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1. Ilesn ¥ 325249 AU CUMIIIMHBI
Jucuumnuaa «/HOCTpaHHBINA S3BIK (QHIIMICKUI)» OTHOCHUTCS K OOS3aTENIbHON 4acTH
y4eOHOTrO0 T1aHa 00pa30BaTeIbHON MTPOTrpaMMBbI 110 HaIlpaBICHUIO MOATOTOBKH 54.03.01 [Iu3aiin.
Llenbs ocBoeHMS AUCHUIUTUHBI «HOCTpaHHBIA S3BIK (aHMIMICKUN)» — (popMupoBaHHe
WHOS3BIYHOW  KOMMYHUKAaTUBHOM  KyIbTyphl  Oynyllero  creuuagncTa,  IO3BOJISIONICH
MI0JIb30BAaThCSl MHOCTPAHHBIM SI3BIKOM KaK CpPEJCTBOM I103HABATENBbHOM, MPO(pEeCcCHOHAIBHO
OpPUEHTUPOBAHHOU JEATENbHOCTH U MEXKYIBTYPHOTO OOIIEHUSI.
3anaun JUCLMILIMHBL
— c(hopMUpOBaTh TEOPETHUECKHE 3HAHUS B OOJACTH TpaMMAaTUKH, JEKCUKA U
(OHETHKN HM3y4aeMOro S3bIKa, HEOOXOMUMBIC JUISI OCYIIECTBICHHUS OBITOBOW U
po¢eCCHOHAIbHOM KOMMYHUKAIIMH HA HHOCTPAHHOM SI3BIKE;
— chopMupoBaTh  JUHTBUCTHYECKHE  yMEHUSA  (JIEKCUKO-TpaMMaTH4ecKHe),
o0ecreunBarole BeACHNE HHOS3BIYHON PeueBOi AeITEeIbHOCTH;

— copMHUpOBaTh HABBIKA YTCHHS, AyTUPOBAHUS M TOBOPEHUS, HEOOXOIUMBIC IS
o0meHus Mpo¢eCcCHOHATBHOTO B COIMOKYJIBTYPHOTO XapaKTepa.

2. Mecrto nucuuimuiaasl B ctpykrype OOII BO

VYuebnas qucuuiuinHa «MHOCTpaHHBIN A3bIK» U3y4aeTcs Ha 1-2 Kypcax, BXOIUT B COCTaB
«KOMMYHUKAaTHBHOTO» MONYJsi W OTHOCUTCA K oOs3arenbHOM dYacT bioka 1 ocHOBHOU
npodeccuoHaNbHOW 00pa30BaTeIbHOM MPOrPaMMBbI.

Jl1si OCBOEHUS IUCLUILIMHBI HEOOXOAUMBI 3HAHUS, YMEHUs, HABBIKU, COPMUPOBAHHBIE B
npoliecce U3y4eHHs JUCUUIUTHHBI «IHOCTpaHHBIN SA3BIK» (IporpamMma CpeHeH MIKOJBI).

VYyebnas auctuiuinHa «MTHOCTpaHHBIN S3BIK» SBISIETCS TPEANISCTBYIONICH IS U3YUICHHS
po¢eCCUOHAIEHO-OPUEHTUPOBAHHOTO WHOCTPAHHOTO SI3bIKa TPH PEATU3al  OCHOBHBIX
npo¢eCCHOHAIBHBIX 00pa30BaTeNbHBIX MPOrpaMM BBICIIEr0 00pa3oBaHUs B Marucrparype u
acCIUpaHType.

3. TpeGoBaHus K pe3yJbTaTaM OCBOCHMS JUCUMILIIHHBI

3ydeHHEe JUCHMIUIMHBI  «MHOCTpaHHBIM  sA3BIK  (AHTVIMHCKUII)» HAmpaBJIeHO Ha
(opMHpOBaHUE y CTYAEHTOB CIEAYIOIIYI0 YHHBEPCAJIbHYIO KOMIIETEHIMIO B COOTBETCTBHU C
®I'OC BO u OIIOII BO no HamnpaBnenuto noarotroBku 54.03.01 /luzaiin:

YK-4. CnocoOeH OCyHIeCTBIATh JENOBYI0 KOMMYHHKAIIMIO B YCTHOW M TNHCHMEHHOMN
dbopmax Ha rocygapcTBeHHOM si3bike Poccuiickoit denepariuu 1 ”HOCTpaHHOM(BIX) SI3bIKE(aX):

B pesynbraTe uzyueHuss AMCUUIINHBL «IHOCTpaHHBIN A3BIK» CTYIEHT JOJIKEH:

3HATD:

1. 3HaYeHNnEe KOMMYHHUKALIUU B MPO(eCcCHOHANTBHOM B3aUMO/ICHCTBHH;

2 MPUHIUIIBI KOMMYHHKAIMH U TIPO(ECCUOHATBHON dTHKH;

3. A3BIKOBBIC KOMMYHHKAaTHUBHO MMPUCMIICMBIC CTHUIIN ACJII0OBOT'O O6H.I€HI/I}I Ha
TOCYJapCTBEHHOM W WHOCTPAaHHOM(-bIX) s3bIKaxX, BepOajbHBIE W HEBEpOaJIbHBIC CpPEICTBA
B3aUMOJICUCTBUS C IaPTHEPAMHY,

4. KOMIBIOTEPHBIE TEXHOJOTUM TIOMCKAa HEOOXOoauMoN wuH(opMamuu B Mporecce
pelIeHus] Pa3IuYHbIX KOMMYHUKAaTUBHBIX 3a7ad Ha TOCYJAapCTBEHHOM M HMHOCTPAHHOM (-bIX)
SI3BIKAX;

5. CTUJIMCTUKY YCTHBIX JIEJIOBBIX Pa3rOBOPOB, OQUIIMATBHBIX U HEOPUIMATIBHBIX MUCEM,
COLMOKYJIBTYpHBIC pa3inuuusi B (opMaTe KOPPECHOHICHIIMM HAa TOCYAaPCTBEHHOM H
WHOCTPAHHOM (-bIX) SI3BIKAX;



6. coBpeMeHHbIE cpencTBa HH(GOPMAIMOHHO KOMMYHUKALMOHHBIX TEXHOJIOTUH;
TEXHOJIOTHIO NEPEBOJia aKaJAeMHUYECKUX TEKCTOB C MHOCTPAHHOIO (-bIX) Ha TrOCYAapCTBEHHBIH
A3BIK.

