN SA3bIK». BO BpeMsl yCTHOroO ompoca 10 MHOCTPAHHOMY SI3BIKY
IIPOBEPSIIOTCS YMEHUSI YTEHHs U IIEPEBONA TEKCTOB, MOHOJIOIMYECKas M JUAJIOTMYECKas peub,
BBIIIOJIHEHHUE YIIPAXKHEHUM 110 Pa3BUTHUIO HABBIKOB YCTHOW peuu. Pa3BEpHYTHIN OTBET CTYIEHTA
JIOJDKEH IPEACTaBISITh COO0H CBS3HOE, JIOTMUECKHU MOCIIEA0BATEIbHOE COOOLIEHNE Ha 3a/JaHHYIO
TE€MY, MOKa3blBaTb €r0 YMEHHME IIPUMEHSATh IIPOWJIEHHBIN JIEKCUYECKUH M TI'paMMaTH4EeCKUN
MarepHall.
B pe3synbrare ycTHOrO onpoca 3HaHUS 00y4aroLIerocs OLIEHUBAIOTCS 110 CIIEAYIOLIEi! HIKae:

Kpurepuu onieHuBaHMs YTEHUS ¥ [IEPEBO/IA TEKCTA U 3aJJaHUN K HEMY

«OtanuHo» (2 6as1a)

Brnaneer HaBblkaMHM (DOHETHYECKOTO YTEHHUsS (3HACT M TNPUMEHSET NpaBUiIa UYTCHHSA);
JleTabHO TOHMMAET COAEPKAHME TEKCTa; YMEeT BBIICIATh 3HAUMMYHO/3allpalliBaeMylo
uHpopmaiuio; CripaisieTcsi CO BCEMH 3a1aHUSMU K TEKCTY.

«Xopomo» (1,5 6ana)

Brnaneer HaBblkaMHu (POHETHYECKOTO YTCHHUs (3HAET NMpaBWIIa YTCHHS, YMEET HCIPABUTh
JomyleHHble omunokn); [lonnMaeT copepkaHue TeKCTa 3a UCKIIOYEHHEM HEKOTOPBIX JAeTaneil;
YMmeer BeIIENATh 3HaYNMYI0 HHpopmMaruio; Crpasisiercs ¢ 2/3 3aaHuii K TEKCTY.

«¥YnoBjaerBoputTebHO» (1 6a11)

Cnabo BnazmeeT HaBbIKAMH (POHETHUYECKOTO YTCHHS (HE 3HAET WM HE YMEET MPHUMEHSThH
npaBuia uytenus); [loHumaer ocHOBHOe conepkaHue Tekcra. (Cnabo BiajeeT HaBbIKAMH
JeTanbHOrO MoHMMaHus; He ymeer Bbimenars 3amparmmBaeMyto uHGopmanuio; Crpapisercs
6onee uem ¢ 1/2 (60%) 3agaHuit K TEKCTY.

«HeynoBiersopurtenbHo» (MeHee 1 6asia)

He Bmageer HaBblkamMu (poHeTHUEeCKOro uTeHMs (He 3HaeT mpaBuia ureHus); Ciabo
MOHMMAET COJAEpKaHME NpounTaHHoro, He ymeer BbLAENATH 3HAUMMYI0 MHQOPMAIUIO;
Crnpasnsiercst MeHee ueM ¢ 1/2 (60%) 3ananuii K TEKCTY.
bammer « 2 » « 1,5  » « 1 » MOTYT CTaBUTHCS HE TOJIKO 32 €TMHOBPEMEHHBIN OTBET,
HO U 3@ pacCpelOTOYEHHBIH BO BPEMEHM, T.€. 3a CyMMY OTBETOB, JAHHBIX CTYICHTOM Ha
NPOTSDKCHUN 3aHSATHS

Kpurepuu onieHrBaHus MOHOJOTHYECKON peun

«OtanuHo» (2 6an1a)

CTyaeHT JIOTHYHO CTPOUT MOHOJIOTMUECKOE BBICKAa3bIBaHHE (OMHUCAaHWE, pPaccKa3) B
COOTBETCTBUM C KOMMYHHUKAaTMBHOW 3ajaueil, cpopmynupoBaHHOW B 3anaHuM; Jlekcuueckue
€IMHUILIBI U TPaMMaTUYeCKHUEe CTPYKTYPbl UCHONb3YI0TCd yMeCTHO; OMmMOKH OTCYTCTBYIOT; Peub
MOHATHA: BCE 3BYKM B IOTOKE PEYM IPOU3HOCATCA MPaBWIBHO, COOMIOAAETCS MpPaBUIbHBIN
WHTOHAIIMOHHBIA PHUCYHOK; OOBbeM BBICKa3bIBaHUs - HE MeHee 12 (pa3 (HEMmOArOTOBICHHBIN
MOHOJIOT), He MeHee 25 ¢pa3 (OAr0TOBICHHBIM MOHOJIOT).

«Xopomo» (1,5 6ania)

CTyoeHT JIOTMYHO CTPOMT MOHOJIOTMYECKOE BBICKAa3bIBaHHME (OMNMCAaHUE, pacckas) B
COOTBETCTBUM C KOMMYHMKAaTMBHOH 3ajaueil, copmynupoBaHHOil B 3amaHuu; lcrnosiab3yemsbie
JEKCUYECKUE €IMHUIBI M TIpaMMAaTUYECKUE CTPYKTYpPhl COOTBETCTBYIOT IIOCTaBICHHOMN
KOMMYHHKaTUBHOM 3aade; CTyAeHT JOMYCKaeT OT/eIbHbIe (POHETUUYECKUE, IEKCUUECKUE U/UITU
rpaMMaTH4ecKue OIIMOKM, KOTOpble HE NPENsATCTBYIOT IOHMMaHuio ero peun; OObem
BbICKa3bIBaHHUsI - He MeHee 9 ¢pa3 (HEMOArOTOBIEHHBIH MOHOJIOT), He MeHee 18 ¢pa3
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(OATOTOBIEHHBIA MOHOJIOT).

«¥YnoBJjeTBopuTeJbHO» (1 0asL1)

CTyneHT CTpOUT MOHOJIOTHMYECKOe BhICKa3bIBaHUE (OMHMCAHUE, PACCKa3) B COOTBETCTBUU C
KOMMYHUKaTUBHOW 3anaueil, chopmynmnpoBaHHON B 3aganuu. Ho: BbICKaspIBaHME HE Bceraa
JIOTUYHO, UMEIOTCA Tay3bl, MOBTOPBI; JAOMYCKAIOTCS JEKCHUYECKHEe U IpaMMaTHYeCKHe OIINOKH,
KOTOpBIE 3aTPYIHAIOT MOHMMaHue; Peub OTBeuarolmero B II€JIOM IOHATHA, WHTOHAIIMOHHBIN
PUCYHOK B OCHOBHOM coOmwogaercs; OObeM BbICKa3biBaHUSI —He MeHee 6 ¢pa3
(HEeTIOArOTOBIEHHBIN MOHOJIOT), HE MeHee 12-13 ¢pa3 (moAroToBICHHBIN MOHOJIOT).

«HeynoBsieTrBopuresibHO» (MeHee 1 0asiia)

KommyHukaruBHass 3amada  He BbinosiHeHa. (CojepaHue OTBETa HE  COOTBETCTBYET
MIOCTAaBJICHHON B 3aJlaHMM KOMMYHHMKaTUBHOM 3ajaue; JlomyckaroTcs MHOTIOYHCIICHHBIE
JICKCUYECKUE W TpaMMaTUYeCKUE OIIMOKH, KOTOPBIC 3aTPYIHSIOT MOHMMaHue; Pedb ImiIoxo
BOCIPUHUMAETCS Ha CIyX H3-3a OOJBLIOrO KoiludecTBa (oHETHYeCKUx omuook; CTyneHT
WCIIOJIB3YET 3pPUTEIBHYIO OTIOPY.

Kputepuu olieHrBaHus TUAJIOTHUECKOU PEYU

«Omauunoy - (2 6anna)

CTyneHT JIOTHYHO CTPOUT AUAIOTUYECKOE OOIIEHNE B COOTBETCTBUU C KOMMYHHUKATUBHOMN
3aayeif; JleMOHCTpUpyeT HaBBIKK M YMEHHUS PEYEBOTO B3aUMOACHUCTBUS C IIAPTHEPOM: CIIOCOOCH
HauaTh, MOJJEPKATh M 3aKOHYUTH pa3roBop. Braaeer crparerusiMu BOCCTaHOBIECHUS cOOS B
mpoiiecce KOMMyHHKauuu (mepecnpoc, nepedpasupoBanue); Vcnonb3yembiili  S3bIKOBOM
MaTepuasl COOTBETCTBYET IIOCTAaBJICEHHOM KOMMYHUKAaTUBHOM 3ajade; Jlekcuueckue u
rpaMMaTHYeCKUE OLIMOKM NPAaKTUYECKU OTCYTCTBYIOT; Peub oOTBedaroliero mOHSTHA U
(doHeTHueckn KOppekTHa; JlemMoHCTpupyercs mpaBWwiibHOE pedeBoe TnoBeaeHue; OObem
BbICKa3bIBaHUsI — HE MeHee 10-12 peruiik ¢ KaxkJ10il CTOpOHBI.

«Xopowo» (1,5 6anna)

CTyneHT JIOrMYHO CTPOUT JUAIOTHYECKOE OOILIIEHNE B COOTBETCTBUN ¢ KOMMYHHMKAaTUBHOMN
3azadeil; B nenoM 1eMOHCTpUPYET HABBIKM M YMEHUS SA3BIKOBOTO B3aUMOJEUCTBUS C TAPTHEPOM:
CHocOOeH HaudaTh, MOAJEpPKaThb U 3aKOHYMUTH pa3roBop; Mcrmosmb3yeMblil cloBapHBIM 3amac U
IrpaMMaTHYECKHE CTPYKTYPbl COOTBETCTBYIOT ITOCTAaBICHHON KOMMYHHMKaTMBHOM 3anade. Moryr
JIOTTYCKaThCsl HEKOTOPBIE JIEKCUKO-IPaMMaTHUECKHE OLIMOKH, HE MPENSITCTBYIOIINE TOHUMAaHUIO;
Peub moHsATHa U (HOHETUUECKH JOCTATOUYHO KOoppekTHa; OObeM BbICKa3bIBaHHMsS — HE MeHee 8
PEIUIUK C KayKJI0M CTOPOHBI.

«Yooenemeopumenwvuo» (1 6ann)

CTyneHT mbITaeTcsi CTPOUTHh JUAJIOr B COOTBETCTBHM C KOMMYHUKATHUBHOM 3anadei, HO
cy1abo BiajieeT HaBbIKaMU PEYEBOT0 B3aMMOJIEHCTBUA ¢ mapTHepoM. [lomyckaer c6ou B mpouecce
KOMMYHHKaIMK; B uHcronb3yemblX JEKCHUYECKMX €AMHULAX U TpaMMaTU4YeCKHUX CTPYKTypax
JIOITYCKAOTCs TPyOble OMIMOKH, 3aTpyaHstomue oomenue; PeueBoe noseieHne He COOTBETCTBYET
cutyanuu obmeHus; O0beM BBICKa3bIBaHUS — HE MEHEE 5-6 PEITUK C KaXKI0H CTOPOHBI.

«Heyooenemeopumenwvno» (menee 1 oanna)

KommyHnukaruBHast 3amaya He BbimoidHeHa. CTylIeHT He BjaJeeT HaBbIKAMU
BbICTpanBaHus Oecenpl; Mcmnonb3yercss kpailHe OrpaHUYCHHBIN CIIOBapHBIN 3arac, JOMyCKaloTCs
MHOTOYHCIIEHHBIE (DOHETHUECKHe, JIeKCMYEeCKHe M TIpaMMaTH4YecKhue OHIMOKH, KOTOpbIe
UCKJIIOYAlOT BO3MOXKHOCTh  YCHEIIHOTO KOMMYHHUKATMBHOIO B3aMMOJEHCTBUS IapTHEPOB;
CTyZIEeHT UCTIONIB3YET 3PUTEIIBHYIO OTIOpY.

Kpurepnn d)ODMI/IDOBaHI/ISI OIICHOK (OLICHUBAHMUS) MHCHbMEHHOI0 ONpoca

Kpurepun onieHMBaHus JTEKCUKO-TPAMMAaTHYECKUX YIIPA)KHEHUN U TECTOB
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I'panunb B npouenrtax (%)
NPaBHJIbHBIX 0TBETOB

TpanuuuoHHasi OlleHKa

OIIeHI/IBaHI/Ie B 0aju1ax

85-100 5 — OTJINYHO 2
71-84 4 — xopo1o 1,5
61-70 3 - YJIOBJIETBOPUTEIHHO 1

0-60 2 - HEYJIOBJIETBOPUTEIILHO MeHee |

5.1.2 OueHo4yHble MaTepPUAJBI JJIA CAMOCTOSATEIbHOH PadoThl o0ydaruerocsi (TUNOBBIE
3axaHns) (KOHTpoupyemasi komnerenuus YK-4)

Ilepeuensb 3a1aHuil 1)1 CAMOCTOATEILHON PadoThI

3A/TAHME 1. PazBuTue (poHETHYECKUX HABBIKOB

1.IlpakTUKyiiTe NPOU3HOLIEHHE CACAYOUINX 3BYKOB:

[bl, [pl, [g], K], [t], [t], [s], [d], [z], [s], [c], [f], [v], [w], [d], [g], [h], [1], [m], [n], [n], [z], [r].

2. [IpouuTaiiTe caeayrolue cJoBa:
Contribute, abstract art, convey, applied art, craftsmanship, avant-garde art, creativity,

commercial art, conceptual art.

3. [IpakTuKyiiTe NPOU3HOLIEHHE CJIETYIOIMNX CJIOB:
Contemporary art, development, craft, distinctive, creative art, distinguish, decorative art,

diverse, figurative art, enable, fine art, graphic art, explore, feature.

3A/IAHME 2. Pa3BuTHE JIEKCHYECKHUX HABBIKOB

4. IlpounTaiiTe U MepeBeIUTE CAETYIONINE CTOBOCOYETAHMS:

Abstract art, applied art, avant-garde art, commercial art, conceptual art, contemporary

art, creative art, decorative art, figurative art, fine art, graphic art.

5. IlepeBeauTe ¢ PyCCKOro sI3bIKa HA AHIVIMUCKHUIA NPeIJI0KeH st

1. B 1869-e roasl B MOAY BOLIUIM KPUHOJIMHBI U3 OBAJIbHBIX 00pyuell, KOTOpbIE cO3aBalii
OTpEIENIEHHBIN CUITYIT FOOKHU.
2. OH M3MEHHJ MPONOPLUHU IUIATh C KPUHOJIMHOM, IPEAJIOKHUB 3aBBIIICHHYIO JIMHUIO
TaJMH, U OTKA3aJICS OT MBIIIHBIX CKJIAQJO0K Ha TAJINU.

(98]

JKeHcknit KOCTIOM UMEN HpO(bHJ'ILHLIfI CHIIYST U MHOXKCECTBO APAIIUPOBOK.

4. KocTioM CTHJIS MOACPH TOCTETICHHO W3MEHSJICS, U CTAaHOBWJIMCh MOJIHBIMH ChEMHBIC
pyKaBa JI0 JIOKTS U3 TUITIOPA.
5. XapakTepHOW YepTOW CHIIY3Ta JKEHCKOTrO IJIAThs SIBJISIETCS 3HAYUTENIBHO PACIIMPEHHAS,
TPOTECKHAs JIMHUSA TJIeY BCIEICTBUE OYCHB MBIITHBIX PYKABOB «(OHAPUK.

6. ConocraBbTe caeayromue ¢JioBa 1 CJIOBOCOUYECTAHUSA C UX ONPECACJICHUSAMMU:

1. line drawings

2. stippling

a) simulating varying degrees of solidity or shading
by using small dots.

b) placing distinct straight and curved lines against a
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3. shading background, without gradations in shade or hue to
represent 2D or 3D objects.

4. casual drawing
c¢) denotes the creation of a specific image, forming
5. study the whole or part of a composition which the artist
intends to complete by adding pigment colour.

d) depicting levels of darkness by applying media
more densely or with a darker shade for darker
areas, and less densely or with a lighter shade for
lighter areas.

e) denotes unfinished compositions. These drawings
have no ongoing function.

7. HepeBeJmTe Ha pyCCKI/Iﬁ A3BIK, oﬁpamaﬂ BHHUMAaHHE HA IIEPEBO/I BBIICJICHHBIX CJI0B:

1. I have a gallery of my own. - Who are you exhibiting? Monet, Degas, Pissarro and Manet.
2. There is a group of outdoor scenes along a river bank, caught with all the ripe, luxurious
colour

of midsummer and a hot sun.

3. It was almost as though these men had created a new art.

4. Van Gogh had a marvelous sense of color.

S. The blossoming, unfamiliar countryside of Italy created a new, picturesque world around
Kiprensky.

6. The exhibition of young artists created a sensation.

7. Collecting works of art is a luxury we cannot afford.

8. Russian avant-garde is represented in the catalogue by Kandinski’s paintings.

9. A lot of people prefer representational art.

10. He was seized by an overwhelming sensation as he stared at the painted walls.

3AJIAHUE 3. PazpuTne rpaMMaTH4eCKHX HABbIKOB

8. PackpoiiTe cko0OKH, HCIO/Ib3YSl IPUJIATraTe/ibHbIE B NMPEBOCXOAHOM CTeNeHH, U
nepeBeAnTe CJeAy0LIHe MpeII0KeHUs:

1. The (long) sea voyage is one of 19,860 miles from a point 150 miles from Karachi, Pakistan,
to a point 200 miles north Kamchatka. 2. The (large) of the world's seas is the South China Sea
with an area of 1,148,500 square miles. 3. The (high) waterfall (Bogoman) in the world is the
Angel Falls in Venezuela with a total drop of 3,212 feet. 4. The (cold) place on Earth is the Pole
of Cold, Antarctica. 5. The (hot) place is Dallol, Ethiopia. 6. The world's (wet) place is Kanai,
Hawaii. 7. The (heavy) bell in the world is the Tzar Kolokol, made in 1733 in Moscow. It weighs
216 tons, is over 19 feet high, and its (great) thickness is 24 inches.

9. IlpounTaiiTe TeKCT. YKaKUTe NPABUJILHYIO CTelleHb CPABHEHMS NMPHJIATaTeJbHBIX H
Hape4yHii B CKOOKax
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A HOLIDAY FOR MARTIN'S GRANDPARENTS
Julian and Martin were visiting Martin's grandparents, and they were not sure what to talk about.

"There has been (little) rain this week," Martin said. His grandfather came into the room and put
a hand to his ear.

"What's that you say?" he asked.
"We've had (few) rainy days and (much) sun," Martin said loudly.