YMETb:

1 - co3maBaTh Ha PYCCKOM M HHOCTPAHHOM S3bIKaX MHCHMEHHBIE TEKCTHl HAYYHOTO U
opHUIINATBEHO-IETIOBOTO  CTWJIEH peyd 1o MnpodecCHOHATBHBIM  BONPOCAaM; BHIOWPATH
KOMMYHHKAaTHBHO TpPUEMIIEMbIE CTHUJIM JEIOBOrO OOIIEHWS Ha TOCYIapCTBEHHOM U
WHOCTPAaHHOM (-bIX) S3bIKaX, BepOaJbHbIE W HEBEpOaJIbHBIC CPEICTBAa B3aUMOICHCTBUSA C
napTHepamu;

2 - Wcrosb30BaTh HMH(YOPMALMOHHO-KOMMYHHUKAIIMOHHBIE TEXHOJIOTUHM MPH TIOUCKE
HeoOXoquMoi WH(GOPMAlUA B TPOIECCE PEIICHUS Pa3IMYHBIX KOMMYHUKATHBHBIX 3a/a4 Ha
rOCy1JapCTBEHHOM W HWHOCTPaHHOM (-bIX) S3bIKAaX; BECTH KOMMYHHUKAaTUBHO M KYJIbTYPHO
MPUEMIIEMO YCTHBIE JIETIOBBIC Pa3TOBOPHI HA TOCYIaPCTBEHHOM W MHOCTPAHHOM (-bIX) SI3bIKaX;

3 - BECTH [JENOBYIO NEPENUCKY, YUUTHIBAs OCOOCHHOCTH CTUJIUCTHKU O(ULMATIBHBIX U
HEOPUIMATBFHBIX THCEM, COIMOKYIbTYpHBIC pa3nuyuss B (opMare KOPPECIMOHACHIIUUA Ha
TOCYJapCTBEHHOM M MHOCTPAHHOM (-BIX) SI3bIKAX;

4 - BBINOJNHATH TIEPEBOJ AaKaJEMHUUYECKHX TEKCTOB € MHOCTPAHHOTO (-bIX) Ha
rOCy/IapCTBEHHBIN S3bIK.

BJIAJIETD:

1 - OmpITOM TMpencTaBlIeHUS IUIAHOB W PE3YJIbTAaTOB COOCTBEHHOM M KOMaHIHOU
NESITEIbHOCTH € MCIOJIb30BAHMEM  KOMMYHHUKATHBHBIX  TEXHOJOIMM Ha  pa3iIMyHbIX
MEpONPHUATHSIX, BKIIIOYasi MEXKITYHAPOTHBIE;

2 - HaBBIKAMH YCTHBIX JEJIOBBIX Pa3rOBOPOB Ha FOCYJapCTBEHHOM U MHOCTPAHHOM (-bIX)
SA3bIKaX; HaBBIKOM 3((eKTHBHOrO ydacTUss B aKaAEMUYECKUX M MPO(PECcCHOHATBHBIX
JUCKYCCHSIX;

3. [enoBOM MEpernucKOM, YYUThIBasE OCOOCHHOCTH CTWJIMCTHUKM O(DUIHMANBHBIX U
HEO(UIMAIBHBIX IMCEM, COLMOKYJIbTYPHBIE pa3ziauuus B (¢opmare KOPPECIOHAECHIUH Ha
rOCYJapCTBEHHOM M MHOCTPAHHOM (-bIX) SI3bIKAX;

4 - mepeBOJOM aKaJEMUYECKHX TEKCTOB ¢ MHOCTPAHHOTO (-bIX) Ha IOCYAapCTBEHHBIN
SI3BIK

4. CoaepkaHue M CTPYKTypa JMCHHMILIMHBI «IHOCTpaHHBIA fA3BIK B NpodeccnoHanbHOM
cepe», nepevyeHb OLEHOYHBIX CPEACTB M KOHTPOJMPYEMbIX KOMITETCHIIM I
Taoauya 1. Cooeporcanue oucyuniunl

Ne HaunmenoBanue Conepxanue pasnena Kon HanmeHoBanue
pasaea KOHTPOJIMPYeMO|  OLIEHOYHOI'0
1 KoMIeTeHIIUH cpencrsa
(MM ee 4aCTH)
1. What is art? Text 1: What is Art? VK-4 3;K; 5, T; 3
Text 2: Art styles
I'pammaruka:

Hacrosimmee w  mpomenmiee
npocroe BpeMsa. KoHcTpykius
There 1s/ are.

2. Careers in art Text 1: Careers in art and art VK-4 3;K; 5, T; 3
criticism
Text 2: Global issues through




the prism of art

I'pammaruka:
bynymee mpocroe  Bpewms.
[Ipunatounple  MpeAToKEHUS

BPEMEHU U YCIIOBHS.

Art appreciation

Text 1: How to appreciate art
Text 2: Museums and Galleries
I'pammarTuka:

Hacrosmee MPOAOJIKEHHOE
BpeMsi. ApTUKIIH.

YK-4

H3;K; 0, T; 3

Fine arts

Text 1: Drawing

Text 2: Painting
I'pammaruka:

[Ipomeamee MOPOAOTKEHHOE
Bpems. [Ipemiorn Bpemenu

VK4

A3;K; 5, T; 3

Techniques

Text 1: Printmaking

Text 2: Embroidery
I'pammaTuxka:

bynymee npogoikenHoe
Bpewms. [Ipeqyiorn mecra

YK-4

A3, K; 5, T, 3

Three-
dimensional art

Text 1: Installation art
Text 2: Sculpture
I'pammaruka:
Hacrosiee coBepménnoe
BpeMsi

YK-4

H3;K; 9, T; 3

Interior design

Text 1. Interior design
Text 2: Interior designers
I'pammaruka:
[Ipowmenmee copepméHHoOE
BpeMsi

YK-4

H3;K; 0, T; 3

Interior
decoration

Text 1: How to become an
interior decorator

Text 2: Elements and
principles of Interior Design
I'pammaruka:
[IpaBuna
BpEMEH

coriiacoBaHUs

YK-4

H3;K; 9, T; 3

Materials and
colour in design

Text 1: Materials and
structures

Text 2: Colour in design
I'pammaruka:
MopansHble I1aroibl

YK-4

A3, K; 5, T, 3

10.

Graphic Design

Text 1: How the past
influences the present
Text 2: Graphic designers
I'pammaruka:
CrpanaTenbHbIN 3aJ10T B
HACTOAIICM BPCMCHU

YK-4

A3;K; 0, T; 3

11.

Work
environment

Text 1: Work environment and
professional training

YK-4

3, K; 5, T, 3




Text 2: Form, shape and space
in graphic design
I'pammaruka:
CrpanaTenbHbIN 3a7I0T B
HNPOLIEANIEM BpEMEHU

12. Brand design Text 1: Brand design, YK-4
development and promotion
Text 2: What’s in a name?
I'pammaruka:
CrpanaTenbHbIN 3aJI0T B

COBCPHICHHOM BPCMCHU

H3;K; 0, T; 3

Ha u3sydenune xypca orBoautcst 288 wacoB (8 3.e.), U3 HUX: KOHTakTHas pabora 64 4., B
TOM YHCJIe TPAKTUYECKHX — 64 dYacoB; caMocCTosTelbHas paborta cTtymeHta — 170 dacos;
3aBepiuaercs 3k3aMeHoM (54 gaca).

CrpykTypa IMCHHIJIMHBI (MOXYJIS1)

OYHO-3A0YHASA ®OPMA OBYUYEHMUSA

Tabnuya 2. Obwas mpyooemkocms OUCYUNIUHbL cocmasnsem 8 3auemmusix eounuy (288 uacos).

TPYAJOEMKOCTbD, YACHI
BU/I PABOTbI 5 6 7 8 Bcero

ceMecTp | ceMeCTp | ceMecTp | ceMecTp
O01as Tpy10eMKOCTh (B yacax) 72 72 72 72 288
KonTakTHas padora (B yacax) 16 16 16 16 64
Jlexyuu (J1) He npedycmompenwi
Ilpaxmuuecxue 3ansmus (113) 16 16 | 16 | 16 64
Cemunapckue 3ausmus (C3) He npedycmompenwi
Jlabopamopnwvie pabomui (J/IP) He npeoycmompenuvi
CamocrosiTebHast pabora (B 56 56 56 56 224
gacax):
PacuetrHo-rpaduueckoe 3ananue He npedycmompenwi
Pedepar (P) He npeoycmompenuvi
Dcce (D) 3 3| 3 | 3 12
Kontponsnas pabora (KP) He npedycmompenwi
CaMOCTOSITETbHOE U3YYEHUE PA3IETIOB 44 44 44 26 158
IHoaroroBka " NPOXOsKAeHHE 9 9 9 27 54
MPOMEKYTOYHOM aTTeCTAIUMN
Bu1 npoMe:XyTOYHOM aTTecTanun 3a4er 3a4er 3a4er IK3aMEH

Tabnuya 3. Jlexyuonnwvie 3aHamus no OUCYUnIUHe (MoOyi0) — He NPedyCMOMpeHsl
Taobnuya 4. IIpakmuueckue 3anamusa (Cemunapckue 3anamus)

Neri/in TembI
1. What is art?
2 Careers in art
3. Art appreciation
4 Fine arts




Techniques

Three-dimensional art

Interior decoration

5
6.
7. Interior design
8
9

Materials and colour in design

10. Graphic Design

11. Work environment

12. Brand design

Tabnuya 5. Jlabopamopuvle pabomul no oucyuniure (Mooyi) — He nPedyCmMompeHbl

Taoauya 6. Camocmoamenvnoe uzyuenue pazoenos OuCyuniuHvl

No pazgena | Bonmpochl, BRIHOCHMBIE Ha CaMOCTOSITEIILHOE O0yUeHHe

1 Bonpocsl, BEIHOCHMBIE Ha CaMOCTOSITETIbHOE 00yueHHe

Types of sculpture and Materials

Printings

What’s in a name?

Advertising

Packaging

The furnishings of the buildings

RNQA NN AW

Contemporary style of decoration

5. OueHoyHble MaTepuaJibl JJs1 TeKYylero M Ppy0esKHOro KOHTPOJISI YCIEeBAeMOCTH H
NMPOMEKYTOYHOM aTTeCTAIMI

KoneunsiMu  pe3yapraraMd  OCBOEHHUS  MPOTpamMMbl  JUCHUIUIMHBI  SBISIOTCA
c(hopMUPOBaHHBIE KOTHUTUBHBIE JECKPUITOPHI «3HATHY», «YMEThY, «BIAJACTh», pACITUCAHHBIC TIO
ornenbHbIM KoMmmieTeHIUsIM (YK — 4). @opmupoBaHue STHX IECKPUNTOPOB TMPOUCXOIUT B
TEUYEHHE BCEX CEMECTPOB IO dTallaM B paMKaxX Pa3IMYHOTO BHUJA 3aHATUNA U CAMOCTOATEIHHOU
paboTHI.

B xone u3ydeHus: IUCHUILTUHBI IPEAYCMAaTPUBAIOTCS MEKYyuilil, pyOexscHblil KOHMPOlb U
HPOMENHCYMOUHAA ammecmayus.

5.1. OneHouyHble MaTepHaJbl UIA TeKylero KOHTPOJs (KOHTPoOJHpyeMasi
KoMnereHnus YK-4).

Leab Tekymero KOHTPOJIS — OleHKAa Ppe3yJbTaToB padoTbl B cemMecTpe H
obecrieueHne CBOCBPEMEHHOW OOpaTHOW CBSI3M, JIA KOppPEeKIUH OOy4YeHHWs, aKTHBH3AIUU
CaMOCTOATENIbHOW  paboThl  oOywaromerocsi. OOBEKTOM TEKYIIETO KOHTPOJS  SIBISIIOTCS
KOHKPETU3UPOBAHHBIE PE3yJIbTaThl 00y4YeHUS (YICOHBIC TOCTHUKCHUS ) TIO TUCITUTIIINHE.

Texymmii KOHTPOJIb yCHEBAEMOCTH OOECIEUMBACT OICHWBAaHUE XOIa OCBOCHUS
JUCHUIUIAHBL «VHOCTpaHHBIN S3BIK» W BKJIIOYAET YCTHbIE M MUCHBMEHHBIE ONPOCHI MO BCEM
BUJIAM PEUEBOM JEATENBHOCTH, JOMAIlHEee 3aJaHue, MUChbMEHHBbIE pabOThl, TECTUPOBAHHE,
KOJUIOKBHYM.

OneHka KadecTBa TIOATOTOBKM Ha OCHOBAaHWM BBHIMOJTHEHHBIX 3aJaHUA  BENETCS
npenojaBaresieM (C OOCYXIACHHUEM pe3yJIbTaToB), Oallibl HAYUCISIOTCS B 3aBUCHMOCTH OT
CIIO)KHOCTH 3aJJaHUsl.