"Oh, yes," the old man said. "It's funny. Your grandmother and I want to spend our holidays at a
place that has the (many) sunny days and the (little) wind. At our age we have the (much) time
and the (little) money for the holidays. Perhaps we'll go to Dover or Bournemouth or
Windermere."

"Oh, that's interesting," Julian said. "You'll get the (few) cold days at Bournemouth, won't you?
I'm sure it has (little) wind than Dover and most certainly Windermere has the (little) fine
weather of those three."

"What did she say?" asked Martin's grandfather again.

"She says Bournemouth has (little) wind and Windermere has the (much) bad weather," his wife
said.

"Hm," said grandfather, "when we visited Bournemouth in mid- sixties, it rained (much) heavily
than usual and I saw (much) television in one week than I've seen ever since."

"Oh," Martin thought, "and it takes (little) time and (little) money to go to Dover." And he began
to think about taking them to Dover in his car. They can travel (much) comfortably than in a
train.

(From Success with English by G. Broughton)
10. ITepeBennTe ciaenyromme NpeaioKeHUs HA AHTJIMACKUIA A3BIK

1. Mapuss — mos nydmas nogpyra. 2. Kakad peka camas anunHas? 3. B Poccum noroga He
Takas Teriasi, kak B AHruu. 4. [Tapmx menbiue, yeM Jlonnon? 5. deBpanb — camblii KOPOTKUN
Mecsi roga. 6. Mosi cectpa Bbllie MeHS. 7. AHTIUHCKHEN S3BIK TPyAHEE, YeM HeMelkuid? 8.
ITocnenHuii pacckas B 3TOM KHUT€ HE TaKOW MHTEPECHBIN, Kak nepsblid. 9. Kakne mecsans! roga
caMble XOJIOHbIE?

3AJIAHUE 4. PazpuTue HAaBBIKOB ay1UPOBAHUS

11. Listen to the audio and complete the sentences.

I’'m a great . I look at beautiful and and

wish I could be artistic. I can’t to save my life. I wonder why some people are so
and can , when other people, like me, can’t even draw good

matchstick figures. I would like to fill my house with from all over the world. It’s
interesting to see how have different kinds of art. There’s nothing better than
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visiting when you go to another country. I prefer more . I don’t
really understand a lot of . I look at an of a pile of bricks in a

but can’t see how it’s art. I always laugh when my children say, «Daddy, I can do

better than that!» I often think they can.

12. Listen to the audio and mark the sentences as T (true) or F (false). Correct the false

1. For seven centuries, art has been a means for people to express themselves and

communicate ideas.
2. Fine artists convey thoughts and impressions through their art.
3. Appreciative collectors never buy art works.
4. New technologies have given rise to art forms such as printmaking and installations.
5. Fine artists usually specialize in an area such as painting or sculpture.
6. Usually artists work at home.
7. Most fine artists work on commission and some are like celebrities.
8. Fine artists refine their technique at art school and college.
9. There are several educational standards for success.
10. Being an artist is more a labor of love than a career.

3AJIAHHUE 5. Pazputue HABBHIKOB I'OBOPEHUS
13. [TocMOTpHUTE HA KAPTHHKH ¥ OTBEThTE HA BONMPOCHI:

Do you like it? Is it a masterpiece?

What art form is it (drawing, painting, printmaking, litography)?
Who is the author and what is the name of this artwork?

What is the subject of this artwork?

What media is used (pencil, charcoal, tempera, ink, pen, oil)?

ARl

14. I/I3yane CJIeaAyrmme CJioBa U BBIPAKCHUSA U I/ICHOJ’[I)3yI7[Te HX B CBOUX CUTyallusiX.

Sketch 1. n acku3, HaOPOCOK;

to draw, make a sketch — cnenats HaGpocok;

a composite sketch — ci10HBII dCKU3;

a rough sketch — npenBapurenbHbIi HaOPOCOK;

Syn: drawing, draft, outline.

2. v 1) pucoBath 3CKH3, JIeN1aTh HAOPOCOK;

sketch with pen and paper — nenats HaOpocku Ha Oymare py4Koi
2) onuchIBaTh B OOLIUX YePTax;

preliminary sketch — npenBapurenbHbIi HAOPOCOK;

outline/study — Habpocok; 3cku3 / ATION;

to draw up an outline, to make an outline — cienate 3cku3;
bare, broad, general outline — npu6aM3UTENBLHBIN HAOPOCOK;

Syn: sketch, draft

Draw — yepTuth, pucoBath, HAOPaCkIBaTh PUCYHOK;

The assignment is to draw a horse in motion. — 3aganue — cienats
HaOpocok Oeryiue Jomaiu.

Syn: sketch, design, trace out, delineate; make a picture of

to draw in pen and ink — pucoBars Ty1Ib0;

16



Drawing — 1) pucoBanue; yepueHue;

2) pECYHOK, HAOPOCOK, 3CKH3 (CIICIaHHbII PyYKOH, KapaH1allioM
I MEJIKOM);

3) uepTex

to do, make a drawing — pucoBarts;

a freehand drawing — ueprex ot pyku;

a line drawing — yepTex; pUCyHOK IEPOM WM KapaHAALLIOM.

15. IIpounTaiiTe IIyTKY U OyAbTE rOTOBBI NepeaTh €€ coaep:KaHue:

NOTHING TO LEARN

Little Jack spent his first day at school and returned disappointed. "What did you learn?"
was his aunt's question. "We didn't learn anything," replied the boy. "Well, what did you do in
that case?" "We didn't do anything. There was a woman who didn't know how to spell some very
simple words and I told her how."

3ATAHUE 6. Pa3BuTHe HABBIKOB KOMMYHMKATHBHOI'O YTCHUS

16. IIpouuTaiiTe TEeKCT U 00CyIUTE NPEUMYILECTBA/HEJOCTATKH CJ1€I0BAHUS MOJIe.

THE HISTORY OF DESIGN DEVELOPMENT

The term “DESIGN” appeared in our country not long ago. The direct translation of this
term from English firstly gave us an approximate meaning of “painting”; but now we can use it
also in the meaning of constructing or planning.

In 1907 there was founded an industrial union in Germany, which united industrialists,
architects, artists and merchants. Its creation was demanded by economic and esthetic causes in
order to win the international market. The founder, an architect German Mutezius, was there as a
president of the union “Werkbund” till 1914.

As a goal the union wanted to reorganize the handicraft production into the industrial one
and to create some common or ideal samples for manufacturing; they “led a struggle” with extra
decoration of goods. Their program was devoted to using and selecting the best ideas and
opportunities in art, trade, manufacturing in order to unite the largest industrial representatives.
The most important event of that period was the invitation of Peter Berence as an art director to a
great Electric Company that produced different electric staff: lamps, motors, tools. As the owner
wanted the production to widespread all over the world market, so he was interested in creating a
new image of his firm (that was an innovation in promotion of goods of that period).

In 1919 in a little German town Weiniar, there was founded a “Bauhous”- the first
institution to train artists for the work in industry. The head of the establishment was Germanic
architect Walter Gropius, a former Peter Berence's student. During a very short period ‘“Bauhaus”
managed to become a large design-training center.

The first year student had a specialized course to study ceramics, furniture, textile. The
study included technical subjects — Werklehre and artistic course -Kunstlehre, also some
knowledge in handicraft was necessary for a future designer. The Bauhaus goods differed in
design and graphics. Technical training consisted of studying of tools, metal-work technologies
and treating, etc. The students were taught all the peculiarities of molding and colour mixing
perception. It was known as modern laboratory of industrial goods constructing. Having moved
in Dessau the college was given a building containing study-rooms, workshops and a hostel.
During the last years of studying the theoretical basis was increased in the study program. But
after its Head had left for Russia in 1930 the college was closed.
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17. IIpounTaiiTe ciieqyIOIIHIi TEKCT U MEPeCKAKUTE ero:

THE DESIGN PROCESS

Design is not just the object you take off the shelf for checking and discussing — it is about
and error and a series of decisions that starts before you even know your objective.

The design process is not a mysterious activity designers carry out behind a cloak of
secrecy, magically emerging with a sparkling new market-beating product or service. It starts
when decisions about why, how and even whether to go ahead with a project are being taken.

Although designers provide a particular blend of skills and creativity, the design process
works best when it is a collaboration between the design team and the people it works with and
for, either in-house colleagues or clients.

Design work begins with a brief setting out the aims and objectives of a project and
outlining certain targets and parameters for its completion. But, ideally, the design team needs to
be involved before the brief is even written for two reasons — first, its members will understand
the brief better if they have had a hand in composing it and, secondly, the customer-focused,
creative skills that designers possess can help decide the direction the project should take.

An organization and its designers need to ask certain questions right at the start - why is
design work needed? Is it to respond to changing markets or to customer trends? Maybe new
competition has appeared on the market or the company just wants to increase its market share.
Perhaps the organization wants to make its service more efficient, or perhaps it faces a decision
between improving an existing product or service or launching something completely new. By
understanding both the organization's strategic objectives and customer needs, designers can
define the problem before working towards a solution. The reason for the design will inform how
the designers go about conducting research.

Research needs to be carried out both before and during the design process, especially if
the project will take some years to complete. Market research includes trends analysis, scrutiny
of competitors' products and wider research such as the state of the economy, upcoming
legislation and relevant social changes such as birth rates and patterns of prosperity.

3ATAHUE 7. Pa3BuTHe HABBIKOB KOMMYHMKATHBHOI'0 MHCHhMA

®opMbl TUCBMEHHOTO COOOIIeHUs: opulnaIbHoe U HeodunuranbHoe nuckMo, CV, 1uiaH,
KOHCIIEKT, PE3I0ME€ TEKCTa, W3JIOKEHUE €ro COAEpKaHUs C KPUTHYECKOM OLEHKOH,
pedepupoBaHre U aHHOTHPOBAHHUE.

3AJIAHMUE 8. Pa3BuTHe HABBIKOB JKCTEHCHBHOI'0 YTEHHS 0 CIENHMAJILHOCTH

Pacmmmpenne cnoBapHOTO 3amaca 3a CYET OCBOCHHS UM HCIOJB30BAHUS HAydIHOU
TEPMHHOJIOTHH 10 CHEIHalbHOCTH B COOTBETCTBYIOIEM KoHTekcTe. [IpocmorpoBoe u
MMOMCKOBOE YTCHHE TEKCTOB TOBBIICHHOTO YPOBHS CIIOXKHOCTH TIO CIICIHAIBHOCTH C
MOCIEAYIONUM 3a/laHieM Ha TOBOPEHHE, a MMEHHO, Mpe3eHTalueld marepualia mo 3aJaHHON
TeMe, TPAaMOTHBIM COCTaBJICHHEM aHHOTAIIMH, PE3IOME HITH pedepaTa 1Mo TEKCTY.

Kputepuu hopMupoBaHus OLIEHOK M0 3a/IaHUSM JUIS CaMOCTOSTEIbHON pabOThl CTYIEHTa
(TUIIOBBIE 3a/1aUs):

«ommuHO» (2 Oamnma) - OOydJarOmIMiiCS TOKa3al TIIYOOKWE 3HaHUS JIEKCMKU U
IrpaMMaTUKU MO MOCTaBICHHBIM 33JJaHUSM, XOPOIIO OPUEHTHPYETCs] B TEPMUHOJIOTHUH, BIaJeeT
IpaBWJIaMd TOCTpOeHusi mnpennoxeHuil. CBOOOJHO UCMHONb3yeT HEOOXOJUMbIE pEUeBbIe
(bopMyIBl IPU MEPEBOJIE TEKCTOB C aHIIMHCKOTO SI3bIKAa HA PYCCKUN U C PYCCKOTO Ha aHTIMHACKUI
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U TIEpecKase;

«xopomoy» (1,5  Gamna) - oOy4aronuiicst TBEpI0 3HAET MaTePHall, TPAMOTHO €r0 U3JIaraer,
HE JIONYCKAeT CYUIECTBEHHBIX HETOUHOCTEH B MPOLIECCE BHIMOIHEHUS 3a/1aHU;

«yaoBieTrBoputensHO» (1 Gamr) - oOyyaromuiicss IMeeT 3HaHUS OCHOBHOTO Marepuala
[0 MOCTABJIEHHBIM BOMPOCAM, HO HE YCBOMJI €rO JeTajei, JOMycKaeT OTAEIbHbIE HETOUHOCTH
IIPY BBITIOJTHEHUH 3/ I1aHUN;

«HEYHOBJIETBOPUTENbHO» (MeHee 1 OamioB) — oOyyaromuiics IOMycKaeT rpyObie
OIIMOKY B TIPH BHITIOJTHEHHUH 33/1aHUN;

5.1.3. OuneHouyHble MaTepUaJbl [Jisi BBINOJHEHHUS 3CCe MO0 JIUCHUIJINHE
KOHTpoJimpyemasi komnerenuuss YK-4):.

Dcce mpeAcTaBsieT co0OM JIOKJIa] Ha ONPENeICHHYI TeMy, BKIIOUAIOIMUA 0030p
COOTBGTCTByIOHII/IX JII/ITepaTypHI)IX n Ilpyrl/IX NCTOYHUKOB HIIN KpaTKOG HU3JI0KCHHUEC KHUI'H,
CTaThH, UCCIEAOBAHHA, a TAK)KE JOKJIA C TAKUM H3JI0KEHUEM.

HaHI/IcaHI/IC 1 3alura 53CCE€ Ha aYI[I/ITOpHOM 3aHATUHN I/ICHOJII)?;yeTC?I B UCHOUILIINHEC
«IHOCTpaHHBIA  S3BIK» B LENAX  NpUOOpeTeHus  oOydaroummcs  HEeoOXOoauMoi
HpO(i)eCCHOHaHLHOIZ II0AT'OTOBKH, pa3131/1T1/151 yMeHI/Iﬂ MU HABBIKOB CAMOCTOATCIBHOIO Hay‘IHOFO
MOMCKA: U3YYCHUS JTUTEPaTyphbl MO BHIOPAHHON TeMe, aHaIn3a Pa3IMYHBIX UCTOYHUKOB U TOYEK
3peHwst, 0000IIeHNsT MaTepralia, BBICICHUS TIIaBHOTO, ()OPMYIMPOBAHHUS BBIBOJIOB U T. II.

C mnomoinpio 3cce oOyyaromuiics TIy0)ke MOCTUTraeT HamOosee CIOXKHBbIE MPOOIEeMBI
JAHHOM TUCIMIUTMHBI, YYUTCS JAKOHMYHO U3J1araTth CBOM MBICIIH, PAaBUIILHO OQOPMIISTE padoTy,
JOKJIaJIbIBATh PE3YIBTAThl CBOETO TPY/A.

[IpuMepHBIe TEMBI 3cce:
1. Finding a summer job is a fantastic way to gain skills that will help you develop the
professional talents that you'll need throughout your life. What is your opinion? Give arguments
to support it.
2. In any occupation discipline is more important than talent
3. Following fashion trends is a waste of time and money
4. Creative hobbies help to reduce stress
5. It is better to read about the painting before seeing it in a museum

TpeboBaHus Kk 3cce:

[TogrotoBka M myONMMYHas 3alIMTa 3CCe€ CIOCOOCTBYET (DOPMHPOBAHUIO IPABOBON
KyJAbTypbl y Oyaymiero OakajaBpa, 3aKpeIUICHHIO Yy HEro 3HaHWM, pa3BUTHIO YMEHHS
CaMOCTOSITENIbHO ~ QHAJIM3UPOBaTh MHOTI0OOpa3Hble  OOIIECTBEHHO-TOJUTUYECKUE  SBICHUS
COBPEMEHHOCTH, BECTH MOJIEMUKY.

BBenenue scce HEOOXOIUMO JUIsi OOOCHOBAHHUS aKTYyaJbHOCTH TEMbI U IMPEIIOIaraeMoro
MeToaa paccyxkaeHus. OCHOBHasi 4acTb 3CCE€ COACPKHUT PACCY)KIEHHUS 10 TeMe, TO €cCTh
pPacKpbITUE TEMBI, OTBET Ha IOCTABJIIEHHBIE BOIPOCHI, apryMEHTHI, IPUMEPBI U Tak jajiee. Bece
CYLIECTBEHHOE CO/Iep)KaHHE pabOThl JTOJMIKHO OBbITh M3JI0)KEHO B OCHOBHOM YacTH. 3aKiIIOueHUE
3cce JIOJKHO COJIep KaTh BBIBOABI M PEKOMEHJAIMU 10 BHIOPAHHOH TeMme HccieqoBaHus. Jcce
JIOJKHO OTBEYATh TPEOOBaHUSIM YNTAOETbHOCTH, IOCIEA0BATEIbHOCTH U IOTHYHOCTH.

O6muit 006éM dcce 5-7 muctoB (mpudt 14 Times New Roman, 1,5 unrepsain). [lomns:
BEpXHee, HIDKHEe, mpaBoe, jeBoe — 20MM. AoO3armubiii orctyn — 1,25; PUCYHKH JOMKHBI
cO3/aBaThCsl B  LHUKIMYE-CKUX  pelakTopax WIM Kak pucyHoKk Microsoft  Word
(crpynnupoBaHHblid). Tabmuipl BBHINOMHATH TaOMMUHBIMM  stuelikamu  Microsoft  Word.
CkaHupoBaHME DPUCYHKOB M TaONuIl He Jomyckaercs. BrlpaBHHMBaHME TeKcTa (1O IIUPUHE
CTPaHHULIbI) HEOOXOAMMO BBIMOJHATH TOJBKO CTAaHIAPTHBIMH CIIOCOOAMHU, @ HE C IOMOIIbBIO
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npo0OenoB. Pazmep Tekcra B pucyHkax u tTabnumax — 12 kerb

OO0s13aTenbHO HanMM4Me: COAepKaHUS (CTPYKTypa paboThl C yKa3aHHEM pa3ielioB U UX
HayaJIbHBIX HOMEpPOB CTpPAHUI]), BBEIACHHS (AKTyaJbHOCTb TEMbI, 1€Jb, 3aJauh), OCHOBHBIX
paznenoB pedepara, 3aKiaroueHHUs (B KpPaTKOM, PE3IOMHUPOBAHHOM BHJIE OCHOBHBIC ITOJIOKCHHUS
paboThl), cHCKa JUTEPaTyphl C YKa3aHHEM KOHKPETHBIX HCTOYHUKOB, BKIIIOYAasl CCBUIKHA Ha
NuTtepHeT-pecypcesl.

B TekcTe cchulka Ha MCTOYHHUK JeNaeTcsl MyTeM YyKazaHusd (B KBaJpaTHBIX CKOOKax)
HOPSIKOBOTO HOMEpa LUTHUPYEMOW JHMTEpaTypbl M 4epe3 3alsiTyl0 — IUTHPYEMbIX CTpPaHHIIL.
VYpoBeHb OpUTHHATBLHOCTH TeKcTa — 60%

Kpurepuu o1ieHKH 3cce

(L3 ©Oamma) craBuTCS, eciid 00y4yaroOUIUiics MPOSIBUJI WHULIUATUBY, TBOPUYECKUN MOIXO],
CHOCOOHOCTD K BBINOJHEHHIO CIIOKHBIX 33/1aHUI, OpraHu3alMoOHHbIe criocoOHOoCcTH. OTMEUaeTcst
CIOCOOHOCTDH K MyOJIMYHOM KOMMYHHKaIMK. JlIoKyMeHTalus rpejicTaBieHa B cpok. [loaHocThIO
odopMIieHa B COOTBETCTBUU C TPEOOBAHUSIMU

(__2 ©Oamma) — oOyyarouuiicss 1OCTaTOYHO IMOJIHO, HO 0€3 WHUIMATUBBI U TBOPUYECKUX
HAXOJOK BBITIOJHHII BO3JIOKEHHBIE Ha HEro 3a1add. JloKyMeHTauus mpencTaBieHa JOCTaTOYHO
MIOJTHO U B CPOK, HO C HEKOTOPBIMU HEAOPaOOTKaMU

(1 ©Oamr) — oOyyarouiuiicss BBIIOJHWI OOJBIIYI0 YacTh BO3JIOXKEHHONM Ha HEro
paboTsl. [lo-mylieHbl CylecTBEHHBbIE OTCTYyIIeHUS. JloKyMeHTalus caHa cO 3HaYUTeIbHBIM
ono3nanueM (bonee He-genu). OTCYTCTBYIOT OTAEIbHBIE ()parMEHTHI.

(menee 1  Gamna) — oOyd4aromuiics HE BBIOIHUI CBOU 3a/1a4M WJIM BBITIOJHWII JUIIb
OTAETbHBIE HECYIIECTBCHHBIC MOPYYeHHUs. JJOKyMeHTanus He CAaHa.

5.2 OueHouyHble MaTepHaJbl s Py0e:KHOr0 KOHTPOJsA. PyOexHbII KOHTpOIb
OCYIIECTBIIAETCA MO O0Jiee UM MEHEE CaMOCTOSITENIbHBIM pa3jiesiaM — yueOHBIM MOAYISIM Kypca
U NPOBOAMTCS IO OKOHYAHWU H3Yy4YEHHUS MaTepuaja MOIYNsS B 3apaHee yCTAHOBJIEHHOE BPEMS.
PyOexHbIlf KOHTpPOJb MNPOBOAMUTCA C IEIbI0 ONpEAETeHHs KadecTBa YCBOEHHUS Marepuala
yueOHOro Monyisi B LeloM. B TeueHue cemecTpa NPOBOAUTCS MPU MAKUX KOHMPOIbHBIX
Mmeponpuamus no pagpuxy.

B kauectBe (hopM pyOeKHOro KOHTPOJIS HMCHOJB3YETCSl MPOBEIECHUE KOJJIOKBUYMa WIIH
KOHTPOJIBHBIX paboT (HamucaHue pedepatoB, aHHOTAIMi). BeimonHsemble pabOThl JOJKHBI
XpaHUThCS Ha Kadempe TeueHWH y4eOHOTO Tola W MO TPeOOBAaHUIO MPEAOCTABISTHCS B
VYnpaBieHne KOHTpoJs KadecTBa. Ha pyOekHble KOHTPOJbHBIE MEPONPUSATHS PEKOMEHAYeTCs
BBIHOCUTB BECh MTPOrPaMMHBIN MaTepua (Bce pa3aesibl) 0 JUCIUIUINHE.

5.2.1. OueHounble MaTepuajbl JAJs NPOBEIEHUS] KO/UIOKBHYMa (KOHTPOJIHpYyeMast
kommneTeHmusa YK-4)

Ne Tema ko10KBHYMA Bonpocsl, BBIHOCHMBbIE HA KOJIJIOKBUYM
n/n
1. 1.What is Art? 3.1. CnoBaps no temam: What is Art?
2.Art styles Art styles
2. IlepeBom mpeIOKEHHH C PYCCKOrO s3bIKa Ha
AHIJIMMCKHM.
3. becena no teme Art and art Styles
2. 1. Careers in art and art 1. CnoBaps 1o reMam: Careers in art and art criticism.
criticism Global issues through the prism of
2. Global issues through the | 2. IlepeBon mnpeanoXkeHUil ¢ pycCcKOro s3blka Ha
prism of art AHITIMICKHMN.
3. becena no reme My Future Career in Art
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. How to appreciate art
2. Museums and Galleries

1. CnoBaps 1o Temam: How to appreciate art.
Museums and Galleries

2. [TlepeBox mnpemioKeHUI
AHTJIIHICKHIA.

3. [luceMmennas padora: Painting which Impressed me Most
4. JlepuHUTINN TIO CTICITHATIBHOCTH

C PYCCKOTO si3bIKa Ha

4. | 3. Drawing 1. CnoBaps 1o temeTeacher as a Person
4. Painting 2. llepeBom mnOpenyioKEHUH C PYCCKOro s3blKa Ha
AHIJIMVICKUM.
3. Coobmenue mo teme The Difference between Drawing
and Painting
5. | 1. Printmaking 1. CnoBaps 1o Temam: Printmaking. Installation Art
2. Installation art 2. [IlepeBom mpemIOKEHHH C PYCCKOro s3bIKa Ha
AHIVIMVCKUM.
3. CooOuenue no teme Installation Art
6. | 1. Sculpture 1. CnoBaps 1o teme Sculpture
2. IlepeBom mpemIOKEHUH C PYCCKOrO s3bIKa Ha
AHIVIMVCKUM.
3. Coobmienue no teme Outstanding Sculptors and their
Works
4. lepuHALINY 110 CTICITUAIIBHOCTH
7. | 1. Interior design 1. CnoBaps 1o Temam: Interior design. Interior designers
2. Interior designers 2. [IlepeBom mpemIoKeHH C PYCCKOTO SI3bIKa Ha
AQHIVIMICKUMN.
3. AHHOTHpOBaHuE TeKcTa Interior design
8. | 1. Elements and principles | 1. CioBaps no temam: Elements and principles of Interior
of Interior Design Design. How to become an interior decorator
2. How to become an |2. IlepeBog mnpemiokKeHU C PYCcCKOro s3bIKa Ha
interior decorator AQHIIIUACKUH.
3. AnHoTHpoBaHue Tekcra How to become an interior
decorator
9. | 1. Materials and structures 1. CnoBaps 1o Temam: Materials and structures. Colour in
2. Colour in design design
2. IlepeBom mpeIOKEHHH C PYCCKOrO s3bIKa Ha
AHIJIMMCKHM.
3. AunotupoBanue tekcta Colour in design
4. lepuHunM 10 CIEIUAIHLHOCTH
10. | 1. How the past influences 1. CnoBaps 1o reMe Graphic designers
the present 2. [IlepeBom TmpemIOKEHHM C PYCCKOTO S3bIKa Ha
2. Graphic designers AHITIMICKHMN.
3. becena mo Teme Graphic designer is a modern
profession
11. | 1. Work environment and | 1. CnoBaps 1o temam: Work environment and professional
professional training training
2. IlepeBom TpemIOKEHHH C PYCCKOrO s3blKa Ha
AHIJIMMCKHM.
3. Ilepecka3 tekcra Work environment and professional
training
12. | 1. Form, shape and space in | 1. CnoBaps no temam: Form, shape and space in graphic

graphic design

design. Brand design, development and promotion
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2.Brand design, | 2. IlepeBom TpemIOKEHUNH C PYCCKOrO sA3bIKAa Ha
development and promotion | aHIMIACKHUH.

3. AunotupoBanue Tekcta Brand design, development and
promotion

4. leduHUTINY IO CHIEIIMATILHOCTH

Kputepuu dhopmupoBanus O1IeHOK KOJUIOKBHYMa!

(_6__0amioB) - craBUTCS 3a Pa0OTy, BHIMOJHEHHYIO TMOJHOCTHIO 0€3 OIMHMOOK M HEJ0YETOB;
oOyJaromuiicss TEMOHCTPUPYET 3HAHUE TEOPETHUECKOTO W MPAKTUYECKOro0 MaTrepualia 1o TeMe
pakTHIecKkoi padotsl, pemeno 100% 3anauy;

(_5  6amnoB) — craBUTCS 3a pabOTy, BHIIOJHEHHYIO MOJHOCTHIO, HO NP HAJIWYUKM B HE He
Oosee oaHOM HerpyOoi ommOKu U ofgHOro Hexodera. OOydarOUIMIiCS AEMOHCTPUPYET 3HAHUE
TEOPETUYECKOI0 M TMPAKTHUYECKOT0 MaTepuaja Mo TeMe MPaKTHUYeCKOH paldoThl, IOIycKas
HE3HAUYUTEJbHbIE HETOYHOCTH MPHU peIeHUH 3a1a4, pemeno 80% 3amaay;

(4  Oamma) — craBuTCs 3a pabOTy, BBHIMOJTHEHHYIO MOJHOCTHIO, HO NPU HAJIMYUU B HEHl He
Oosiee o1HOM HErpyOoOii OMMOKM U OJTHOTO HejoveTa, He Ooee Tpex HemoueToB. OOyyaromuics
JEMOHCTPHUPYET 3HAHHE TEOPETUYECKOr0 M MPAKTHUECKOro MaTepHala Mo TeME MPaKTHYeCKON
paboThl, JOMyCcKas HE3HAUUTEIbHbIE HETOYHOCTH IIPU pEllIeHnH 3a1a4, pemeHo 70% 3anauy;
(__3 0Oamma) — craBuTcs 3a paboTy, eciau OakajgaBp MPaBHJIBHO BBIMIOJHUI HE MeHee 2/3 Bceil
paboThl WK AOMYCTHII HE Ooyiee OIHOM rpy0oil OMMOKK M ABYX HEIOYETOB, HE Oojiee OJHOMU
rpyooit U onHol Herpy0Ooil ommbOku, He Oojee TpeX HEerpyObIX OIMIMOOK, OJHON HErpyOoH.
OOyuaromuiicst 3aTpyIHsIETCS ¢ MPaBUILHON OLICHKON MPENIOKCHHOU 3aJauu, JAeT HEMOJIHBIN
OTBET, penieHo 55% 3anau

(menee 3 OajioB) — CTaBHTCA 3a PadOTY, €CIU YMCIIO OMMUOOK M HEIOYETOB MPEBBICHIIO
HOPMY JJIsl OLEHKU 3 WJTU MPaBUWJIBHO BBITIOJHEHO MeHee 2/3 Bcel paboThel. OOydaromuics 1aet
HEBEPHYIO OIICHKY CUTYaIllH, pemieHo meree 50 % 3amay.

5.2.2. OuneHounble MarTepuanbl: Tumosble TecTOBbIe 3aJaHUsl MO JMCUHMILIMHE
«HOCTPaHHBIIi A3BIK» (KOHTPoJIMpYyeMasi komneTeHuus YK-4)

TecT — cucTema CTaHIapTU3UPOBAHHBIX 3alaHUM, TIO3BOJIAIONIAS AaBTOMATU3UPOBATE IIPOLIELYPY
WU3MEPEHMS YPOBHS 3HAHWM U YMEHUH CTY/ICHTA.

OO0pa3ubl TECTOBBIX 3aJaHU I

I: 1

S: Aesthetics is a branch of that explores the nature of art.
: philosophy

: philology

: psychology

: history

I: 2

S: Being inspired an _________ creates a masterpiece.
-: architect

: artist

-1 actor

: sculptor

[

3
S: The arts include painting, sculpture, printmaking, photography.
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: decorative
-: fine

: visual

: performing

I 4

S: is any work of art that contributes to our vision of life and leaves us profoundly
moved.

-: Picture

-: Creativity

-: Mastery

+: Masterpiece

I: 5

S: Artists tell about imagination in
-2 sculptures

-: embroidery

+: pictures

-: photos

I: 6

S: involves the design and manufacture of functional objects with a high degree of
"hands-on" craftsmanship.

-: Contemporary art

-: Sketching

-: Sculpture

+: Craft

I.7

S: is art in which artists use their body or voice to convey artistic expression
-: Applied art

+: Performing art

: Decorative art

: Conceptual art

I: 8

S: is art produced at the present period in time.
-: Conceptual art

-: Visual art

-: Fine Art

+: Contemporary art

I: 9

S: is concerned with the design and ornamentation of items, usually functional that do
not necessarily have any intrinsic aesthetic qualities.

+: Decorative art

-: Applied art

-: Performing art

-: Visual art
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I: 10

S: Painting is the action or skill of using , either in a picture or as decoration.
-: pens

-: pencils

+: paint

-: chalks

5.3.  Ilpomexncymounas ammecmayus.

Lenbpio mpoMeKyTOYHOU aTTecTaluu Mo AucHUILnHE «HOCTpaHHBIN S3bIK» SBISETCS

OLICHKa KauyecTBa OCBOCHMS Y4YeOHOI'O MaTepuaia CTyAEHTaMU IIOCIIe 3aBEepIICHUS HU3Y4YEHUS
JTUCIHUIUIMHBL B cemecTpe. OOBEKTOM KOHTPOJIS SIBJISIIOTCS KOMMYHUKATUBHBIE YMEHHS 110 BCEM
BUAaM pequoﬁ ACATCIBHOCTH, a4 TAKKC HABBIKU BJIAJICHUS SA3BIKOBBIM MAaTCpHUaJIOM B paMKax
U3YYEHHBIX TEM.
[IpomexxyTouHasi aTTeCTAlMsi OCYHIECTBISIETCS B KOHIIE CEMecTpa M MpPEICTaBISeT COOOM
UTOTOBYIO OILIEHKY 3HaHUH Mo nucuuiuinHe. Ha mpomexxyTouHyro aTTectanuio oTBogutcs 1o 30
6amtoB. [IpoMexxyTodHas aTTecTanys MOKET NMPOBOAUTHCS B YCTHOM, MUCBMEHHOU (opme, U B
dbopme TecTupoBaHusl.

5.3.1. Ooépa3uyvrt ouyenounvix cpeocme o0aa npoeeoenusn 3auema (I, II, IIl cemecmpuor)
(konmpoaupyeman komnemenyus — YK — 4

3auetsl B I, II, u III-M cemecTpax gBisr0TCsS GOPMOM MPOMEKYTOYHOTO KOHTPOJIISL 3HAHUN
Y YMEHUN 00y4aromuXcs MO JAaHHON TUCHUIUIMHE, TTOJIYYCHHBIX Ha MPAKTHUYECKUX 3aHATUSIX U B
MPOLIECCE CAMOCTOSATEIHHON PaOOTHI.

Ha 3auere 3HaHUS CTY/IEHTOB OIICHUBAIOTCS 110 CIAEAYIOIIUM YMEHUSIM:

1. Ilepeseoume npeonoxcenus HaA AHIUUCKUI A3ZBIK, 00pawias GHUMAHUE HA
pammamuyecKue CmpyKmypul

IIpumepsl IpeI0KEHU:
1. 3HaKOMCTBO C M300pa3UTENILHBIM HCKYCCTBOM OOBIYHO HAuMHAETCs B My3ee WIM Ha
BBICTaBKE.

2. MOXHO MEJIbKOM B3IVISIHYTh Ha MOPTPET U, YSICHUB, KOTO OH N300paXkaeT, MOMTH JajbIle.
J1g TOr0, YTOOBI IPOHUKHYTH B 3aMbICEN XYA0XKHHUKA, BOCIIPUHATH CMBICI U COIEpKAHHE
ero o06pa3oB, Ha/10 HAYYUTHCS BUJETh U IOHUMATh UCKYCCTBO.

NX xouteknuu ceroHs MOKHO YBUIETh B My3€4X, 3arOPOJHBIX JOMAaX, ABOPLAX.

Mys3eu u rajnepeu ecTb B OOJIbIINHCTBE TOPOIOB.

AHrnnyasne Bceria OblIM BEIMKUMH KOJUIEKIIMOHEPAMHU ITPOU3BEACHUN HCKYCCTBA.
HexoTtopsbie n3BecTHbIe MeH3aXHbIe KAPTUHBI H300paXaroT YeJI0BeUeCKUe (PUryphI.
Ckynpnrypa - 3TO HCKYCCTBO HCIIOJIb30BAHMS MAaTEPHUAJIOB JUI BOIUIOIICHHS WJEU B
pEaNbHOCTb.

9. B mocnennee BpeMsi rpaHHIIbl MEXY pa3HbIMU XYIOXXECTBEHHBIMU MeJUa CTalu OoJjee

YETKUMH.

10. PucoBanue npejiaraet mmpovaiiimii BEIOOP JJisi TBOPUYECKOTO CAMOBBIPaXKECHHUSI.

(98]

XN A

2. Ilepesedume mepmumnsl ¢ pyccKo2o A3bIKA HA AHZTUNCKUIL:

1. approximate — npuGIMXEHHbIHN, TPUOIN3ZUTENbHBIHN, TPUMEPHBIL;

2. painting — XUBOMUCH: a) BUA H300pa3UTENBHOTO HCKycCTBa; 0) (NIPOU3BEIACHHE)
POCITUCH; H300pakeHUE, KAPTUHA; B) 3aHSATHE KHUBOIMCHIO; PUCOBAHHE;

3. construct — CTpOUTb, COOPYXkaTh; BO3JIBUTATh; KOHCTPYHUPOBATh;
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4. planning — nnanupoBaHue; pa3paboTKa IIaHa;

5. handicraft — 1) pemecno; pyunas pabora; 2) UCKycCTBO PEMECIICHHHKA; 3) BEIIb
pPYy4YHOI pabOTHI;

6. production — mpou3BOAICTBO; MPOIYKIIUS; U3ACIINS;

7. manufacturing — npou3BoOACTBO; U3TOTOBIIEHKE; 00pa0OTKa;

8. representative — nnpeicTaBUTENb; JAEJIEraT; YIIOJIHOMOUYEHHBIH;

9. electric staff — 30. anexkrponeranu u oGopynoBanue;

10. ceramics — 1) kepamuka, FTOHYapHOE HCKYCCTBO; 2) KE€pPaMHUYECKOE IIPOU3BOACTBO,
TOHYapHOE MPOU3BOJICTBO;

11. furniture — 1) meGenb, 0OcTaHOBKA; 2) IPUHAUICIKHOCTH, aKCECCyaphl, QypHUTYPA,

12. textile — 1) TeKCTHIIbHBIN, TKAIIKHI; 2) TEKCTUIIb, TEKCTHIIBHOE M3/CIINE; TKAHb;

13. tool — (pabounii) THCTPYMEHT; MEXaHU3M; CIIOCO0;

14. metal-work technologies and treating — rexHosioruu MmeTamI000padOTKH;

15. molding — hopmoBanue uznenus;

16. colour mixing perception — 1IBETOBOCTIpUSITHE MPU CMEITUBAHUH KPACOK;

17. trend — oGuiee HanpaBieHre, TEHACHITUS;

18. vital — 1) >xu3HeHHBIN; 2) (KU3HEHHO) BaXKHBIM, HACYIIHBIA, CYIIECTBEHHBIH;
HEOOXOIUMBII;

19. application - mnpuMeHeHHe, UCIOIb30BAHKUE, YHNOTpPEOJICHUE; MPHIOKEHUE;
MPUMEHUMOCTB;

20. to penetrate — mpOHUKaTh BHYTPb, IPOXOIUTH CKBO3b, IPOHU3BIBATH;

Kpumepuu oyenusanus 3auéma

OcHOBOII UIsI 3adeTa CIY)KUT YPOBEHb YCBOCHHUS OOydaromMMHUCS MaTepuana,
NPEYyCMOTPEHHOTO JIaHHOW paboded mnporpammoii. K 3adery [omycKarTCs CTYACHTHI,
HaOpaBmme 36 u Oosiee Oa/IOB MO UTOTaM TEKYIIEro M pyOekHoro koHTpois. Ha 3auere
CTYIEHT MokeT Habpath oT 0 mo 25 0amioB, Tak, 4ToObl B CyMMe Oasuibl, IOJy4YeHHBIE 3a
MpaKTUYECKHE 3aHATHUS W 3a OTBET Ha 3ayeTe, COCTaBIsUIM He MeHee 61 Oamma. «3ader»
CTaBUTCS, €CITU TEOPETHUECKOE COJEepKaHUE Kypca OCBOEHO, HEOOXOIMMBbIE MPAKTUYECKUE
HAaBBIKHU pa6OTI>I C(l)OpMI/IpOBaHI)I, BBITIOJIHCHHBIC yqe6Hble 3aaHuA COACPIKAT HC3HAUUTCIIbHBIC
ommnOKku. Ha 3adere CTyneHT AEMOHCTpUPYET TBEpAbIE 3HAHUS OCHOBHOTO (IPOTPamMMHOIO)
MaTepuaiga, yMeeT 4YeTKO, TpaMOTHO, 0e3 CYIIECTBCHHBIX HETOYHOCTEH OTBeYaTh Ha
MOCTaBIIEHHBIE BOMPOCHI.