5.1.1 TunoBble 3a7aHUA 1JI5l MPAKTHYECKUX 3aHATUH U KPUTEPUH WX OLIEHHBAHUSA

[enbio M3yueHuss THOCTPAHHOTO SI3bIKA SBJSETCS (POPMHUPOBAHUE Y CTYACHTOB HaBBIKOB
YTEHHsI U TEPEBOJIa AYTEHTHYHBIX TEKCTOB IO CIEIHUATBHOCTH, MOMOJHEHHE WX CJIOBAPHOTO
3amaca  CHenuaabHON  MPOGECCHOHANBHOW  JIGKCUKOM, a TakKe pa3BUTHE HABHIKOB



npo¢ecCHOHATBLHO-OPHEHTUPOBAHHOM YCTHOHN peun Juist OoJiee MMPOKOTo BKIIOUEHHS B cepy
OOIIIeHUsI Ha aHTJIMICKOM S3bIKE B 00JIACTH MENaroruku u ncuxonoruu. Kaxmoe mpaktuueckoe
3aHATHE BKJIIOYACT OPUTWHAIBHBIM TEKCT Uil TPAaKTUKU II€PEeBOJA, O3HAKOMHTEIBHOTO,
MIOMCKOBOTO W M3YyYaloOIllero YTEHHs, JIEKCHYECKHe, I'paMMaTHYecKue UM KOMMYHHUKATHBHBIC
yrnpaxHeHus. [TaBHBIM ymop pAenaeTcss Ha HM3y4YCHWE, TOJKOBAaHHE IEpeBOJa W Iepenady
COJIepKAaHUsI TEKCTa, a TaKXKe Ha pacIIMpEeHHE CJIOBApPHOTO 3amaca CTYACHTOB W Ha aHAIU3
U3y4aeMbIX JIEKCHYECKMX eIUHMI[ (BBIABJICHWE MHOTO3HAYHOCTH, IOJ00pD CHHOHHMOB,
AQHTOHMMOB M T.J.) B LIEJIAX Pa3BUTHUS HABBIKOB YCTHOM M MHCbMEHHOW pedd. YTpakHEHHS IS
pa3BUTHS HABBIKOB YCTHOM peYM Ial0T BO3MOXKHOCTh HAYYHTBCS COCTAaBIISATH COOOIIEHHWE Ha
OCHOBE NMPOYUTAHHOTO TEKCTA, BEIPAKAaTh CBOE MHEHHE I10 MIOBOJY IPOYUTAHHOTO, BECTU Oeceny
B paMKax M3y4E€HHOH TEMaTHKH.

TunoBble 3a0aHus JUISI OPAKTHYECKUX 3aHATHH

1. Read and translate the text.
WHAT IS ART?

"Why is this supposed to be art?"

"What is art?"

Few questions provoke such heated debate, yet provide so few satisfactory answers.
Without coming to any final conclusions, we can still bring some light to the problems. Art is
made everywhere. Art is an aesthetic object. The word "aesthetics" is defined "that which
concerns the beautiful". Aesthetics is also a branch of philosophy that explores the nature of art,
and related concepts such as creativity and interpretation.

Art is meant to be looked at, and appreciated for its intrinsic value. Its special qualities set
art apart, so that precious examples have often been placed away from everyday life — in
museums, churches or caves.

The ability to make art is the most distinctive man's feature that separates him from all
other creatures. Though all the living creatures have imagination, only men can tell one another
about imagination in stories and pictures. Art represents its creator's deepest understanding and
highest aspirations. Being inspired an artist creates a masterpiece. We can say with assurance, a
masterpiece is any work of art that contributes to our vision of life and leaves us profoundly
moved. Moreover it does so to many people over time and space. Art enables us to express our
understanding in pictures. This way is worth a thousand words.

ART is the expression or application of human creative skill and imagination, typically in
a visual form such as painting or sculpture, producing works to be appreciated primarily for their
beauty or emotional power.

Art is a diverse range of human activities and the products of those activities. The visual
arts include the creation of images or objects in fields including painting, sculpture, printmaking,
photography, and other visual media. Music, theatre, film, dance, and other performing arts, as
well as literature and other media such as interactive media, are included in a broader definition
of art or the arts. Until the 17th century, art referred to any skill or mastery and was not
differentiated from crafts or sciences, but in modern usage the fine arts, where aesthetic
considerations are paramount, are distinguished from acquired skills in general, such as the
decorative or applied arts.

But what is the meaning of art? What is it trying to say? Artists provide no clear
explanation, but some regularly repeated symbols can be regarded as universal. Nevertheless
each particular culture having its specific meaning gives rise to the diversity of art. Thus art like
language requires that we learn the style and outlook of a country, a period and an artist. We
must keep an open mind making attempts to understand the works of art. If we do so, we shall
discover the real value of art: the more we know about it, the more we understand what it means.



2. Read the sentences and mark them as T (true) or F (false).
1. Itis impossible to define «art».

2. Heated debate on the definition of «art» brings some light to this issue.

3. Aesthetics is a branch of philosophy that explores the decorative and applied arts.

4. Some mammals have imagination and ability to create art objects.

5. Masterpiece is any work of art that contributes to our vision of life and leaves us
profoundly moved.

6. The visual arts include music, theatre, film, dance, as well as literature and other media

such as interactive media.

7. The fine arts, where aesthetic considerations are paramount, are distinguished from skills
or mastery.

8. The more we know about art, the more we discover its real value.

3. Answer the following questions to the text in small groups.

1. What is the definition of «art»? Is it possible to work out the one generally accepted definition
of this unique phenomenon?

2. Where is art made?

3. How do you understand the word «aesthetics»?

4. Why have the precious examples of art objects been placed away from everyday life?

5. Do you agree that any work of art represents creator's deepest understanding and highest
aspirations?

6. What are the distinctive features of a masterpiece?

7. In what way do language and art have much in common?

8. What is the difference between fine arts and decorative or applied arts?

4. Match the columns to make sentences and put the verbs into the correct form.

1. Art a) to provoke heated debate.
b) to provide satisfactory answer.
2. Artist ¢) to come to the conclusion.

d) to bring some light to the problem.

e) to be meant to be looked at and appreciated.

3. Masterpiece f) to tell about imagination in pictures.

g) to create masterpieces.
4. Art theory h) to contribute to the vision of life.

i) to enable us to express our understanding.
5. An art object j. to be worth a thousand words.

k. to discover the real value of art.

5. Complete the chart with the correct form of the word.

NOUN ADJECTIVE VERB
provocation
defined
explorative
creativity
interpret

appreciatory
imagination

representable
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6. Retell the text.

Kpurepuu dopMupoBanns oieHOK (OIEHUBAHNS) YCTHOIO OIIpoca

VYCTHBINM ONMpoC SBISIETCS OMHUM W3 OCHOBHBIX CIIOCOOOB yué€Ta 3HaHHMK 00y4aromerocs
no aucuuiuiHe «MHOCTpaHHbIN sA3BIK». BO BpeMs yCTHOIO OIpocCa IO MHOCTPAHHOMY SI3BIKY
IIPOBEPSIIOTCS. YMEHUSI YTEHHs M NEPEBOAA TEKCTOB, MOHOJOTMYECKAs M JUAJIOIMYecKas peub,
BBIIIOJIHCHUE YIIPAXKHEHUH 110 Pa3BUTHIO HABBIKOB YCTHOM peun. Pa3BEpHYTBINM OTBET CTyAEHTa
JIOJKEH IPEACTaBISTh COO0H CBA3HOE, JIOTHUECKHU MOCIIEA0BATEIbHOE COOOIICHUE HA 3alaHHYIO
TEMY, I[OKa3blBaTb €r0 YMEHHME INPUMEHATh IIPOUJICHHBIA JICKCUYECKUM M IpaMMaTH4ECKHUN
MaTepHall.