5.3.2. Ouyenounvie cpedcmea 011 npogedeHuUss NPOMeENCYmoyHou ammecmayuu (Ik3amen) 1V
cemecmp (Konmponupyemasn komnemenyus YK-4)

3aoanusa na IK3amen

Bonpocs! 5k3aMeHalMOHHOTO OUIeTa:

1. IlpounTaiite, nepeBeAUTE OTPHIBOK U3 MPOPECCHOHATBHO-OPUEHTUPOBAHHOTO TEKCTa U
nepegaiTe OCHOBHYIO UJCI0 B YCTHOH (opme (He MeHee 5-6 mpenokeHui). 3agaiite K HEMY
YeThIpe TUIIA BOIIPOCOB B MUCbMEHHOMU (hopMme.

2. IlepeBenute TEPMHUHBI C PYCCKOT'O SI3bIKa Ha aHMIHHCKUi (20 TEpMUHOB).

3. [IlepeBeauTe mNpEeMIOKEHHS C PYCCKOrO S3bIKa HA AHMVIMMCKHM, HWCMOJIb3Ys
TEPMHHOJIOTHIO POIIEHHBIX Pa3/IeIoB.

IIpunioxenne k Ouiery 1.
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1. Ilpouumaiime, nepeeedume ompwvleoK u3 NPoPeccuoHanbHo-0pUeHMUPOSAHHO20
mekcma u nepeoaiime OCHOBHYI Uoero 8 YycmHou opme (ne menee 5-6 npeonoscenuil).
3aoaiime Kk nemy uemulpe muna 60npocoe 6 RUCbMEHHOU hopme.

O0pa3sen HE3HAKOMOI'0 TEKCTA M0 CIENHATBHOCTH:
Interior design

Interior design is a multi-faceted profession in which creative and technical solutions are
applied within a structure to achieve a built interior environment. These solutions are functional,
enhance the quality of life and culture of the occupants, and are aesthetically attractive. Designs
are created in response to and coordinated with code and regulatory requirements, and encourage
the principles of environmental sustainability. The interior design process follows a systematic
and coordinated methodology, including research, analysis and integration of knowledge into the
creative process, whereby the needs and resources of the client are satisfied to produce an
interior space that fulfils the project goals. The work of an interior designer draws upon many
disciplines including environmental psychology, architecture, product design, and traditional
decoration (aesthetics and cosmetics). They plan the spaces of almost every type of building
including: hotels, corporate spaces, schools, hospitals, private residences, shopping malls,
restaurants, theatres, and airport terminals.

Today, interior designers must be attuned to architectural detailing including floor plans,
home renovations, and construction codes. Some interior designers are architects as well. The
specialty areas that involve interior designers are limited only by the imagination and are
continually growing and changing. With the increase in the aging population, an increased focus
has been placed on developing solutions to improve the living environment of the elderly
population, which takes into account health and accessibility issues that can affect the design.
Awareness of the ability of interior spaces to create positive changes in people's lives is
increasing, so interior design is also becoming relevant to this type of advocacy. Three areas of
design that are becoming increasingly popular are ergonomic design, elder design, and
environmental - or green -design. Ergonomic design involves designing work spaces and
furniture that emphasize good posture and minimize muscle strain on the body. Elder design
involves planning interior space to aid in the movement of people who are elderly and disabled.
Green design involves selecting furniture and carpets that are free of chemicals and
hypoallergenic and selecting construction materials that are energy-efficient or are made from
renewable resources.

Although most interior designers do many kinds of projects, some specialize in one area of
interior design. Some specialize in the type of building space - usually residential or commercial
- while others specialize in a certain design element or type of client, such as healthcare
facilities. The most common specialties of this kind are lighting, kitchen and bath, and closet
designs. However, designers can specialize in almost any area of design, including acoustics and
noise abatement, security, electronics and home theatres, home spas, and indoor gardens. Interior
designers deal with technical engineering issues and aesthetic design issues. Those who leave
this field usually choose another area involving aesthetic design. Many become interior
decorators, graphic designers, and computer graphics consultants. A notable few become
architects. Few leave the arena of aesthetic decision-making altogether.

2. Ilepeseoume mepmunsl ¢ pycckoz2o a3zvlka Ha aunuickuil (20 mepmunos)
1. planning — nanupoBaHue; pazpaboTKa IUIaHa;
2. handicraft — 1) pemecino; py4nas paboTa; 2) HCKYCCTBO pEMECICHHUKA; 3) Bellb PYUYHOM
paboThI;
3. production — MpOU3BOJCTBO; MPOLYKIUS; U3IEIIHS;
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manufacturing — Ipou3BOJICTBO; U3TOTOBIIEHUE; 00PaOOTKa;

representative — peACTaBUTENb; JAeJieraT; yIIOTHOMOYEHHBIH;

electric staff — 31. anmekTpoaeTasn 1 000pyI0BaHUE;

ceramics — 1) KepaMuka, NOHYapHOE MCKYCCTBO; 2) KE€paMHUECKOE IPOU3BOJCTBO,
TOHYapHOE MPOU3BO/ICTBO;

8. furniture — 1) mebenb, 0OCTaHOBKA; 2) MPUHAIICKHOCTH, aKCeccyapbl, PypHUTYPA;
9. textile — 1) TEKCTUIBHBINA, TKAIKUN; 2) TEKCTUIIb, TCKCTUIHLHOE U3/CIINEC; TKAHb;

10. tool — (pabounii) THCTPYMEHT; MEXaHU3M; CIIOCO0;

11. metal-work technologies and treating — TeXHOJIOTHMH METaLNIO00PaOOTKH;

12. molding — ¢hoopmoBanue u3nemnms;

13. colour mixing perception — IIBETOBOCIPUSITHE ITPU CMEIIMBAHUH KPACOK;

14. trend — oO1iee HanpaBiieHUE, TCH/ICHIINS;

Nowns

15.vital — 1) >xu3HeHHBIH; 2) (KU3HEHHO) BAXHBIA, HACYIIHBIA, CYIIECTBCHHBINH;
HEOOXOINMBIH;

16. application = —  mpuMeHeHHe, HUCIOJIb30BaHUE,  YNOTpeOJeHHe,  MPUIOKCHUE;
MPAUMECHUMOCTH;

17. to penetrate — MPOHUKATh BHYTPb, IPOXOJIUTH CKBO3b, TPOHU3HIBATH;
18. peculiarity — cienupuaHOCTH; 0COOEHHOCTh, CBOCOOpa3He, CreudpuKa
19. in-house colleagues — kosuteru no uexy/pemeciy;

20. layout — rran (MakeT) paOOThI.

3. Ilepeseoume npednorcenus ¢ pyccKozo A3blKaA HA AH2IUICKUI, UCNOIb3YA MEPMUHONO2UIO
nPOILOEHHBIX PA30en08.

1.MckyccTBO co3naercs Be3ze. FICKycCcTBO - 3CTETUYECKUN OOBEKT.

2. CnocoOHOCTh CO3/1aBaTh UCKYCCTBO - caMasi OTJIMYMTENIbHAS YepTa YeJIOBeKa, KoTopas
OTJIEJISIET €0 OT BCEX APYTUX CYIIECTB.

3. MickyccTBO TIO3BOJISIET HAM BBIPA3UTh HAIE IOHUMAHKUE B KAPTHHAX.

4. KapTUHBI CTOSIT THICSYU CIIOB.

5. Bynyuu BIOXHOBJIEHHBIM, XyAOKHHUK CO3/1a€T LIECIEBP.

6. DcTeTHKa - 3TO pazaen GUIocoPuu, UCCIETYIOMNUNA TPUPOTY UCKYCCTBA.

7. XyNO)KHUKYU HE JTAI0T YETKOTO OOBSICHEHHUS, HO HEKOTOPBIE PETYIIIPHO IMOBTOPSIONIHECS
CUMBOJITBI MO’KHO CYUTATh YHUBEPCATIbHBIMU.

8. o 17-ro Beka MCKycCTBO OTHOCHJIOCH K JIFOOBIM HaBBIKAM WJIM MAacCTEPCTBY U HE
OTJIIMYAJIOCh OT PEMECEI UJIH HayK.

9. M300pa3utenbHOE MCKYCCTBO BKIIIOUAET CO3/IaHUE HM300paKEHUW WM OOBEKTOB B
TakuX OONAacTsIX, KaK JKUBOMUCH, CKYJABNTYpa, mMedarh, (otorpadus M Opyrue BU3YalTbHBIC
cpelncTna.

10. IlleneBpom sBnsieTcss 000 MPOU3BEIEHHUE MCKYCCTBA, KOTOPOE CIOCOOCTBYET
HaIIeMy BUICHHIO )KU3HH U OCTABIIIET HAC ITyOOKO TPOHYTHIMH.

Kpumepuu ghopmuposanun ouenHok no npomexcymounol ammecmayuu:

«otmuuHo» (30  OamioB) — TmosydaroT —oOydarommecs, KOTOpble CBOOOJHO
OpUEHTHUPYIOTCS B MarepHualie W OTBedaloT Oe3 3aTpyaHeHuid. OOywarouiuiicsi crocobeH K
BBITTOJIHEHHUIO CIIOKHBIX 3a/laHUi, MOCTAaHOBKE 1ieel U BhIOOpe myTel ux peanuzanuu. Pabora
BBITIOJIHEHA MTOJTHOCTHIO 0€3 ommook, pemeno 100% 3amay;

«xopomo» (25  0Oamna) — NOMXy4aroT O0y4aroIIuecsi, KOTOpbleé OTHOCUTENBHO IOJIHO
OPUECHTHPYIOTCSI B MaTepuaie, OTBEYAOT 0e3 3aTpyIHEHHI, JOMYCKAIOT HE3HAUYUTEIEHOE
KoruecTBO ommobok. OOydaromuiics cnocoOeH K BBIMONHEHUIO CIOXKHBIX 3amaHuil. Pabora
BBITIOJIHEHA TIOJTHOCTHIO, HO UMEIOTCSI He OoJiee OJTHOW HErpyOoil OMMOKM M OJHOTO HEJIoueTa,
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He Oojee Tpex HemoueToB. JOMyCKAlOTCsl HE3HAYUTENbHbIE HETOYHOCTU NPHU PEIICHUH 3a/ad,
pemero 70% 3anay;

«ypoBneTBoputTenbHO» (20  OamioB) — MoOJydaloT oOydarouiecs, y KOTOPBIX
HE/IOCTaTOYHO BBICOK YPOBEHb BJIAJCHHsS MarepuajioM. B mporecce OTBeTa Ha SK3aMeHe
JOITYCKalOTCs OIMOKU U 3aTPYAHEHUsI MPU U3JI0XKEHUN Marepuana. OOydaromuiics nMpaBUIbHO
BBITIOJIHWIJI HE MeHee 2/3 Bceil paboThl WM JOmycTHII He Oojiee 0JIHOW TPyOOi OIMIMOKK M JBYX
HEJI0YeTOB, He Oosiee OJHOW rpyOOM M OJHOW HErpyOoH OmmOKH, HEe 0oyiee Tpex HerpyobIx
omnboK, onxHOW HerpyOoil. OOywaromuiicss 3aTpyAHsAETCS C MPaBHIBHOW  OICHKOH
MPEI0KEHHOM 3a/1auu, Ja€T HEMOJIHbIA OTBET, peteHo 55% 3anad;

«ueynosneTBoputreabHo» (10 06amioB) — TOIy4arOT OOydaromimecs, KOTOpbIe
JOMYCKalOT 3Ha4yuTeNbHble OWMOKK. OOyyaroumuiics HMMeeT JUIIb HavYalbHYI0 CTENeHb
OpHEHTalMK B Marepuaine. B pabore umciao ommuOOK M HEJOYETOB NPEBHICHIO HOPMY IS
OIICHKH 3 WJIM TIPABUJIHBHO BBHITIOJIHEHO MeHee 2/3 Bcel paboThl. OOyUarommiics 1aeT HEBEPHYIO
OIICHKY CUTyaluH, pereHo menee 50% 3amad.

6. Memoouueckue mamepuanvl, onpeoenaiouiue npoyedypvl OUEeHUGAHUA 3HAHUIL,
YMeHUil, HagvlK06 u (unu) onvima 0eamenbHoCmu

Makcumanbaas cymma (100 6annoB), HaOupaemasi CTyJIEHTOM MO JAUCLUILIMHE BKJIIOYAET
JIBE€ COCTaBJIAIOIINE:

- nepeasi cocmaenAwwjas — OLECHKA PETYJIIPHOCTH, CBOEBPEMEHHOCTHM M KauyecTBa
BBIMIOJIHEHUSI CTYAEHTOM Yy4eOHON paboThl M0 M3YYEHHUIO JUCLUUIUIMHBI B TE€UYEHHUE IEpHOJIa
W3YYEHHUS TUCIUILIMHBI (CEMECTpa, UM HECKOJIBKUX ceMecTpoB) (cymMa — He Oosiee 70 6asios).
basbl, XxapakTepusyrolue ycreBaeMoCTb CTYACHTA 110 AUCLUUIIIIMHE, HAOUPAIOTCA UM B TEUCHHE
BCETr0 Nepruosa o0yueHHs 32 U3y4eHHe OT/IEJIbHBIX TEM M BBIIIOJIHEHUE OTAEIbHBIX BUAOB padoT.

- emopas cocmaenAwas — OLCHKA 3HAHUM CTYIEHTA II0 pe3ysbTaTaM IPOMEXYTOYHOU
attecranuu (He 6onee 30 —6ansoB.).

Kpurepuem oneHku ypoBHA c(OPMHPOBAHHOCTH KOMIIETEHIMII B paMmkax y4eOHOI
nucuuruebel «MHocTpannsii sa3eik» B I, II, III cemectpax sBusgercsa 3aué€r, B IV cemectpe
ABJISIETCS DK3aMEH.

OOumit Gamn Tekymero M pyOeXKHOro KOHTPOJS CKIIAQABIBACTCS M3  CIEIYIOLIUX
cocrapistonux (IIpunoxxenue 2.)

Llenvio npomesrcymounvix ammecmayuil 10 JUCUUIUIMHE SBISETCS OILIEHKA KadyecTBa
OCBOCHMS JUCLHUIUIMHBI 00y4YaromUMUCS.

Kpumepuu oyenxu kauecmea oceéoenusn oucyunaunwl (Ilpunoscenue)

Ouyenka «omauunon— om 91 0o 100 6annoé — TEOPETUUECKOE COAEpKAHHME Kypca
OCBOEHO IOJIHOCTBbIO, 0€3 mpoOenoB, HEOOXOJUMBbIE NPAKTHUUECKHE HAaBBIKM pabOThl C
OCBOCHHBIM MaTepuajioM copMHUpoBaHbl. Bce mnpenycMOTpeHHBIE MporpamMmoil oOydeHus
y‘-Ie6HI)I€ 3aJaHus BBIIIOJJHCHBI, KAYECTBO MX BBIIIOJHECHNWA OLICHCHO YK CJIIOM 6a.m1013, OJIN3KUM K
MakcUMajgbHOMY. Ha sK3aMeHe CTyJIeHT JIEeMOHCTPUPYET IIyOOKHE 3HAHHS MPEeTyCMOTPEHHOTO
HpOFpaMMOﬁ Marcpuraia, yMeeT 4€TKO, JJAKOHUYHO W JIOTHYCCKHU IOCICAOBATCIILHO OTBCYATh HaA
MIOCTaBJIEHHBIE BOIIPOCHI.

Ouyenka «xopouwioy — om 81 0o 90 b6annoe — TeopeTudeckoe cofepKaHue Kypca OCBOCHO,
HE00X0/IMMbIE PAKTUYECKHE HABBIKU PaOOTHI CHOPMHUPOBAHBI, BHIMOJIHEHHBIE YUeOHbIE 3a/1aHUS
coJiepKaT He3HAYMTENbHbIe OmMOKH. Ha 3K3aMeHe CTyIeHT NeMOHCTPHPYET TBEpIOE 3HAHUS
OCHOBHOTO (NMPOrpaMMHOI0) Marepuana, yMeeT YeTKO, IpaMOTHO, 0€3 CyIIeCTBEeHHbIX
HETOYHOCTEH OTBEYATh HA MOCTAB-JICHHEIC BOITPOCHI.

Ouyenka «yooenemeopumensvnoy — om 61 0o 80 H6annee — TeOpeTUUECKOE COIEpPKAHUE
Kypca OCBOEHO HE TOJIHOCTHIO, HEOOXOANMBIC MPAKTHUECKUE HABBIKH PabOTHI C(HOPMUPOBAHBI
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YaCTUYHO, BHITIOJTHEHHBIC yueOHbBIE 3aJaHus colepKaT rpyonie ommoOku. Ha sx3aMeHe cTyneHT
JEMOHCTPHUPYET 3HAHHWE TOJHKO OCHOBHOI'O MaTepuaia, OTBETHI COAEPKAT HETOYHOCTH, CIIabo
apryMEHTHPOBAHBI, HAPYIIICHA MOCIIEIOBATEIFHOCTD U3JIOKECHHS MaTepHralia

Ouyenka «neyooeiemeopumenvho) — om 36 00 60 6a1106 — TEOPETUUECKOE COICPIKAHUE
Kypca HE OCBOCHO, HEOOXOJMMBbIC IPAKTHYECKHE HABBIKKM paboThl HEe CHOpPMUPOBaHBHI,
BHITIOJTHCHHBIE ~ y4eOHBIC  3alaHusi  CcoJAepKaT  rpyOble  OMMOKH,  JIOTIOJHHUTEIbHAS
camocTosiTeNIbHas padoTa HaJl MaTepUAIOM Kypca He MPUBEET K CyIIECTBEHHOMY MOBBIIICHUIO
KauecTBa BBINOJIHCHUS y4eOHBIX 3ajaHuii. Ha sK3aMeHe CTyJIeHT JEeMOHCTPUPYET HEe3HaHUE
3HAYUTEIBHOM YacTH MPOrpaMMHOTO MarepHaja, CYIIECTBCHHbIC OINMOKM B OTBETax Ha
BONIPOCHI, HEYMCHHE OpPHUEHTHUPOBATHCS B MaTepuane, HE3HAHHE OCHOBHBIX ITOHSATUI
JCIIATUTAHBI.
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TumnoBble 3a1aHus1, odecnieynBawinue popmupoBaHue KomnereHunu YK-4 npeacrabiieHbl

B Ta0/M1e

Taonuuya 7. Pezyromamot

(konmpoaupyeman komnemenyusa YK-4)

0c60eHUA Y4UeOHOU OUCUUNIUHDL,

noonexcawjue npoeepke

Pe3yabTarbl Kon n OcHOBHBIE IIOKA3aTeJIN Buani
o0yueHust HaNMeHOBaHMe OLIEHKH Pe3yJIbTATOB OLIEHOYHOI 0
(KOMIIETeH M H) HHIUKATOpPA o0yueHust MaTrepuaJia,
JAOCTHKEHUS ol0ecneynBaloIue
YHUBEPCAJbHOMH ¢popmupoBanue
KOMIIETEeHIIUH KOMIETeHIUI
YK-4 Cnocoben YK-4.2 [Tonumaer 3HaTh: Tumnoseie
OCYIIECTBIISATh OCHOBHBIE UJIEU 1. 3HaueHWe KOMMYHHKAIUU | OLICHOYHbIE
JIEIIOBYIO YEeTKUX COOOIIeHUH, | B npoeccuoHabHOM | MaTepUabl s
KOMMYHHKAIIUIO B | CACNAaHHBIX Ha B3aMMOJCHCTBUH; YCTHOT'O OTIpoca
YCTHOU H JUTEPATypHOM s3bIKE | 2. npuHuuns! | (paszgen 5.1.1
MMMCHbMCHHOM Ha Pa3HbIEC TEMBI; KOMMYHUKaIUH u | NeNel-3, 9)
dbopmax Ha YMEHHE BECTH JUAIIOT | MPOdECCHOHATBHON YTHKH;
rocy1apCTBEHHOM | Ha HHOCTPAHHOM 3. SI3bIKOBBIC (paspen 5.1.2
si3bIKe POCCHIICKO#l | sI3bIKE C y4eTOM KOMMYHUKATUBHO Neel-3, 5-7, 10)
Oenepanuu u COLIMOKYJIBTYPHBIX npueMieMbie CTHIM | TyOBEIE TECTOBLIC
WHOCTPAaHHOM(BIX) | OCOOCHHOCTEH; JIEIOBOr0  OOIIeHWS  Ha saanus (pasen
A3bIKe(ax) YMEHHE COCTaBHUTD roCy/1apCTBEHHOM M|520):
YCTHOE H MHOCTPAHHOM (-BIX) SI3BIKAX,
MMACBEMEHHOE BepOabHbIE u | IPUMEPHBIC TEMBI
coo011eHne Ha HeBepOaIbHbIE cpencTsa | cce
W3BECTHBIE HITH B3aMMOJICHCTBHS c
(paznmen 5.1.3);
0c000 napTHEpamu;
(NoeNel,2)
WHTEPECYIOIINe TEMBI | 4. KOMIIBIOTEPHbBIE
TEXHOJIOTHH MOUCKA | THIIOBBIE
HEOOXOMMOH HMH(POPMALMHU | oreHOYHBIE

B rpouecce peLIeHus
Pa3IMYHBIX

KOMMYHHKATHBHBIX 3a1a4 Ha

roCy/1apCTBEHHOM "
WHOCTPAHHOM (-bIX) A3BIKAX;

5. CTWIHCTHKY  YCTHBIX
JIeTTOBBIX pasroBOpoOB,
oUIHATBEHBIX u
Heo(UIMaTbHBIX IHCEM,
COLIMOKYJIBTYPHBIE Pa3IUYMs
B ¢dhopmare
KOPPECIOHICHIIUU Ha
roCy/1apCTBEHHOM 171

WHOCTPAHHOM (-bIX) A3BIKAX;

MaTepHraJibl K

sK3aMeHy (pazzen
5.3)
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6. COBpPEMEHHBIC CpEICTBa
nH(}OpMaAITMOHHO
KOMMYHHKAIIHOHHBIX
TEXHOJIOTUH;  TEXHOJIOTHIO
nepeBosia  aKaJeMHUYECKHUX
TEKCTOB C HMHOCTPaHHOTO (-
bIX) Ha TOCYAapCTBEHHBIN

SI3BIK.
YMmerh: Tumnoswie
1. co3maBaTh Ha PyCCKOM U OLIEHOYHBIE

MHOCTPAaHHOM SI3bIKax
UCbMEHHbBIE TEKCThI
HAYYHOTO U OPHIIHATBHO-
JIeJIOBOTO CTHJIEH PEYH I10
po(heCcCUOHATLHBIM
BOIIpOCaM; BbIOUPATH
KOMMYHHKaTHUBHO
npuemMiIeMble CTUIH
JIeIOBOTO OOILEHUs Ha
roCyJJapCTBEHHOM U
MHOCTPAHHOM (-bIX) SI3bIKaX,
BepOaJIbHBIC U
HeBepOaJbHBIE CPEJICTBA
B3aUMOJCHCTBUSA C
napTHepamy;

2. ACIIOJIB30BATH
UH(POPMALIMOHHO-
KOMMYHHMKaIlMUOHHbIE
TEXHOJIOTHH NPU MOUCKE
HeoOxouMoi nHpopmanuu
B [IPOLIECCE PEIICHUS
Pa3IMYHbIX
KOMMYHHUKATHBHBIX 33724 Ha
roCy1apCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3bIKAX;
BECTH KOMMYHUKAaTUBHO U
KYJIBTYPHO TIPUEMIIEMO
YCTHBIE JI€JIOBBIE PA3TOBOPHI
Ha TOCYJapCTBEHHOM U
WHOCTPAHHOM (-bIX) A3BIKAX;

3. BECTH JIETOBYIO
HepeHI/ICKy, y'-II/ITI)IBafl
0COOEHHOCTH CTHJIMCTHUKHA

MaTepHaIIbl IS
YCTHOTO OTpoca
(pazmen 5.1.1

(ymp. NeNe 4-6)

OreHoOYHBIE
MaTepuabl i
CaMOCTOSITETTbHOM
paboThI (TUIOBEIE
3aJlaHus pas3ien
5.1.2. yop. NeNe 9,
11-13, 14-16);

[IPUMEPHBIE TEMBI
acce (pazaen 5.1.3
yrp. NoNe 3,6)

THUITIOBBIC TECTOBLIC
3amanus (pazuen
52.2)
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opHUIINATBHBIX U
HEO(PUIIMATIEHBIX THCEM,
COLIMOKYJIBTYPHBIE pa3IuyHs
B (hopmate
KOPPECIOH/ICHITUU Ha
rOCy/IapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3bIKAX;

4. BBINOJHSATH IEPEBOJ
aKaJIEeMUYECKUX TEKCTOB C
WHOCTPAHHOTO (-bIX) Ha
rOCYIapCTBEHHBIN A3bIK.

Baanern:

1. onBITOM IpeICTaBICHUS
IUIAaHOB U PE3yJIbTaTOB
COOCTBEHHOW 1 KOMaHAHON
JESITENIbHOCTH C
UCIIOJIb30BaHUEM
KOMMYHHKATHBHBIX
TEXHOJIOTHI Ha pa3InYHbIX
MEpOIPUATUSX, BKIIIOYAsI
MEKyHApO/IHBIE;

2. HaBBIKAMU YCTHBIX
JIEJIOBBIX Pa3rOBOPOB Ha
roCy/1apCTBEHHOM U
WHOCTPAHHOM (-bIX) A3BIKAX;
HaBBIKOM 3(pPEeKTHBHOTO
y4acTus B aKaJIeMHUUECKHUX U
npoheccCuoHaTbHBIX
JTUCKYCCHSX;

3. 1e10BOM MEepenucKou,
YUUTBIBAsI OCOOCHHOCTH
CTUJIUCTUKH O(PUIUANBHBIX U
Heo(UIIMAIbHBIX TTHCEM,
COLIMOKYJIbTYPHBIE Pa3TUIUs
B (hopmare
KOPPECHOHIEHIIUU Ha
roCy/1apCTBEHHOM U
WHOCTPAHHOM (-bIX) A3BIKAX;

4. nepeBogOM
aKaJIeMHUYECKHX TEKCTOB C
HWHOCTPAHHOTO (-bIX) Ha
rOCyIapCTBEHHBIN SA3bIK

Tunosslie
OLICHOYHBIE
MaTepuabl s
YCTHOI'O OIpoca
(pazmen 5.1.1

(ymp. NeNe 7-8 ,10)

OreHoYHbBIE
MaTepuabl st
CaMOCTOSTEIIbHOM
paboThI (THTIOBEIE
3a/IaHusl pasaen
5.1.2. ynp.NeNel7-
20; 3aganus 4, 7,
8)

[IPUMEPHBIE TEMBI
acce (pazaen
5.1.3);

(NeNe 4,5)
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Takum o00pa3oMm, BBIIOJTHEHHE THUIOBBIX 3aJaHHUM, MPEICTABICHHBIX B pasaene 5
«O1eHOUHblE MarTepuaibl [ TEKYIIEro U pyOEeKHOIO KOHTPOJS YCIEBAEMOCTH U
MPOMEKYTOUHOM aTTeCTalliu» MO3BOJIUT 00CCIEUUTh CIEeIIUATUCTaM:

- CIIOCOOHOCTH OCYHICCTBISTH JICJIOBYI0 KOMMYHHKAIIMIO B YCTHOM W NHCHMEHHOU
dbopmax Ha rocynapcTBeHHOM si3bike Poccuiickoit ®enepanii 1 MHOCTPAHHOM(BIX) SI3bIKE(aX)
(YK —-4).

7. YueOHO-MeToanYeCcKoe o0ecreyeHue TUCIUIINHbI

7.1. HopMaTHBHO-3aKOHOAATeJbHbIE AKThI

1. I'paxxnanckuii kogeke PD: [anekTpoHHBI pecypc]// JocTyn u3 cnpaBouHol cuctembl "[a-
panT". http://www.garantexpress.ru.

2. Ilucemo MunoOpazoBanus Poccum ot 28.11.2000 N 3131/11-13 "O6 wu3y4yeHuun
WHOCTPAHHBIX S3BIKOB B 0011e00pa3oBaTeIbHBIX yupexaeHusIX"
http://www.consultant.ru/cons/cgi/online.cgi?req=doc&base=EXP&n=590043#097714818648
32507

3.®enepanbubiit 3akoH OT 29.12.2012 N 273-®3(pen. ot 25.11.2013)"O6 obpa3zoBanuu B
Poccuiickoit  ®epepauuu"(c u3M. wu jgom., Beryn. B cuiy ¢ 01.01.2014)URL:
http://www.consultant.ru//lara coxpanenus: 30.01.2014

4. Ilpukaza Muno6pnayku Poccuu ot 19.12.2013 Nel367 «O0 yTBepKJI€HUU OCYILIECTBIICHUS
o0pa30BaTebHON AESITEILHOCTH 110 00Pa30BaTENIbHBIM MPOrpaMMaM BBICILIEr0 0Opa30BaHUS -
nporpaMmam OakayiaBpuara, nporpamMmmam cHenuaInTeTa, nporpaMmam
maructparypb»URL:https://docviewer.yandex.ru/view/109274905.

7.2. OcHOoBHAas JuTEparypa
1. 3BepxoBckas E.B., Kocuuenko E.®. [IpakTukym 1o rpaMmMariKe aHIIMICKOTO SI3bIKA.
VYyeOHoe nocodue. — Cnd., 2015. (OneKTpoHHBIN yueOHUK)

2. Kaitmesa K. B. Anmmmiickuii sa3bik. PasroBopsl 006 wuckyccrse. — CII6.: ®I'BOYBIIO
«CIII'YTO», 2014. (OnekTpoHHbIN y4eOHUK)

3. I'noroBa I'.B. AHIMIMHACKUH S3BIK IS TU3aHHEPOB [ DIIEKTPOHHBIN pecypce] : yueOHOe mocodue
/ T'B. T'moroBa. — DnekTpoH. TekcToBble AaHHbIe. — Kazanp: KazaHckuil HalMoHaIbHBINA
MCCIIEeI0BaTENbCKUM TEXHONOrnYeckuii yuusepeurert, 2009. — 115 ¢. — 978-5-7882-0700-1. —
Pexum nocryna: http://www.iprbookshop.ru/61818.html. - 95C «IPRbooks».

4. HoBuxoBa M.A. Anruiickuii s3bIk. [IpakTudecknil Kypc 1uisi XyJI0)KHHUKOB U MICKYCCTBOBE/IOB
[OnexkTpoHHBI pecypc] : ydel. mocoOue sl CTYIEHTOB BY30B, OOYYarOIIMXCA IO T,
cneruanbHocTsIM (['CO.D.01 - "Unoctp. sa3bik") / U.A. HoBukosa, T.A. beuts, E.D. Koxapckasi.
- M. : BIJIAJOC, 2008. - (YuebHuk 1ns By30B)" - Pexxum  nmocryma:
http://www.studentlibrary.ru/book/ISBN9785691016516.html. - 9bC «KoHCynbTaHT CTyAEHTa.
5. XamMmaroBa D.A. English for designers. AHmiiCKuid S3bIK 17151 TU3aiHEPOB [ DIEKTPOHHBIN

pecype] : yueOHOe mocooue / D.A. XammaroBa, FO.H. 3usarauHoBa. — DJIEKTPOH. TEKCTOBBIC
nagaele. — Kazangp: Kaszanckumil HalMOHANLHBI HCCIIENOBATEIILCKUN TEXHOJOTHYECKUU
yauBepcutetr, 2012. — 104 c. — 978-5-7882-1268-5. — Pexum nocrymna:

http://www.iprbookshop.ru/61944.html. - D5C «IPRbooksy.

7.3.lonoiHuTEIbHAS JIUTEPATypa

1. Anuxaea M.P.,, MamueBa A.A., CozaeBa A.A., bopuea M.K. The world of Arts:
MeToanueckue ykazanus. — Hampuuk: Ka6.- bank. yu-t, 2011. — 67 c.

2. 3apunkas JI.A. AHITHICKUHN S3BIK I TU3aiiHepa KOcTioMa [ DJIeKTPOHHBIN pecypc] : yueOHOe
nocobue / JILA. 3apuinkas. — DIeKTpoH. TeKcToBble NaHHbIe. — OpeHOypr: OpeHOyprckuii
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http://www.garantexpress.ru/
http://www.consultant.ru/cons/cgi/online.cgi?req=doc&base=EXP&n=590043#09771481864832507
http://www.consultant.ru/cons/cgi/online.cgi?req=doc&base=EXP&n=590043#09771481864832507
http://www.iprbookshop.ru/61818.html
http://www.studentlibrary.ru/book/ISBN9785691016516.html
http://www.iprbookshop.ru/61944.html

rocymnapctBeHHbld yauBepcutet, ObC ACB, 2015. — 112 ¢. — 978-5-7410-1402-8. — Pexum
nocryna: http://www.iprbookshop.ru/61352.html. - 9BC «IPRbooks».
2. KotnsipoBa, C.B. UckyccTBo: MeToanueckue peKOMEHJalluKi M0 Pa3BUTHIO HABBIKOB YCTHOM
peuu (Ui CTYACHTOB T'yMaHUTAPHBIX (PaKyIbTETOB, M3y4yaromux anrmuiickuii s361k) / Coct. C.B.
Kotnsiposa, JI.}O. Manetuna, P.P.
®a3zmytauHoBa — OMmck: OMck. roc. yH-T, 2003. — 36 c.
3. JlebeneBa A.fl. Bpemena anrmiickoro miarosa. COOpHMK yNpaXHEHWH IO TpaMMaTHKE
AQHIIMIICKOTO  si3bIKA:  y4. 1oco0. it By3oB. — CII6.: IIpocBemenue, 1999.
4. English Grammar: Tables and Comments = AHDIMICKas TpaMMaTHKa: TaONHIBI W
KOMMEHTapHH : y4e0. mocoOue Mo aHIvl. sI3bIKY AJIs CTYJCHTOB By30B / aBT.-cocT.: A.B. Ily3akos,
B.C. Enuzapos - Capanck, 2007.
5. Jenny Dooley, Virginia Evans. Grammarway. [IpakTnueckoe mocoOue 1mo aHrInicKoro s3bika./
ITepeBon ¢ anrnmuiickoro I'M. bapaunoii. I[Tox pen. O.B. AdanaceeBoii. — M.: Ilentpkom 2000.
6. Murthy R. English Grammar in Use. A self-study reference and practice book for intermediate
students of English. Third edition. — Cambridge University Press, 2004.
7. CnpaBounas nipaBoBasi cucreMa «lapant». URL: http://www.garant.ru.
8. CipaBouHas nmpaBoBas cucrema «Koncynsrantllotoc». URL: http://www. consultant.ru

— npogheccuonanvrbvle NOUCKOBbIE CUCTEMDBL!