B pesynbrare ycTHOTO omnpoca 3HaHUSI O0Yy4YaIOLIEToCsl OLIEHUBAIOTCA MO CIIEAYIOUICH IIKaJe:

Kputepun orieHnBaHMs YTCHHUS U IEPEBOJIA TEKCTA U 3aJIaHUN K HEMY

«OTanuHo» (2 6as1a)

Brnaneer HaBbikaMH (DOHETHUECKOTO YTEHHUS (3HACT M TNPHUMEHSAET NpaBUiIa UYTCHHS);
JNETallbHO TIOHMMAaeT CoOJepXaHHe TEKCTa; YMEeT BbIACNATh 3HAYMMYIO/3apaliiBaeMyro
UH(OPMAIUIO; CIIPABIISAETCS CO BCEMHU 3aaHUSMU K TEKCTY.

«Xopomo» (1,5 6as1a)

Brnaneer HaBblkaMu (DOHETHUECKOTO YTCHMS (3HAET MpPaBUJIA YTEHHS, YMEET HCIPABHUTh
JOTIYIIIEHHbIE OIIMOKM); MOHUMAET COAEPKaHME TEKCTa 3a MCKIIIOUYEHHEM HEKOTOPBIX JeTalei;
yYMEET BBIACIATH 3HAYMMYIO HH(OpMAIIHIO; CIIpaBisieTcs ¢ 2/3 3a1aHuil K TEKCTY.

«¥YnosaerBoputebHO» (1 6a1)

Cnabo BnazneeT HaBbIKAMH (POHETHUYECKOTO UTCHMS (HE 3HACT WIM HE yMEET NMPHUMEHSTh
IpaBWJia YTEHHS); MOHMMAaeT OCHOBHOE cojepxkaHue TekcTa. (Cnabo BiajeeT HaBbIKAMU
JIETaJIbHOTO TOHMMAHMS, HE yMEeT BBIACHATH 3alpalIMBaeMyl0 HH(POPMAIUIO; CIIPABISACTCS
6omee yem ¢ 1/2 (60%) 3agaHuii K TEKCTY.

«HeynoBiersopurteabHo» (MeHee 1 0asa)

He Bnameer HaBblkamu (oHETHUECKOTO 4YTeHMs (HE 3HAeT MIpaBWja YTEHHUA); ci1abo
IIOHMMAeT COAEp)KaHUE IPOYUTAHHOTO; HE YMEET BBIICIATh 3HAYUMYI0 HWH(POPMALHIO;
cipasisieTcss MeHee ueM ¢ 1/2 (60%) 3agaHuil K TEKCTY.
bamasl « 2 »,« 1,5 » « 1 » MOryT CTaBUTBhCS HE TOJIBKO 3a €IMHOBPEMEHHBII OTBET,
HO U 32 paccpelOoTOYCHHBIH BO BPEMEHM, T.€. 3a CYMMYy OTBETOB, JIaHHBIX CTYACHTOM Ha
HPOTSHKCHUN 3aHSATHS

Kpurepuu orieHMBaHNsI MOHOJOTUYECKON peUH

«OT1anuHo» (2 6as1a)

CTyoeHT JOTMYHO CTPOMT MOHOJIOTUYECKOE BBICKa3bIBaHHE (OMHMCAHUE, pacckas) B
COOTBETCTBMM C KOMMYHHUKATUBHOW 3amadeld, cHOpMyaupoBaHHOW B 3amaHuu; Jlekcumueckue
€IMHUIIBI U TPAMMAaTHUYECKUE CTPYKTYPBI UCHOJIB3YIOTCS yMeCTHO; OmMOKN OTCYTCTBYIOT; Peun
MOHSTHA: BCE 3BYKM B IOTOKE PEYM MPOU3ZHOCATCS MPABUIIBLHO, COOIIONAETCs MpaBUIIbHBIN
MHTOHALIMOHHBIM pucyHOK; OObeM BbICKa3bIBaHUS - HE MeHee 12 (pa3 (HEmOATrOTOBICHHBIN
MOHOJIOT), HE MeHee 25 ¢pa3 (MoAroTOBICHHBI MOHOJIOT).

«Xopomo» (1,5 6anna)

CTyeHT JIOTMYHO CTPOUT MOHOJIOTUYECKOE BbICKa3bIBaHHE (OMHCaHUE, pacckas) B
COOTBETCTBHHM C KOMMYHMKAaTHBHOHM 3amaded, cOpMyIHpOBaHHOW B 3anaHuu; Mcmomab3zyemble
JIEKCMYECKHE €IWHUIBI M TpaMMaTH4YEeCKUE CTPYKTYpPhl COOTBETCTBYIOT IOCTaBJICHHON
KOMMYHUKATUBHOM 3aade; CTyIeHT JOMyCKaeT OTHeNIbHbIe (POHETHUECKUE, JIEKCUYECKUE W/Wn
rpaMMaTHyecKue OIIMOKH, KOTOpbleé HE TPEMATCTBYIOT TOHMMaHuio ero peud; OO0beMm
BBICKa3bIBaHMs - HE MeHee 9 ¢pa3 (HEMOATOTOBICHHBIH MOHONOT), He MeHee 18 ¢pa3
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(TOATOTOBIIEHHBI MOHOJIOT).

«¥YnoBJjeTBopuTeJbHO» (1 0asLT)

CTyneHT CTpOUT MOHOJIOTHYECKOE BhICKa3bIBaHHUE (OMMCAHKE, pAcCKa3) B COOTBETCTBUU C
KOMMYHUKAaTUBHOM 3anaueil, chopmynupoBaHHOW B 3amanuu. Ho: BbICKa3bIBaHME HE BCernaa
JIOTUYHO, UMEIOTCA Tay3bl, MOBTOPHI; AOMYCKAIOTCS JIEKCUYECKHE W TpaMMaTHYecKue OMIMOKH,
KOTOpBIC 3aTPyOHSIOT MOHMMaHHE, Peub OTBEUalomero B IIEJIOM TOHATHA, WHTOHAIIMOHHBIN
PUCYHOK B OCHOBHOM coOmiomaercs; OOBbeM BbICKa3blBaHWA —HE MeHee 6 (dpa3
(HEeTIoArOTOBIEHHBIN MOHOJIOT), He MeHee 12-13 ¢pa3 (moaAroToBICHHBII MOHOIIOT).