7.4. llepuoguyeckue U3IaHus

B 551eKTpOHHBIX YMTATIBHBIX 3a71aX

7.5 UnrTepuer-Pecypcbl

[Tpu u3yuenuu aqucummiiuHbl «ITHOCTpaHHbBIN (AHIIMHACKUN) SI3BIKY» CTYAEHTaM MOJIE3HO
H0JIb30BaThCs cienyommuMu HTepHeT — pecypcamu:

- 00wue unghopmayuonnsvle, CRPAGOUHbIE U NOUCKOGbLE:

9. CnpaBounas nmpasoBas cuctema «I'apant». URL: http://www.garant.ru.

10. CnpaBounas npaBoBas cuctema «Koncynsrantllmtoc». URL: http://www. consultant.ru
11. LingvoOnline: nepeBoauuk, cuctema 6ecriarHbix ciaosapeil. URL:
http://lingvopro.abbyyonline.com/en

12. SAnnexc. CnoBapu: NepeBOJUUK C aHIIMICKOT0, HEMEIKOT0, (hpaHIly3CKOTo, HCIIAHCKOTO,
uTanbsaHckoro s361k0B. URL: http://slovari.yandex.ru/

13. Online-nuteparypa. URL: http://www.bibliomania.com/1/7/299/2034/frameset.html

14. Online-nepeBoqunik. URL: http://www.translate.ru/

15. Temaruueckuii karanor u3bpanHsix pecypcoB MuTepnera. URL: http:// www.about.com
16. bpuTtanckas mmpoxoemarenpHas koprioparus. URL: http:// www.bbc.co.uk

17. CnoBapu pycckue onnaiin. URL: http:// www.slovarist.ru

18. TTouckonas cuctema. URL: http:// www.google.ru

19. INouckonas cucrema. URL: http:// www.yandex.ru

= CO6peéMEeHHble npod)eccuonaﬂbnble 0a3vl OaHHBIX:

Nen/m HaumeHnoBanue Kparkas Anpec caiita YcaoBus nocryna
3JICKTPOHHOI' O XapaKTepuCTuKa
pecypca
1. «Web of Science» | ABTopureTHas http://www.isiknowledge.com/ Hoctym 1o IP-
(WOS) HoJIMTEMAaTHUYECKas aapecam KbI'Y
pedeparuBHO-
oubnmorpaduveckas u
HayKOMETpHUYECKas
0asa TaHHBIX, B
KOTOPOH
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http://www.iprbookshop.ru/61352.html
http://www.garant.ru/
http://apps.webofknowledge.com/WOS_GeneralSearch_input.do?SID=S1CMnJFEDlCeP9iDF31&product=WOS&search_mode=GeneralSearch&preferencesSaved=

HMHICKCUPYIOTCS
okouo 12,5
TBIC. )KYPHAJIOB

Sciverse Scopus
M3JIaTeNIbCTBA
«Onb3eup. Hayka u
TEXHOJIOTHI

PedeparuBHas u
aHaJIMTU4eCKas 0a3za
JAHHBIX, COJIEpIKAIIast

21.000
peleH3UPYEMBIX
xypHanos; 100.000
KHUT; 370 KHWOKHBIN
cepuit
(mpomomxaromuxcst
U3JIaHui);

6,8 MIIH.
JOKJIAZIOB U3 TPYAOB
KoH(epeHIni

http://www.scopus.com

Hoctyn no IP-
anpecam KbI'Y

Hayuynan
3JIEKTPOHHAA
oudauorexka (HIb
POD®N)

DneKTpoHHas
OnOIMOTEKa HAYIHBIX
yOIUKAIUH -
MOJTHOTEKCTOBBIE
Bepcuu okoio 4000
HHOCTpaHHbIX 1 3900
OTCUYCCTBCHHBIX
Hay4HBIX JKypHAaJIOB,
pedepatbl myoIuKauit
20 ThICAY )KypHAJIOB, a
TaKke onucaHus 1,5
MJTH. 3apyOeKHBIX U
poccHuiicKux
JliccepTaluil.

2800 poccuiickux
KYpHAJIOB Ha
0e3BO3ME3IHOI OCHOBE

http://elibrary.ru

ITonuslil nocTyn

IBC
«KoHcynbTaHT
CTY/IEHTa»

13800 m3manuii mo
BCEM 00JTacTIM
3HAHUH,

BKJIFOUaET OoJiee

gem 12000 yueOHMKOB
1 y4eOHBIX TocOOui
s BO u CIIO, 864
HauMEHOBaHUI
XKypHayoB 1 917
MoOHOTpaduil.

http://www.studmedlib.ru
http://www.medcollegelib.ru

ITonnslii jocTyn
(peructparus o [P-
anpecam KbI'Y)

IBC «JIaHb»

DONeKTPOHHBIE BEPCUHU
KHHT BEAYIINX
U3JaTeIbCTB YUeOHOH
1 HAy4HOH JINTEpaTyphl
(B TOM UHCIE
YHUBEPCUTETCKHUX
W3JIaTEeNbCTB), TaK U
3NEKTPOHHBIE BEPCUHU
EPUOANUECKUX
HM3JIaHHH 110
pa3IMIHBIM 00JIACTSIM

https://e.Janbook.com/

ITonnslil noctyn
(peructpanus no IP-
anpecam KBI'Y)

35



http://www.scopus.com/
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3HAHUH.

HanumonanbnHas
3JIEKTPOHHAS
onoanorexa PI'b

OOBbeTMHECHHBIH
3JIEKTPOHHBINA KaTajior
(hOHIIOB POCCUNCKUX
OMOJINOTEK,
coepKaIuii

4331 542
ANIEKTPOHHBIX
JIOKYMEHTOB
00pazoBaTeILHOTO U
Hay4YHOTO XapakTepa
10 Pa3INYHBIM
OTpacysiM 3HAHHUU

https://H36.pd

Hoctyn ¢
3JIEKTPOHHOTO
YUTAJILHOIO 3a1a
ouobmuorexu KbBI'Y

IBC «IPRbooks»

107831 myGnukanmii, B
T.4.: 19071 — yueOHbIX
n3manni, 6746 —
Hay4HbIX u3ganuii, 700
KoJuieKIui, 343
xypHana BAK, 2085
ayIHOU3JaHUN.

http://iprbookshop.ru/

Ilonnsiit goctyn
(peructpanus o 1P
anppecam KBI'Y)

IBbC «OpaiiT» pis
CIIO

OJIIEKTPOHHBIE BEPCUU
y4eOHOW 1 HAYyIHOI
JIUTEPaTyph
u3narenseTB «FOpaiT»
g CIIO n
3JIEKTPOHHBIE BEPCUH
TIePUOTUIECKHIX
U3IaHUH 110
Pa3IUYHBIM 00TaCTSIM
3HAHUIA.

https://www.biblio-online.ru/

Ilonnsiit goctyn
(peructpanus o [P
anpecam KBI'Y)

Ipe3unentckas
On0IMOTEKA NM.
b.H. Eabnuna

Bonee 500 000
3JIEKTPOHHBIX
JIOKYMEHTOB 10
ncropun OteyecTna,
poccuiickoit
roCyJapCTBEHHOCTH,
PYCCKOMY f3BIKY H

paBy

http://www.prlib.ru

ABTOpPH30BaHHBIN
JOCTYI U3
OoubMoTeKH (ay.
Ne214)

10.

3BbC KbIy

(37EeKTPOHHBIN KaTanor
dhonma +
nostHOoTeKcTOBas b/1)

http://lib.kbsu.ru

MonHbIM pgoctyn

- Kpome mozo oﬁyuammuec;l Mozcym 60CROIb306ambcCa npod)eccuonwlbﬂbmu nOUCKoebimMu
cucmemamu.

20. [TomroTekcToBas 6a3a qanHbix ScienceDirect: URL: http://www. sciencedirect.com
21. Iouck nayunoit ungopmanuu. URL: http:// www.search.nap.edu
22. Uudopmarmonnsiii uatepuet-pecypc. URL: http:// www.voanews.com

36



http://iprbookshop.ru/
https://www.biblio-online.ru/
http://www.prlib.ru/
http://www.lib.kbsu.ru/

Jist 2pPeKTUBHOTO yCBOEHUS TUCIUILIMHBI, TIOMUMO Y4eOHOro Marepuana, CTyACHTaMm
HE00XOMMO MOJIb30BaThCsl JAHHBIMU BCEMUPHOU ceTH IHTepHeT, TaKUMH caliTaMU, Kak:

23) Aneno-anenuiickuii moakoewlii c106aps -[ DNEKTPOHHBIN pecypc]: OH-JIailH-CII0BaAPh. —

Pexxum noctyma:  http://oxforddictionaries.com/, cBoOomHbIli  (mata  oOparieHus:
20.08.2018)  (PazHoBumHOCTH,  JNekcukorpaduueckoro  w3maHusg, A€ OOBSCHSIETCS
rpaMMaTHyecKasi U CTUIMCTUYECKasi XapaKTEPUCTUKHU CJIOB. B HEM pa3bsCHSIOTCS 3HAUYEHUS CIIOB
AHIIIMICKOTO SI3bIKA U JJAIOTCA MPUMEPHI UX ynorpedienus. Kparkoe onvcanue 3Ha4eHUH CIIOB B
TOJIKOBOM CJIOBape OOBIYHO IMPEJCTaBICHO B BHUAE OOBSICHEHWH, MoAOOpa CHHOHHMOB WU
YCTOMYMBBIX CJIOBOCOUETAHUMN U BBIPAKEHUI).

24) Learn English Best! [DnexTpoHHBI pecypc] : oOpa3oBareiabHBIN MmopTal. — Pexum
nocryna: http://www.learnenglish.de/, cBobonnstii (nata oopamenus: 12.02.2017). (becruatabiii
o0pa3oBareIbHBIA MOPTAT U3YyYEHHs] aHIJIMHCKOTO SI3bIKa CIIPABOYHUKH, YUEOHUKH, JTUTEPATYpy
Ha WHOCTPAHHOM si3bIKe. MIMeeTcss BOBMOKHOCTh IMOUTPATh B JIMHTBUCTHYCHCKUE UTPBI, IPOUTH
WHTEpaKTUBHbIE TecThl. Kpome TOro cymecTByer OOIIMPHBIA  CIOBapHBIA  paszed,
00ecCreunBaIni BO3MOXXHOCTh IPOCIYIINBAHUS TPOU3HOIICHUS CJIOB, a TaKXe pasjed,
MOCBSIICHHBIN OPUTAHCKOM KYIBTYpe, 00bIYasiM U TPaIULUSM.

25) English Test Net [ OnekTpoHHBIN pecypc]: oOpa3oBareIbHBINA CailT. — Pexkum gocryma:
http://www.english-test.net/, ceo6oanslii (gara obpamenus: 20.08.2018) (comepxut odydaromiue
TEKCTHI 110 pa3/ieJiaM aHTIMICKOM rpaMMAaTHKH ).

26) LearnEnglish [OnextpoHHBIl pecypc]|: oOpa3oBarenbHbI callT.— Pexxum moctyma:
http://learnenglish.britishcouncil.org/en/ cBobonubiii (mara oOpamenus: 20.08.2018). (Caiir
bputanckoro CoBera, co3laH MNPU3HAHHBIMU BO BCEM MHpPE OJKCHEPTaMU MO OOYYECHHIO
AHDIHICKOMY s13bIKY. CONIEPIKUT COTHH KaueCTBEHHBIX OCCIUIATHBIX PECYPCOB IO Pa3IMIHBIM
ACTeKTaM M3y4YCHHUS SI3bIKA).

27) Oxford University Press [DnekTpoHHBIH pecypc]: oOpa3oBaTelbHbIN CalT.— Pexum
nocryna: . http://www.oup.com/elt/students/?cc=ru - OUP online practice/ cBoOGoaHbIN (7ara
obopamenus: 20.08.2018). ComepxuT marepuanbl s H3YYAIOUUX AHTIMHCKUM SI3BIK 110
yueOHukam m3nanus Oxford University Press, oH-nmaiiH TecThl Ha 3HAHWE AHIIMICKOTO SI3BIKA,
yueOHBbIC MaTepHaibl JUIS TMOATOTOBKH K Cade JK3aMEHOB Ha MOJydeHHUE MEXTYHApPOIHBIX
cepTu(duKaroB, IEIOBOM AHTIMMCKUI SA3BIK U SI3bIK JJISl CIENMANBHBIX Ieneil, oOyuaroriee
YTCHHE JUTSI CTYICHTOB C Pa3JIMYHBIM YPOBHEM BJIQJICHUS SI3BIKOM.

7.6. MeroauyeckHe YKa3aHMs Il NOATOTOBKH K TNPAKTHYECKHUM 3aHATHAM W JJs
CAMOCTOSAITeIbHOM PadoThI CTYICHTOB

VYyeOHnas pabora no guctuminHe «HOCTpaHHBIN S3bIK» COCTOUT M3 KOHTAKTHON padOThI
(IpakTHUYECKUE 3aHATHS) U CaMOCTOATENbHOM paboThl. [loas KOHTAaKTHONW yueOHO#l paboTsl B
obmeM o0beMe BpPEMEHH, OTBEACHHOM I M3YYCHHS TUCHUIUIUHBI, coctaBiseTr 47 %, mons
camocTosiTenbHOW  paboTel — 53 %. CooTHOIIEHHE MPAKTUYECKUX 3aHATHUH K o0Iemy
KOJIMYECTBY YacOB COOTBETCTBYET y4yeOHOMY IUIaHY crenuanuTeTa no crnenuanbHocTH 54.03.01
Jn3zaiiH.

[Ipuctynas K UW3Y4YEHUIO JUCHMIUIUHBL, OO0yYarolMMcs HEOOXOJUMO BHHMATEIbHO
O3HAKOMHUTBCSI C TEMATHYECKUM IIJIAHOM 3aHATUH, CIIMCKOM DPEKOMEHJOBAHHOM JINTEPATYpHI.
[IpenogaBanre AUCHUIUIMHBI IMPEIyCMAaTPUBACT: MPAKTUUYECKHE 3aHATHS, CAMOCTOSITEIBHYIO
paboTy (M3ydyeHHE TEOPETHYECKOr0 MaTrepuana; IOATOTOBKY K IPAKTHUECKUM 3aHATHSIM;
BBITMIOJTHEHHUE JIOMAIIHUX 3aJjaHui, B T.4. 3CCE; BBHINOJIHEHNUE TECTOBBIX 33JaHUI; MOATOTOBKY K
YCTHBIM OIIPOCaM, 3K3aMEHY U IIPoY.), KOHCYJIbTALMH ITPENOJaBaTeNs.

Memoouueckue pekomendauuu 1O nO02omogeKe K NPpAKMUUECKUM 3AHAMUAM
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Kaxnoe npakTuiyeckoe 3aHATHE LEIeco00pa3HO HAYMHATH C MMOBTOPEHUS TEOPETUYECKOTO
Mmarepuaia, KOTOpbIi OyJeT uCmonb30BaH Ha HEM. J[Is 3TOro odeHb BaXXHO YETKO
chopMynHpOBaTh LI€Ib 3aHATUS U OCHOBHBIE 3HAHMS, YMEHHMS M HaBBIKH, KOTOpPbIE CTYAEHT
JOJDKEH TpuoOpecTH B TedeHHWe 3aHATHS. Ha TNpakTHYecKuWX 3aHATUSAX IPerojaBaTellb
IPUHUMAET pelIeHHble U 0(OPMIIEHHBIE HAUIEKAIUM 00pa30M pa3JInyHbIe 3aJaHUsl; OH JOJDKEH
IPOBEPUTH MPABMWIBHOCTh UX O(QOPMIICHHS W BBIIIOJHEHHS, OLIGHUTH IIyOWHY 3HaHUI TaHHOTO
TEOPETUYECKOI0 MaTepualla, yMEHHE aHaJIM3MpOBaTh M pellaTh I1OCTAaBICHHbIE 3a/auH,
BBIOMpPATh 3(pPEeKTUBHBIN crIOCOO pelIeHus, YMEHHE AeIaTh BHIBOIBI.

B Xoze moAaroToBkM K IpPakTUYECKOMY 3aHATHIO OOydaroIIMMCS ClIeJyeT BHUMATEIbHO
03HAKOMUTHCS C YUeOHOH muTeparypoil (yueOHMKaMu U yaeOHbIMH TTocoOusmu). OOpaieHue K
MOHOTpadusaM, CTaTbsIM U3 CIELUAIBHBIX XYPHAJIOB, XPECTOMATUIHBIM BBIIEP/KKAM, a TaKKe K
MaTepuajaM CpeACTB MAacCOBOH HWH(OpPMAlMU IO3BOJUT B 3HAYUTEIBHON Mepe yriyOuTh
npobieMy, 4To pazHooOpa3uT mporecc ee oOcyxkaeHus. C apyroil CTopoHsl, 00y4aromuMcs
CJIeZyeT MOMHHTH, YTO OHU JIOJDKHBI HE MTPOCTO BOCIPOU3BOIUTH CYMMY ITOJIYYE€HHBIX 3HAHUH 110
3aJ]JaHHOM TeMe, HO M TBOPYECKH MEPEOCMBICIUTHh CYLIECTBYIOIIME B COBPEMEHHON Hayke
MOJXO/IbI K TOHUMAHHIO TE€X WJIM MHBIX MPOOJeM, SBICHUN, COOBITHH, MPOAEMOHCTPUPOBATH U
y0eauTenbHO apryMEeHTUPOBATh COOCTBEHHYIO MTO3ULIUIO.

Memoouueckue pekomeHOauUU NO OPZAHUZAYUU CAMOCHOAMENbHOU PAdOmbl

Teopernueckuil marepuan MO TE€M TeMaM, KOTOpble BBIHECEHbI Ha CaMOCTOSITENIBHOE
U3ydeHre, O0YyYaroluiicss mpopadaTbiBaeT B COOTBETCTBHU C BOMPOCAMU JUIS HMOATOTOBKU K
sk3aMeny. Ilaker 3amaHuii Ui CcaMOCTOATENBbHOM pabOTHl BbIIACTCA B Hayalle CeMecTpa,
OTIPENeNAIOTCS KOHKPETHBIE CPOKH WX BBINOJHEHUS M Cladyd. Pe3ynbTaThl caMOCTOSTEIbHOMN
paboThl KOHTPOJIMPYIOTCS MPENOoJaBaTeeM M YUYUTHIBAIOTCS MPHU aTTeCTallMd OOy4yaroIlerocs
(mpu cnaue sk3ameHa). 3aJaHUs Il CaMOCTOSITEIbHON pabOThl COCTABIIAIOTCS, KaK MPaBUIIO, IO
T€MaM W BOIIPOCaM, MO KOTOPBIM HE MPEIyCMOTPEHbI ayIUTOPHbIE 3aHATHSA, JIMOO Tpedyercs
JOTIOJTHUTENIFHO TpOopaboTaTh W NPOAHATM3MPOBATH PACCMATPUBAEMBIN IpEmoaBaTeieM
MaTepHai B 00beMe 3arIaHMPOBAHHBIX YaCOB.