«HeynoBserBopuresibHO» (MeHee 1 0asiia)

KommynukaruBHas 3amada  He BblloiHeHa. (Cojep)kaHue OTBETa HE  COOTBETCTBYET
MOCTABJIIEHHOM B 3aJaHUM KOMMYHUKATUBHOM 3ajaye; JOMYCKAlOTCS MHOTOYHMCIICHHBIE
JEKCUYECKHEe W TpaMMaTUYecKHhe OIIMOKU, KOTOpBIC 3aTPYIHSIOT MOHMMaHue;, Peub TUI0XO
BOCIIPUHUMAETCA Ha CJIyX WH3-3a OONBIIOTO KonudecTBa (hOHETHYECKHX Omuook; CTymeHT
UCIIOJIB3YET 3pUTENIBHYIO OIIOPY.

KDI/ITCDI/II/I OLICHMBAHUS JHAJIOTHUECKON peuu

«Omauunoy - (2 6anna)

CTyneHT JOrMYHO CTPOUT AMAJIOTMUYECKOEe OOIEHUE B COOTBETCTBUU C KOMMYHHUKATUBHOMN
3aja4yeii; 1EMOHCTPUPYET HABBIKUM U YMEHHUS PEYEBOTO B3aUMOJCHCTBHUS C MMAPTHEPOM: CIIOCOOCH
Hayarhb, MOJJEp/KaTh M 3aKOHUYUTH Pa3roBop. Bnanmeer cTparerusiMu BOCCTAHOBICHMs cOOsl B
nporiecce KOMMYHMKaluuu (Tmepecrnpoc, mnepedpazupoBanue); Mcnoiabp3yemblil  S3bIKOBOU
Marepuajg COOTBETCTBYET IIOCTABJICHHOM KOMMYHUKAaTHMBHOM 3agade; Jlekcuueckue U
rpaMMaTH4YeCKHe OIIMOKM TPAKTHYECKH OTCYTCTBYIOT; Peub OTBEYalOmero IMOHITHA H
(oHETHUYECKH KOPpPEKTHA; JEMOHCTPUpPYETCs IpaBWIbHOE pedyeBoe moBeaeHue; OO0beM
BbICKa3bIBaHMsI — HE MeHee 10-12 pernk ¢ KaxkJ10il CTOpOHBI.

«Xopowo» (1,5 d6anna)

CTyaeHT JOrMYHO CTPOUT AMAJIOTHUECKOE OOIEHUE B COOTBETCTBUU C KOMMYHHUKATHBHOMN
3ajadell; B menoM 1eMOHCTPUPYET HABBIKM M YMEHUS SI3BIKOBOTO B3aHMMOJEHUCTBHUSA C MAPTHEPOM:
crocoOeH HauaTh, MOAJEPXKAaTh M 3aKOHUUTH pa3roBop; lMcmosib3yemblil CIOBapHBIM 3amac u
IPaMMaTHYECKHE CTPYKTYPBI COOTBETCTBYIOT ITIOCTAaBICHHON KOMMYHUKAaTMBHOW 3amade. Moryr
JIOITYCKAThCsI HEKOTOPBIE JIEKCUKO-TPaMMaTH4eCKHe OMNOKH, He MPENsITCTBYIONNE TTOHUMAHUIO;
Peub noHsATHa U (POHETHYECKH NOCTATOUYHO KOppekTHa; OOBbEM BBICKAa3bIBaHUS — HE MEHee 8
PEIUIUK C KayK10M CTOPOHBI.

«Yooenemeopumenvno» (1 6ann)

CTyneHT mbITaeTCsl CTPOUTH JUAJIOI B COOTBETCTBHMM ¢ KOMMYHMKAaTMBHOM 3ajadyel, HO
cy1ab0 BIIaJieeT HaBbIKAMU PEYEBOT0 B3aMMOJICHCTBUS ¢ TapTHEpOM. JlomyckaeT cOou B mpouecce
KOMMYHMKaIMM; B HCIonb3yeMbIX JIEKCMYECKUX E€AMHMIAX M IpaMMaTHUECKHX CTPYKTYypax
JIOIyCKAaOTCs TPyOble OIIMOKH, 3aTpyaHstoIINe o01ieHne; PedeBoe noseieHnue He COOTBETCTBYET
cutyauuu obmenus;; O0beM BBICKA3bIBaHUS — HE MEHEE 5-60 PeIUIuK ¢ KaKI O CTOPOHBHI.

«Heyooenemeopumenvno» (menee 1 oanna)

KoMMmyHukatuBHass 3azada He BblnoigHeHa. CTyneHT HeE BlaJeeT HaBbIKAMU
BBICTpaWBaHUs Oece/bl; MCIIOIb3yeTCsl KpallHe OrpaHMUYEHHBIN CIOBAapHBIM 3amac, JOMyCcKalTCs
MHOTOUHUCIICHHBIE ~(DOHETHYECKUE, JEKCHUYECKHe W TpaMMaTHYECKUEe OIIMOKH, KOTOpBIE
HCKJIIOYAIOT BO3MOXKHOCTH  YCIIEIIHOTO KOMMYHHKATMBHOIO B3aMMOJEUCTBUS IIAPTHEPOB;
CryneHT ucnosab3yeT 3pUTENbHYIO OIOpY.

Kpurepuu dhopMupoBanms O1leHOK (OIIEHUBAHNS ) HUCbMEHHOIO OIIpoca

Kpurepun onieHMBaHUS JEKCUKO-TPaMMaTHYECKUX YIIPA)KHEHUH U TECTOB

12



I'pannusb B npouenrtax (%)
MPaBUJILHBIX OTBETOB

TpaguunoHHas OLlEHKA

OunenuBanue B 0aj11ax

85-100 5 — OTJIMYHO 2
71-84 4 — xopo11o 1,5
61-70 3 - YIOBJIETBOPUTEIBHO 1

0-60 2 - HEYJIOBJIETBOPUTEIIHHO MeHee |

5.1.2 OueHo4yHble MaTepUAJbI JJIA CAMOCTOSATEJbHOH PadoThl o0ydarwiuerocsi (TUNMOBbIE
3agaHus) (KOHTpoupyemasi KomnereHuus Y K-4)

Ilepedennb 3aganHmii VI CAMOCTOATEILHOMH Pa0d0OThI

3A/JAHME 1. Pa3BuTue (poHETHYECKUX HABBIKOB

1.IIpakTUKyiTEe MPOU3HOLIEHHE CJIeYIOIINX 3BYKOB:

[bl, [p], [g], K1, [t], [t], [s], [d], [z], [s], [c], [£], [V], [w], [d], [g], [h], [1], [m], [n], [n], [z], [x].