Jlnist 3aKperuieHrs] TEOPETHYECKOro MaTepuayia OOydYarolIvecs BBIOJIHSIOT Pa3nYHbIC
3agaHusl (TecTOBBIE 3a/aHus, pedeparbl, 3cce, KeHChl M Mpod.). VX BBHINOJIHEHUE NPHU3BAHO
00paTuTh BHUMaHHE OOYYAIOIIMXCS HAa HamOoJiee CIIOKHBIC, KIIIOUEBBIE M IHCKYCCHOHHBIE
acleKThl H3y4yaeMOH TeMbl, MOMOYb CHUCTEMATHU3UpPOBaThb M JIy4Yllle YCBOUTH MPOIIEHHBIN
marepuail. Takue 3aaHust MOTYT OBITh HCITOJIB30BAHbI KaK JJIsl IPOBEPKU 3HAHUH 00YyJaroNInXCs
npernoJiaBaTeseM B X0/e MPOBEICHUS TPOMEKYTOUHOM aTTECTalluM HA MPAKTUYECKUX 3aHATHIX,
a Tak)Ke JUTsl CAMOIIPOBEPKH 3HAHUH 00YJIarOIIUMHUCH.

[Tpu camMoCTOATENbHOM BBIOJHEHUU 3aJjaHUN O00y4yaroIuecss MOTYT BBISIBUTH TOT KpYT
BOIIPOCOB, KOTOPBIM yCBOWJIM CJIa00, U B JaJbHEWINIEM OOpaTHTh Ha HUX 0C000€ BHUMAaHUE.
KonTtpons camocTosiTensHONH paboThl 00Y4arOLIMXCsl O BHIIOIHEHUIO 3a/JaHUH OCYIIECTBIISIETCS
IpernoiaBaTesieM C TMOMOIIBI0 BBIOOPOYHOH W (PPOHTANBHOW TPOBEPOK HA MPAKTHYECKHX
3aHATUAX. KoOHCynbTanuMm mpenogaBarens MpPOBOJSATCS B COOTBETCTBUM C  TIpadUKOM,
YTBEP)KICHHBIM Ha Kadenpe. OOyJaroniuiicss MOKET 03HAKOMHUTHCS ¢ HUM Ha HH()OPMAIMOHHOM
crenae. [Ipm HEOOXOTUMOCTH JIOTOJHUTENBHBIE KOHCYJIBTAIlMM MOTYT OBITh Ha3HAa4YeHBI 110
COTJIACOBAHUIO C MPETIOAaBaTEeIIeM B HHIUBUIYaJIbHOM TOPSIIKE.

CamocrosTenbHas padoTa JODKHA HOCHTH TBOPYECKMH W IUIAHOMEPHBIM Xapakrep.
OmmoOKy COBEpIIAIOT T€ CTYACHTHI, KOTOPhIE HAIEIOTCS OCBOWUTH BECh MaTepHall TOJNBKO 3a
BpeMs NOJATOTOBKM K 3aueTy. ONBIT MOKa3bIBAET, YTO YPOBEHb 3HAHUN Yy TaKHUX CTYJCHTOB
SIBIISICTCS HU3KUM, a, TJIAaBHOE HE0JITOBEYHBIM.

Heo6xoauMo OTMETHUTE, UTO HEKOTOPBIE 3aJaHUs Il CaMOCTOSITEIbHOM pabOThI 10 KypCy
UMEIOT OIpeNesieHHy0 creupuky. [Ipm OocBOeHMHM Kypca CTYIEHT MOMKET MOJIb30BaThCs
O6uOnMMoTEeKOM By3a, KOTOpas B IOJIHOW Mepe oOecriedeHa COOTBETCTBYIOILEH JIHMTEpaTypOu.
3HAYUTEIBHYIO TIOMOIIH B TIOJATOTOBKE K OYEPETHOMY 3aHSITHIO MOKET OKa3aTh WMEIOIINICS B
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y4eOHO-METOIMUECKOM KOMIUIEKCE KPAaTKUI KOHCHEKT JIeKIHil. OH k€ MOXET UCIOJIb30BaThCs U
JUTSL 3aKPETUICHUS TIOJYYSHHOTO B ayauTopuu Marepuana. CaMocTosiTenbHas paboTa CTYICHTOB
IpeyCMOTpPEHa Yy4YeOHBIM IUIAHOM U BBIMOJHSETCS B 00A3aTENbHOM MOpSAJKe. 3agaHus
MPEAJIOKEHBI IO KAXJI0W U3y4aeMO TeMe U MOTYT TOTOBUTHCS MHIAMBUYAJIbHO WIH B TPYIIIIE.
[To HEOOXOAMMOCTH CTYAGHT MOXKET oOpamarbcsi 3a KOHCYJIbTAallMeW K IPernojaBaTrerio.
Brinonnenue 3aanuii KOHTPOJIUPYETCS U OLEHUBAETCS MPETOaBaTEIEM.

1 ycrmemHoro camMoCTOATENBHOIO HW3Y4YEHUsl MaTepualla CeroJHs HCIOIb3YHTCA
pa3iu4HbIe cpencTBa oOydeHUs, CpeAr KOTOPBIX 0CO00€ MECTO 3aHMMAIT MH(OpPMAIMOHHBIC
TEXHOJIOTUM PAa3HOTO YPOBHS M HAMPaBICHHOCTHU: JJIEKTPOHHBbIC YUEOHUKU U KYypChl JIEKLHUH,
0a3bl TECTOBBIX 33aJaHMU W 3a/1a4. DJIEKTPOHHBIN y4eOHUK IMpeCTaBlIseT COOON MPOrpaMMHOE
CPENCTBO, MO3BOJIAIONIIEE IPEACTABUTh ISl U3YYEHHUS] TEOPETUUECKHUI MaTepual, OpraHu30BaTh
anpoONpoBaHUE, TPECHAK M CAMOCTOSATEIHHYIO TBOPUYECKYIO padOTy, MOMOTAIoIIee CTyICHTaM |
MIPENO/IaBaTeNI0 OLICHUTh YPOBEHb 3HAHMI B OMNPEICICHHOM TeMaTHKe, a TakKe cojaeprKauniee
HEOOXOUMYIO CIPaBOYHYIO HH(POPMAIUIO. DJIEKTPOHHBIH y4eOHHK MOYKET HHTECTPHPOBATH B
cebe BO3MOXKHOCTH Pa3NUYHBIX IEJAarOrMYeCKUX MPOTPAMMHBIX CPEACTB: O0YyYaroIIux
POrpaMM, CIIPABOYHHUKOB, YUCOHBIX 0a3 TaHHBIX, TPEHAKEPOB, KOHTPOIHPYIOIIHUX IPOTPaMM.

Jlns ycrenmrHoW opraHu3alii CaMOCTOSITENIbHOM paboThl BCe aKTHBHEE MPUMEHSIOTCS
pa3HooOpa3Hbie 00pa3oBaTEIbHBIE PECYpChbl B ceTH HHTEpHET: CHCTeMBbI TECTUPOBAHUS IO
pa3IMYHBIM 00JIacTsIM, BHUPTyaJlbHbIE JIEKLIWH, JAa0OpaTOpPHH, MPH STOM IOJH30BATEIIO
JIOCTaTOYHO MMETh KOMITBIOTEp M TMOJAKIIOUeHUEe K VHTEpHeTy Ijsi TOro, 4yToObI CBSI3aThCS C
MIpEenoiaBaTelsieM, pellaTh BEIYMCIUTEIbHBIE 331a41 U NO0JydaTh 3HaHus. Vcnonap30BaHue ceren
YCWJIMBAET POJb CaMOCTOATEIbHOM PabOThl CTyACHTa M IMO3BOJISIET KapJIWHAIBHBIM 00pazoM
M3MEHUTh METOJIMKY MPENoAaBaHus.

CTyaeHT MOXKET MoJIy4yaTh BCE 3aaHUsI U METOIMUECKHUE YKa3aHUsl Yepe3 cepBep, 4To JacT
€My BO3MOXXKHOCTh IPHUBECTH B COOTBETCTBHE JMYHBIE BO3MOXKHOCTH C HEOOXOAMMBIMHU IS
BBITIOJIHEHHST paboT Tpyao3arpatamu. CTyIEHT UMEET BO3MOXHOCTH BBIMOJHATH PaboTy qoma
WIH B ayJUTOpHH. bobIioe BocnuTaTensHOe U 00pa3oBaTeIbHOE 3HAYEHUE B CAMOCTOSTEIbHOM
y4eOHOM TpyJZi€ CTYJEHTAa UMEET CaMOKOHTPOJb. CaMOKOHTPOJIb BO30YKIAET U TMOJICPKUBAET
BHMUMAaHUE M HHTEPEC, IMOBBIIIAET AKTUBHOCTh MaMSATH M MBILUICHUS, IO3BOJIAET CTYIEHTY
CBOEBPEMEHHO OOHAPYXUTh M YCTPAHUTHh IOMYIIEHHbIC OMMOKH U HEAOCTATKH, OOBEKTUBHO
ONpENIETUTh YPOBEHb CBOMX 3HAHUM, NpAaKTHYeCKUX ymeHuiM. Camoe JOCTYIIHOE U IPOCTOe
CPEICTBO CAMOKOHTPOJIS C MIPUMEHEHNEM HMH()OPMAIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTHH -
3TO PsI/I TECTOB «on-line», KOTOpbIE MO3BOJIAIOT B PEXKUME PEAIbHOTO BPEMEHH OMPEICIUTh CBOM
YpPOBEHb BJAQJCHHUS TPEIMETHBIM MATEpPHAJIOM, BBISIBUTH CBOWM OIMUOKKM U TOJYYUTH
PEKOMEHIAIlMHU 110 CAMOCOBEPIIEHCTBOBAHUIO.

Memoouueckue pekomenoayuu no no020mosKe coooueHuil

[TonroroBka MaTepuana aisi cooOmeHus (I0KIaaa) aHAIOTUYHA TMIOMCKY MaTepUaloB JUIs
pedepara u scce. [lo 00BeEMy TEKCT, KOTOPBIA PEKOMEHIYETCSI UCIIOIB30BATh JUIsl COOOIICHUS,
030K K 00BeMy TEKCTa 3cce: Ui YCTHOTO cooOIIeHus — He 6oyiee TpeX CTpaHMIl MeYaTHOTO
Texcta. Ecim cooOmieHne aeiaercd B IMMMCBMEHHOM BHOE — OOBEM €ro HOJDKEH OBITh 3 — 5
CTpaHULI.

VYcTHOE co00IIeHne MOKET COMPOBOXKAATHCS TTPE3eHTaINe. PekoMeH1yeMoe KOJIMYeCTBO
cnaiinoB — okono 10. TekcT cnaiia TOMKEH MOMOTHATH HHPOPMAIIUIO, KOTOpas MIPOU3HOCUTCS
JIOKJIQAYUKOM BO BpeMs BBICTYIUICHUS. [[0THOCTHIO MOBTOPATH HA Claije TEKCT BBICTYIUICHUS
He 1enecoobpasHo. I[lpuopurer mnpu HamMCaHWUU CHANIOB OTAAETCA TaONHIAM, CXeMaw,
PUCYHKaM, KPATKUM 3aKJIFOUCHHSIM U BBIBOJIAM.

B coobmennn momxkHa OBITh pacKpbiTa 3asBlieHHas Tema. [IpuBETCTByeTCS BHUMaHUE
ayIUTOPUHU K JIOKJIATy, COJEPKAaTelbHBIE BOMPOCHl ayAUTOPHUU U JIOCTOWHBIE OTBETHI HAa HUX
MOOMIPSIOTCS 00JIee BBICOKOM OIEHKOM BBICTYIMAIOIIEMY.

Bpewms BeicTymuienust — 10 — 15 MunyT.
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Jluteparypa U Apyrue UCTOYHUKU MOTYT OBITh HalJCHbI OOYUYaAIOIIMMCS CAaMOCTOSITENILHO
WIM PEKOMEH/I0BaHbI MpenojaBaTesieM (€c/ii BOZHUKHYT CJI0KHOCTH C ITOMCKOM MaTepualia Io
TeMe); TMpH MPEeNJOKEHUU KOHKPETHOM Tembl COOOLIEHUS MpenojaBaTesib JOJKEH
OpPUEHTHPOBATHCS B MIPOOIEME U YMETh HAIIPABUTh CTYJICHTA.

Memoouueckue pekomenoayuu 0 ROO20MOEKU K IKIAMEHY:

Ok3ameH B IV-m cemectpe sBisiercst (OpMON MPOMEXKYTOUHOTO KOHTPOJS 3HAHWHA U
YMEHHHM OOydJarolmuxcs Mo JaHHOW AHUCUUIUIMHE, TMOJYYEHHBIX Ha JICKUHUAX, MPAKTHYECKHUX
3aHATHUSAX U B MPOIECCE CaMOCTOATENbHON paboThl. OCHOBOM IS ONpEeCHHs] OLIEHKU CIYKUT
YPOBEHb YCBOCHHS OOy4aloUIMMHCS MaTepuana, TMpeAyCMOTPEHHOro JaHHON paboueit
nporpammoii. K sk3ameHy AomyckarTcs CTyAeHThI, HabpaBiire 36 u O6osee 0aioB MO UTOram
TEKYIIEro M MPOMEXYTOYHOTrO KOHTpois. Ha sk3ameHe cryaeHT mMoxeT HaOpatb ot 15 mgo 30
OasioB.

B mepuon moAroToBkM K 3K3aMeHy oOydaromipecss BHOBb oOOpalairTcs K ydeOHo-
METOMYECKOMY MaTepUally U 3aKpeIlIsioT IPOMEKYTOUHbIE 3HAHUSL.

[ToaroroBka oOy4aromierocs K Sk3aMeHy BKIIOYaeT TPH dTara:

— camocTosTeNbHas padoTa B TEUEHUE CEMECTPA;

— HENOCpeICTBEHHAas MOATOTOBKA B JIHU, MPEIUIECTBYIOLIUE 3K3aMEHY MO TeMaM
Kypca;

— TOJrOTOBKAa K OTBETY Ha 3K3aMEHAI[MOHHBIE BOIIPOCHI.

[Tpu moAroToBke K SK3aMeHY OOydarolUMMCS LEeleco00pa3sHO MCIOJIb30BATh MaTEpHUAaIb
MPAKTUYCKUX 3aHATHH, Y4eOHO-METOAMYECKHE KOMIUIEKCH, HOpPMATHUBHBIE JIOKYMEHTHI,
OCHOBHYIO U JIOTIOJHUTEIBHYIO JIUTEPATYPY.

Ha skx3ameH BbIHOCHTCA MaTepual B o0beMe, IMPeayCMOTPEHHOM pabouell mporpaMMmoit
y4eOHOI TUCIMIUIMHEI 32 ceMecTp. DK3aMeH MPOBOJUTCS B TUCBMEHHOH / YCTHOH (hopme.

[Ipu mpoBeeHNHM dK3aMeHa B MUChbMEHHOW (yCTHOM) (opme, BenylmIui MpenojiaBaTeib
COCTaBJISieT 3K3aMEHAI[MOHHbIE OWJIETHI, KOTOpbIE BKIJIIOYAIOT B Ce€Os: TECTOBBIC 3aJaHMUS;
TEOPETUYECKUE 3aJaHus; 3aJauu WU cuTyauuu. DopMynMpoBKa TEOPETHUECKUX 3alaHus
coBnazaeT ¢ GopMyIMPOBKOM MEPEUHs SK3aMEHAIIMOHHBIX BOIIPOCOB, JOBEJACHHBIX J0 CBEJICHUS
o0yyaroIuxcsi HakaHyHe SK3aMeHallMoHHOM ceccud. CojepkaHue BOIIPOCOB OJHOrO Ouiera
OTHOCHUTCS K Pa3JIYHBIM pa3/iesiaM MporpamMmbl ¢ TEM, YTOObI O0JIee MOJHO OXBAaTUTh MaTepHUal
y4eOHOM TUCIMITIIMHBIL.

B aynuropuu, re npoBOIUTCS YCTHBIM 3K3aMeH, JOJKHO OJIHOBPEMEHHO HAXOJIUTHCS HE
OoJiee 1IECTH CTYAEHTOB Ha OJHOTO MpernojaBareis, IPUHUMAIOILEro 3k3amMeH. Ha moarotosky
OTBETa Ha OWUJIET Ha SK3aMeHe OTBOAUTCS 40 MUHYT.

[Tpu npoBeeHNH MUCBMEHHOTO YK3aMeHa Ha paboTy OTBOAUTHCS 60 MUHYT.

PesynbTar ycTHOrO (MMCHbMEHHOI0) 3K3aMEHa BBIPAKAETCS OLIEHKaMHU:

Onenka «oTinyHo»— oT 91 10 100 GayIoB — TeOpeTHUecKoe coJiep’KaHue Kypca OCBOEHO
MOJIHOCTBIO, 0e3 TpoOesnoB, HEOOXOAHWMBbIE MPAKTUYECKHE HAaBBIKU PAOOTHI C OCBOEHHBIM
MmatepHuaioM chopMupoBaHbl. Bce npenycMoTpeHHbIE TPOrpaMMoil 00ydeHus yueOHble 3a1aHus
BBITNIOJHEHBI, KAYECTBO MX BBIMIOJHEHHS OLEHEHO YHCIOM OaijioB, OJM3KUM K MaKCHUMaJbHOMY.
Ha sk3ameHe CTYIGHT AEMOHCTpPHUpYET IIIYOOKHE 3HAHHs IPEeIyCMOTPEHHOIO MpOrpaMMoin
MaTepuana, YMEeT YeTKO, JAKOHMYHO U JIOTHYECKH TOCJelI0BaTeIbHO OTBEYaTh Ha
MIOCTaBJIEHHBIE BOIIPOCHI.

Onenka «xopomo» — oT 81 10 90 6annoB — TEOPETHUECKOE COAEPKaHUE Kypca OCBOCHO,
HE00X0/IMMbIe PAKTUYECKHE HABBIKU PaOOTHI CHOPMHUPOBAHBI, BHINOJIHEHHBIE YUeOHbIE 3a/1aHUS
coJlep’kaT He3HauuTeNlbHble omMOKkM. Ha sk3amMeHe CTyAeHT NeMOHCTpUPYET TBEpAOE 3HaHUs
OCHOBHOTO (NMPOrpaMMHOI0) Marepuana, yMeeT UeTKO, TIpaMOTHO, 0e3 CyIIeCTBEHHBIX
HETOYHOCTEH OTBEUYaTh HA MMOCTABIIEHHBIE BOIIPOCHI.