2. IlpouynTaiite cienyoume cioBa:
Contribute, abstract art, convey, applied art, craftsmanship, avant-garde art, creativity,

commercial art, conceptual art.

3. llpakTuKyiiTe NPOU3HOIIEHNE CJIAEAYIOIIHUX CI0B:
Contemporary art, development, craft, distinctive, creative art, distinguish, decorative art,

diverse, figurative art, enable, fine art, graphic art, explore, feature.

3A/IAHME 2. Pa3BuTHeE JIeKCHYECKUX HABBIKOB

4. IlpounTaiiTe U NepeBeaUTE CJAEYHOIIHE CI0BOCOYETAHMS:

Abstract art, applied art, avant-garde art, commercial art, conceptual art, contemporary

art, creative art, decorative art, figurative art, fine art, graphic art.

5. IlepeBeauTe ¢ PyCCKOro A3bIKa HA AHIVIMUCKUI NPeIJI0KEeHU

1. B 1869-¢ roasl B MOAy BOLILIM KPUHOJIMHBI U3 OBAJIBHBIX OOpydYeH, KOTOPBIC CO3/IaBaN
OTIpENIeIEHHBINA CHITYIT FOOKH.
2. OH u3MEHWI NOpPOINOPLMM IUIaThd C KPUHOJWHOM, IPEUIOKUB 3aABBIILIECHHYIO JIMHHUIO
TaJMM, U OTKA3aJICs OT MBIIIHBIX CKJIAJ0K Ha TAJIHH.
3. XKeHckwuit KOCTIOM UMeJ TPO(MIIBHBINA CHITYIT U MHOKECTBO JIPAITUPOBOK.
4. KocTioM cTuiasi MOAEPH MOCTENEHHO M3MEHSICS, M CTAaHOBWJINCH MOJHBIMU CbEMHBIE
pyKaBa J10 JIOKTS U3 THUIIOpa.
5. XapakTepHOW 4epTOM CUIIYITa KEHCKOI'O IUIaThs SIBJIAECTCS 3HAYUTEIBHO PACIIUPEHHAS,
IPOTECKHAs JIMHUSA IJ1eY BCJIEICTBUE OYEHB MBIITHBIX PYKaBOB «(HOHAPUK.

6. ConocraBbTe ciaeaymuime ¢jioBa 1 CJIOBOCOYECTAHHUA ¢ UX ONIPEACICHUAMM

1. line drawings

2. stippling

a) simulating varying degrees of solidity or shading
by using small dots.

b) placing distinct straight and curved lines against a
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3. shading background, without gradations in shade or hue to
represent 2D or 3D objects.

4. casual drawing
c¢) denotes the creation of a specific image, forming
5. study the whole or part of a composition which the artist
intends to complete by adding pigment colour.

d) depicting levels of darkness by applying media
more densely or with a darker shade for darker
areas, and less densely or with a lighter shade for
lighter areas.

e) denotes unfinished compositions. These drawings
have no ongoing function.

7. llepeBeanTe HA PYCCKUIl A3BIK, 00pallas BHUMaHUE HA MePeBO/ BbIIEJIEHHBIX CJI0B:

1. I have a gallery of my own. - Who are you exhibiting? Monet, Degas, Pissarro and Manet.
2. There is a group of outdoor scenes along a river bank, caught with all the ripe, luxurious
colour

of midsummer and a hot sun.

3. It was almost as though these men had created a new art.

4. Van Gogh had a marvelous sense of color.

5. The blossoming, unfamiliar countryside of Italy created a new, picturesque world around
Kiprensky.

6. The exhibition of young artists created a sensation.

7. Collecting works of art is a luxury we cannot afford.

8. Russian avant-garde is represented in the catalogue by Kandinski’s paintings.

9. A lot of people prefer representational art.

10. He was seized by an overwhelming sensation as he stared at the painted walls.

3AJTAHUE 3. PasButne rpaMMaTH4eCKHX HABLIKOB

8. PackpoiiTe ck00KH, HCIO0JIB3YSl IPUJIATaTe]bHbIC B IPEBOCXOIHOI CTENEeHH,
nepeBeauTe Cielyoume NpeaIoKeHus:

1. The (long) sea voyage is one of 19,860 miles from a point 150 miles from Karachi, Pakistan,
to a point 200 miles north Kamchatka. 2. The (large) of the world's seas is the South China Sea
with an area of 1,148,500 square miles. 3. The (high) waterfall (Bogomnas) in the world is the
Angel Falls in Venezuela with a total drop of 3,212 feet. 4. The (cold) place on Earth is the Pole
of Cold, Antarctica. 5. The (hot) place is Dallol, Ethiopia. 6. The world's (wet) place is Kanai,
Hawaii. 7. The (heavy) bell in the world is the Tzar Kolokol, made in 1733 in Moscow. It weighs
216 tons, is over 19 feet high, and its (great) thickness is 24 inches.

9. IIpounTaiiTe TEKCT. YKAKUTE NPABUJIbHYIO CTENleHb CPABHEHUS NMPWIATaTeJbHbIX H
Hape4ynil B CKOOKaxX
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A HOLIDAY FOR MARTIN'S GRANDPARENTS
Julian and Martin were visiting Martin's grandparents, and they were not sure what to talk about.

"There has been (little) rain this week," Martin said. His grandfather came into the room and put
a hand to his ear.

"What's that you say?" he asked.
"We've had (few) rainy days and (much) sun," Martin said loudly.

"Oh, yes," the old man said. "It's funny. Your grandmother and I want to spend our holidays at a
place that has the (many) sunny days and the (little) wind. At our age we have the (much) time
and the (little) money for the holidays. Perhaps we'll go to Dover or Bournemouth or
Windermere."

"Oh, that's interesting," Julian said. "You'll get the (few) cold days at Bournemouth, won't you?
I'm sure it has (little) wind than Dover and most certainly Windermere has the (little) fine
weather of those three."

"What did she say?" asked Martin's grandfather again.

"She says Bournemouth has (little) wind and Windermere has the (much) bad weather," his wife
said.

"Hm," said grandfather, "when we visited Bournemouth in mid- sixties, it rained (much) heavily
than usual and I saw (much) television in one week than I've seen ever since."

"Oh," Martin thought, "and it takes (little) time and (little) money to go to Dover." And he began
to think about taking them to Dover in his car. They can travel (much) comfortably than in a
train.

(From Success with English by G. Broughton)
10. IlepeBennTe ciaeayromme NpeaioKeHUs HA AHTJIMHCKHN SA3BIK

1. Mapuss — mos nydmas nonpyra. 2. Kakag peka camaa nnunHas? 3. B Poccuu noroma He
Takas Teriasi, kak B AHrmu. 4. [Tapmx menbiue, ueM Jlongon? 5. deBpanb — camblii KOPOTKUN
Mecsl roga. 6. Mosi cectpa Bblllle MEHS. 7. AHITIMACKUM S3BIK TpyIAHEE, YeM HEMEUKHi? 8.
[Tocnennuii pacckas B 3TOM KHUTE HE TaKOM MHTEpECHbIN, Kak nepBoiid. 9. Kakue mecsisl roga
caMbIe XOJIOHEIS?