OreHka «ya0BIETBOPUTENBHO» — 0T 61 10 80 6anioB — TeopeTnyeckoe coaep kaHue Kypca
OCBOEHO HE IIOJIHOCTbIO, HEOOXOJMMBbIE MPAKTUYECKUE HAaBBIKM paboThl Cc(HOpPMUPOBAHbI
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YaCTUYHO, BHITIOJTHEHHBIE yUeOHbIE 3aaHus colepxkaT rpyosie omuOku. Ha 3x3aMeHe CTyneHT
JEMOHCTPHUPYET 3HAHHWE TOJHKO OCHOBHOI'O MaTepuaia, OTBETHI COAEPKAT HETOYHOCTHU, CIIabo
apryMeHTHPOBAHbI, HAPYIIIEHA MTOCIEI0BATEIbHOCTh U3JI0KEHHS MaTepraa

O1eHka «HEYIOBIETBOPUTEIHLHO» — OT 36 10 60 6aUI0OB — TEOPETUYECKOEe COIEpIKaHNe
Kypca HE OCBOCHO, HEOOXOIUMBbIE MPAKTUYECKUE HABBIKM pPAaOOTHl HE C(HOPMUPOBAHBI,
BHITIOJTHCHHBIE ~ y4eOHBIC  3aJaHusi  CcoAepKaT  rpyOble  OMMOKH,  JIOTIOJTHHUTEIbHAs
camocTosTelbHas paboTa HaJ MaTepuaioM Kypca He MPHUBEAET K CYIIECTBEHHOMY MOBBIIICHHUIO
KauecTBa BBINOJIHCHUS y4eOHBIX 3afaHuii. Ha sK3aMeHe CTyJIeHT JEeMOHCTpUPYET HEe3HAHUE
3HAYUTENIbHOM 4YacTW MPOrpaMMHOIO MaTepuaja, CYUIECTBEHHbIE OIIMOKM B OTBETax Ha
BONIPOCBHI, HEYMCHHE OpPHUEHTHUPOBAThCS B MaTepuaje, HE3HAHWE OCHOBHBIX IOHATHHN
JUCIUITAHBL.

8. Mamepuanvno-mexnuueckoe odecneuernue OUCYUnIUHBL (MOOY/A)
8.1.TpebGoBanusi kK MATEPHAIBLHO-TEXHUYECKOMY 00ecriedeHUuIo

Jls peanu3anuu pabodei mporpaMMbl TUCLMITIIMHBI UMEIOTCS ClIeUalIbHbIE TTOMEIEHUS
JUISl IPOBEJCHUS 3aHATHH JIEKIMOHHOTO U CEMUHAPCKOIO TUIIA, IPYIIIOBBIX U MHIAWBUAYAIbHBIX
KOHCYJIbTALIMM, TEKYLIETr0 KOHTPOJISI U MPOMEXKYTOYHONW aTTECTAllMM, a TAK)KE MMOMEILEHUS IS
CaMOCTOSITENIbHOM pabOThl U MOMEIIEHUS JJI1 XpaHEHUS U MPOPUIAKTUYECKOT0 00CITYyKUBAHUSI
o0opynoBanus. CrieruainbHble MOMELIEHNUs YKOMILJICKTOBAHbI CIIEUAIN3UPOBAaHHON MeOEbIo 1
TEXHUYECKUMHU CpelcTBa OOyuUeHHs, CIYKAllUMU JJIs MpeacTaBiIeHus] MHpopManuu OOoJbLION
ayJIUTOpUHU.

[nsa  npoBeneHMs 3aHATHA  JIEKIMOHHOIO THIIA HMMEKTCA  JEMOHCTPALMOHHOE
o0opynoBanue M yueOHO-HamAgHble mnocobus. Ilo mucuumummbe «Mctopus» uMeroTCs
NPE3CHTAIlMA IO OTACIBHBIM TeMaM Kypca, MO3BoJsomue Hanbosiee 3()(HEKTHBHO OCBOUTH
NpeJCTaBICHHbIN yueOHbIH MaTepual.

ITpu npoBeeHNH 3aHATHH JEKIIMOHHOT0/ CEMUHAPCKOTO THIIA 3aHATUH HCTIONB3YIOTCS:
JAUUEH3UOHHOE NPOPAMMHOE 0Decneuenue:
- IIponyxtsl Microsoft (Desktop EducationALNG LicSaPk OLVS Academic Edition Enterprise)
nonrnucka (Open Value Subscription);
AnTHBHpYcHOe mporpammHoe obOecrnedenue Kaspersky Endpoint Security CrangapTHblit
Russian Edition;
€80000HO pacnpocmpansemvle NPocPamMMbL.
- WinZip anga Windows - mporpaMm Juist CKaTusl U pacriakoBKU (aiiiios;
- Adobe Reader ans Windows — nporpamma jutst utenus PDF daiinos;
- Far Manager - KOHCOJBHBIN (DaliIOBBII MEHEIKEp Ul ONEpPALMOHHBIX CHCTEM
cemerictBa Microsoft Windows.
IIpn ocymecTBiaeHnn 00Opa30BaTeIbHOrO Npolecca CTYIEHTAMH U IIpenojaBaresieM
UCTIONIB3YIOTCS Cleytole nH(popMalnoHHO cripaBouHble cucteMbl: OBC «AilInDpoyke», 9bC
«Koncynprant crynenra», CIIC «KoncynsranT mmocy, CIIC «apanTy.

8.2 OcoGeHHocTy peaqu3anMu JUCUMIVIMHBI JIJIi MHBAJIMIAOB MW JHI C
OrPaHUYCeHHBIMH BO3MOKHOCTSIMHU 310POBbS

JUis CTYIEeHTOB C OTpaHMYEHHBIMH BO3MOKHOCTSIMHM 37I0POBBSI CO3ZaHbl CIeLHaIbHbIE
yCIOBHUA JUIs TIONydyeHHs o00pa3oBaHus. B 1ensx JOCTYMHOCTH TOJIYYEHHs BBICIIETO
oOpa3oBaHMs 10 00pa3zoBaTeiIbHBIM IpPOrpaMMaM HHBAJIUAAMU U JUIAMH C OrpaHUYEHHBIMU
BO3MOXXHOCTSIMHU 37I0POBbSI YHUBEPCUTETOM 00€CIIEYMBAETCS:

1. AnbrepHatuBHas Bepcus oduumansHOro caiita B cetu «MHTepHeT» mns
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CcI1a0OBUISAIINX

2. Jlns uHBaNUI0B C HAPYIICHUSIMU 3peHus (CI1a00BUIAIINE, CIICTIBIC)

- MPHUCYTCTBHE ACCHCTEHTA, OKa3bIBAIOLIET0 OOy4aromemycss HEOOXOAWMYIO IOMOIIb,
NyONMMpOBaHUE BCIyX CHPAaBOYHOM HMH(OpMAnMM O pacHMCAHWUU YYEOHBIX 3aHATHIA; HaTIU4ue
CPEICTB JJsi YCWUJICHHsS OCTAaTOYHOTO 3pEHUs, OpalIeBCKONM KOMIBIOTEPHOM TEXHUKH,
BUJICOYBEIIMUMUTENICH, NPOrpaMM HEBU3YaJbHOTO JOCTyHna K HHGOpMaNMU, MTPOTpaMM-
CHUHTE3aTOPOB PEUH U APYTUX TEXHUYECKUX CPEICTB MpHeMa-niepenadn yueOHoil nndpopmanuu B
JOCTYIHBIX (popMax IJis CTYICHTOB C HAPYIICHUSMHU 3PEHUS;

- 3a/1aHU JUIS BBITIOJTHEHMSI Ha HK3aMEHE 3a4UTHIBAIOTCS CCUCTEHTOM;

- TNHCHMEHHBIC 3aJlaHUs BBINOJHIIOTCA Ha Oymare, HaJUKTOBBIBAIOTCS ACCHUCTEHTY
00yJarImmMcs;

3. ln8 WHBAIMAOB W JIMII C OTPAaHMYCHHBIMH BO3MOXXHOCTSIMH 3/I0pOBBSI IO CIYXY
(cmabocnplmanye, rTyXHue):

- Ha 3a4eTe/3K3aMEHE NMPUCYTCTBYET aCCHUCTEHT, OKa3bIBAIOIINK CTYACHTY HEOOXOAMMYIO
TEXHUYECKYI0 TOMOIIb C YYETOM HWHIUBUIYaTbHBIX OCOOEHHOCTEH (OH MOMOTaeT 3aHATh
pabouee MecTO, TMEepeBUTATHCS, TPOUUTATh U OOPMHUTH 33aHUE, B TOM YHUCIIC 3AIMCHIBAs MO
JTUKTOBKY);

- 3a4eT/9K3aMeH NMPOBOIUTCS B MUCHBMEHHOMH (hopme;

4. ]Ins MHBaNIMIOB W JIMI C OTPAHUYECHHBIMH BO3MOXXHOCTSIMHU 3[0POBBS, HUMEIOIINX
HapyLICHUs ONOPHO-JBHUTATEILHOTO amnmapara, CO3/l1aHbl MaTepHaJbHO-TEXHHUYECKUE YCIOBHUS
o0ecrevnBaoIie BO3MOKHOCTh OECHPEMsITCTBEHHOTO JOCTyNa oOOy4arouuxcsi B y4deOHbIE
NOMEIIEHUs, OOBEKTy MHUTaHUs, TyaJleTHbIE W JPyrue MOMEIIECHUS YHHBEPCHUTETa, a TaKkKe
npeObIBaHMsI B YKA3aHHBIX MOMEIICHUAX (HAIUYUE PACIIUPEHHBIX IBEPHBIX MPOEMOB, MOPYYHEN
U IpYruX MPUCIIOCOOIEHU).

- THUCbMEHHBIC 3a/laHUSl BBINOJTHSIOTCS Ha KOMIIBIOTEpE CO CHEIHATU3UPOBAHHBIM
IPOTPaMMHBIM 00ECTICYCHHEM HITN HaJUKTOBBIBAIOTCS] ACCUCTEHTY;

- 10 YKEJIAaHHIO CTYJIEHTa SK3aMEeH MPOBOJIUTCS B YCTHOM (hopme.

OOyyarommuecs: U3 YKciia JIMI ¢ OTPAaHMYSHHBIMH BO3MOXXHOCTSIMH 3I0POBBSI 00€CTIEYCHBI
AIIEKTPOHHBIMU 00pa3oBaTeNbHBIMU pecypcamMu B (hopMax, aAanTUPOBAHHBIX K OTPAHUUYEHUSM
UX 37I0POBBSI.
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Jluer u3MeHeHH (10MOJTHEHMIT)

B pa0oyeil nporpamMMe JUCHUILINHBI «MHOCTPAHHBIN A3BIK» 110 HATIPABJIECHUIO

noaroroBku 54.03.01 Au3aiin na 2023-2023 y4eOHblii roa

Ne daemenT (myHkT) PII/{ IlepeyeHb BHOCMMBIX
n/n U3MeHEeHU (10noJIHeHn )

Ipumeyanue

OO0cyxaeHa 1 peKOMEH/I0BaHa Ha 3acedanuu Kapeapel HMHOCmpanHbix A361K08

mpotokoin Ne 1 OT « 28 » aBrycra 2023 r.

3asedyrowuii kaghedpoii /Kenerosa P.b./

MIOJIKCH, pacli(pOBKa MOAMICH, AaTa
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IIpuaoxenne 1

Pacnpenesienue 6a/10B TeKyliero u pyoe;kHoro KOHTPOJIs

Cymma b6annos

Nen
/n Buo xonmponz Obuian 1-a mouka 2-amouka | 3-1 mouka
cymma
1. Ilocewenue 3anamuii 0010 00 3 0. 00 30. 00 46.
oannos
2. Texyuwyuii KOHmMmpoJIb: 00 30 00 10 é. oo 10 é. 0o 10 é.
bannoe
Omeem Ha 5 6onpocos om000156. |om00056. | om0odo35 6. om0 00 5 6.
ITonHbIi MpaBUIBHBINA OTBET 1o 15 6annos | 50. 50. 50.
HenonHblii mpaBUIBHEIA OTBET or 3 nol56. | orl no560. orl mo50. or 1 mo50.
OtBeT, cofiepIKalHii HETOYHOCTH, OIINOKH 006. 006. 00. 00.
Buvinonnenue CaAMOCHOAMENbHBIX
3a0anuii (pewienue 3a0ay, Hanucanue
pedhepamos, doknad, Icce ) om000156. |om00056. |om00056 |om00do56
3. Pybescnvlit KoHmpop 0o 30 00 10 6. 0o 10 6. 0010 6.
oannos
TECTHPOBaHHUE ot 0- 10 126. | ot 0- 10 46. | ot 0- 10 46. | ot 0- 1o 46.
KOJUJIOKBUYM ot 0 1o 186. | ot 0 m0 6 6. ot 0 10 6 0. ot 0 10 6 0.
Hmozo cymma mexkyuiezo u pyoexicnozo
KOHMpOn 0o 706annoe | 0o 236. 00 230 00 246

Hepsplii 3Tan (06a30Bblil)ypoBeHb) — OLEHKA
«YI10BJIETBOPHTEJIbHO»

He meHee 36 0.

He menee 12 6.

He menee 12 0

He MeHee 12 6

Bropoii »3Tan (NpOABHHYTBINH)YpOBEHb) —
OLICHKA «XOPOILO0»

menee 70 6.
(51-69 6.)

menee 23 6

Mmenee 23 6

Mmenee 246

Tperuii 3Tan (BbICOKMIi ypOBeHB) -
«OTJIMYHO»

OILICHKA

ue menee 70 6.

He menee 23 0.

He meHee 23 0

He MeHee 240
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IlIkana ouenuganusa NAAHUPYEMBIX PE3YTbMAMOE 00yUeHUS

Texyuuii u pyoexkHbIH KOHTPOJIb

IIpuaoxenne 2

Cemectp [Ixana oneHuBaHUs

0-35 dayutoB 36-50 GamioB 51-60 6aytoB | 56-70 OayutoB
Yactru”oe nocemienue | Ilomaoe ninn IMonuoe nian IMonuoe
ayJIUTOPHBIX 3aHITHM. YACTUYHOE [OCEIIEHUE | YaCTHUHOE [IOCEIIEHUE
HeynosnerBopurensHoe | ayAUTOPHBIX 3aHATHIA. | MOCEIIEHUE ayJTUTOPHBIX
BBIIIOJIHEHUE YactuuHoe ayJTUTOPHBIX 3aHATHI.
1ab0PaTOPHBIX U BBLIIIOJIHEHUE U 3all[UTa | 3aHITHI.

IlomHOE
MIPaKTUYECKUX PadoT. 71a00paTOPHBIX U

TTonHoe BBIIIOJIHEHUE U

[Inoxas moaroroBka k
0aJIbHO-PEUTHHT OBBIM
MEpPONPUATHIM.
CryneHT He
JIOIyCKaeTCst K
MIPOMEXKYTOUHOU
aTTecTaluu

MPaKTUYECKUX PadoT.
Brinosinenue
KOHTPOJIBHBIX padoT,
TECTOBBIX 33/IaHUH,
OTBETHI Ha
KOJUIOKBUYME Ha
OLICHKHU

«YOAOBJICTBOPUTCIIBEHO».

BBITIOJIHEHHUE U
3anuTa
1a00paTOPHBIX
u
NPaKTUYECKUX
pabor.

Brmonaenne
KOHTPOJIbHBIX
pador,
TECTOBBIX
3aJaHuM,
OTBETHI Ha
KOJJIOKBUYME
Ha OIICHKHU
«XOPOIIO».

3aImTa
1a00paTOPHBIX
u
MPaKTUYECKUX
3aHIATHIH.
Brimonnenue
KOHTPOJIbHBIX
pabor,
TECTOBBIX
3aJIaHNi,
OTBETHI HA
KOJUIOKBUYME
Ha OIICHKU
«OTJIIHYHOY.
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IIpome:kyTouHas aTTecTauMs (014 IK3ameHna u ough. 3auéma)

(6 ciyuae, eciu IK3AMEHAYUOHHBLIL OUNIem CO0epHCUm 08a 60NPOCa)

Cemectp

[IIxana orteHuBaHus

HeynosnerBopurensHo

(36-60 6amnoB)

YI[OBJ'ICTBOpI/ITeJIBHO

(61-80 6amoB)

Xoporo

(81-90 6annoB)

O1innyHo

(91-100 6annoB)

Cryaent umeet 36-60
0aJJIOB MO UTOTAM
TEKYIETO U
pyOEKHOTO KOHTPOJIS,
Ha sKk3ameHe (aud.
3a4dere) He Jal
MOJTHOT'O OTBETA HU HA
OJTUH BOIIPOC.

Crynent umeet36 -45
0aJJIoB MO UTOTaM
TEKYIIEro 1
pyOEKHOTO KOHTPOJIS,
Ha sKk3ameHe (aud.
3aueTe) Jall MOJTHBIHA
OTBET TOJILKO Ha OJTUH
BOIIPOC

CtyneHT umeer 36-
50 6amioB 1o
UTOTaM TEKYIIETo U
pyOeXKHOTO
KOHTpOJIS, Ha
sK3amene (aud.
3ayeTe) Aall MOJHBIH
OTBET Ha OJINH
BOIPOC ¥ YACTHYHO
(IOTHOCTBIO)
OTBETHJI HAa BTOPOA.

Crynent umeert 46-
60 6am1oB 1o
UTOTaM TEKYIIETO
pyOeKHOTO
KOHTpOJIS, Ha
sK3aMeHe (aud.
3auere) Jall MOJIHBIN
OTBET Ha OJIUH
BOIIPOC WA
YaCTUYHO OTBETHII
Ha 00a Borpoca.

CTyneHT umeer 1o
UTOTaM TEKYIIETo
pyOexxHOTO
KoHTpoust 61-70
OaJIJIOB Ha DK3aMEHE
(mud. 3auere) HE
JlaJl TIOJTHOTO OTBETA
HU Ha OJIMH BOIIPOC.

CTyneHT umeer
51-60 6amioB
[0 UTOTaM
TEKYILEro u
pyOeXHOTO
KOHTpOJISA, Ha
ak3aMeHe (aud.
3a4eTe) Jal
TOJIHBIN OTBET
Ha OJIMH BOTIPOC
Y YaCTUYHO
(momIHOCTHIO)
OTBETUJI Ha
BTOPOW.

CTyneHT umeer
61 — 65 OamnoB
110 UTOram
TEKYIIEro u
pyOe)KHOTO
KOHTpOJISA, Ha
sK3amene (aud.
3adere) gai
TTOJTHBIN OTBET
Ha OJIMH BOIIPOC
Y YaCTUYHO
OTBETHII Ha
BTOPOM.

CryneHT umeer
66-70 6ayIoB
110 UTOraM
TEKYIIIEro U
pyOeXHOTO
KOHTPOJISI, Ha
sk3amere (aud.
3a4ere) Jgai
MMOJTHBIN OTBET
TOJBKO Ha OJIUH
BOIIPOC.

CryneHt umeer
61-70 6aIoB 110
WUTOTaM TEKYIIETOo
U pyOEXHOTO
KOHTPOJIS, Ha
sK3amene (aud.
3adere) aal
MOJHBIA OTBET HA
OJIUH BOIIPOC H
YaCTUYHO
(TIOJTHOCTBIO)
OTBETHJI Ha
BTOPOM.
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