3AJTAHUE 4. PasButne HABBIKOB Ay IHPOBAHHUS

11. Listen to the audio and complete the sentences.

I’'m a great . I look at beautiful and and

wish I could be artistic. I can’t to save my life. I wonder why some people are so
and can , when other people, like me, can’t even draw good

matchstick figures. I would like to fill my house with from all over the world. It’s
interesting to see how have different kinds of art. There’s nothing better than
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visiting when you go to another country. I prefer more . I don’t
really understand a lot of . I look at an of a pile of bricks in a
but can’t see how it’s art. [ always laugh when my children say, «Daddy, I can do
better than that!» I often think they can.

12. Listen to the audio and mark the sentences as T (true) or F (false). Correct the false
ones.

1. For seven centuries, art has been a means for people to express themselves and

communicate ideas.

2. Fine artists convey thoughts and impressions through their art.

3. Appreciative collectors never buy art works.

4. New technologies have given rise to art forms such as printmaking and installations.

5. Fine artists usually specialize in an area such as painting or sculpture.

6. Usually artists work at home.

7. Most fine artists work on commission and some are like celebrities.

8. Fine artists refine their technique at art school and college.

9. There are several educational standards for success.

10. Being an artist is more a labor of love than a career.

3AJTAHUE 5. PasButHe HABBIKOB T'OBOPEHHUS
13. ITocMOoTpHUTE HA KAPTUHKHU U OTBETHTE HA BONPOCHI:

Do you like it? Is it a masterpiece?

What art form is it (drawing, painting, printmaking, litography)?
Who is the author and what is the name of this artwork?

What is the subject of this artwork?

What media is used (pencil, charcoal, tempera, ink, pen, oil)?

I e

14. U3yuure ciaenyonye c10Ba U BbIPAKeHUsI H MCIOJIb3YHTe HX B CBOMX CUTyalHsIX.

Sketch 1. n acku3s, HaOPOCOK;

to draw, make a sketch — cnenars HaOpoCOK;

a composite sketch — cioxHbIl 3cKu3;

a rough sketch — npeaBapuTenbHBI HAOPOCOK;

Syn: drawing, draft, outline.

2.v 1) pucoBaTh 3CKHU3, JieJaTh HAOPOCOK;

sketch with pen and paper — nenars Habpocku Ha Oymare py4yKon
2) onuChIBaTh B OOIINUX YepTax;

preliminary sketch — npenBapuTenbHbIi HAOPOCOK;

outline/study — HaOpOCOK; 3CKU3 / ITION,

to draw up an outline, to make an outline — cnenarp 3ckus;
bare, broad, general outline — npuGau3UTENHEHBIN HAOPOCOK;

Syn: sketch, draft

Draw — uepTuTh, pucoBaTh, HaOpackIBaTh PUCYHOK;

The assignment is to draw a horse in motion. — 3aganue — cnenarh
HaOpPOCOK OeryIen Jomaam.

Syn: sketch, design, trace out, delineate; make a picture of

to draw in pen and ink — pucoBaTh TylIbIO;
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Drawing — 1) pucoBanue; uepueHue;

2) pUCYHOK, HaOPOCOK, 3CKU3 (CIETaHHBINA PYUKOH, KapaHaIIoM
WJT MEJTKOM);

3) uepTex

to do, make a drawing — puicoBaTs;

a freehand drawing — yepTex oT pyku;

a line drawing — yepTex; pUCYHOK IIEPOM MJIM KapaHalIOM.

15. IIpounTaiiTe IyTKY U OyAbTe rOTOBBI NepeaaTh eé coep:KaHue:

NOTHING TO LEARN

Little Jack spent his first day at school and returned disappointed. "What did you learn?"
was his aunt's question. "We didn't learn anything," replied the boy. "Well, what did you do in
that case?" "We didn't do anything. There was a woman who didn't know how to spell some very
simple words and I told her how."

3A/TAHME 6. Pa3BuTHe HABHIKOB KOMMYHMKATHUBHOIO YTEHUS

16. IIpounTaiiTe TEKCT U 00CYAUTE MPEMMYILLIECTBA/HEJOCTATKH CJIe0BAHUS MOJI€.

THE HISTORY OF DESIGN DEVELOPMENT

The term “DESIGN” appeared in our country not long ago. The direct translation of this
term from English firstly gave us an approximate meaning of “painting”; but now we can use it
also in the meaning of constructing or planning.

In 1907 there was founded an industrial union in Germany, which united industrialists,
architects, artists and merchants. Its creation was demanded by economic and esthetic causes in
order to win the international market. The founder, an architect German Mutezius, was there as a
president of the union “Werkbund” till 1914.

As a goal the union wanted to reorganize the handicraft production into the industrial one
and to create some common or ideal samples for manufacturing; they “led a struggle” with extra
decoration of goods. Their program was devoted to using and selecting the best ideas and
opportunities in art, trade, manufacturing in order to unite the largest industrial representatives.
The most important event of that period was the invitation of Peter Berence as an art director to a
great Electric Company that produced different electric staff: lamps, motors, tools. As the owner
wanted the production to widespread all over the world market, so he was interested in creating a
new image of his firm (that was an innovation in promotion of goods of that period).

In 1919 in a little German town Weiniar, there was founded a “Bauhous”- the first
institution to train artists for the work in industry. The head of the establishment was Germanic
architect Walter Gropius, a former Peter Berence's student. During a very short period “Bauhaus”
managed to become a large design-training center.

The first year student had a specialized course to study ceramics, furniture, textile. The
study included technical subjects — Werklehre and artistic course -Kunstlehre, also some
knowledge in handicraft was necessary for a future designer. The Bauhaus goods differed in
design and graphics. Technical training consisted of studying of tools, metal-work technologies
and treating, etc. The students were taught all the peculiarities of molding and colour mixing
perception. It was known as modern laboratory of industrial goods constructing. Having moved
in Dessau the college was given a building containing study-rooms, workshops and a hostel.
During the last years of studying the theoretical basis was increased in the study program. But
after its Head had left for Russia in 1930 the college was closed.
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17. IlpounTaiiTe cjeayOMMI TEKCT U MEePECKAKUTE ero:

THE DESIGN PROCESS

Design is not just the object you take off the shelf for checking and discussing — it is about
and error and a series of decisions that starts before you even know your objective.

The design process is not a mysterious activity designers carry out behind a cloak of
secrecy, magically emerging with a sparkling new market-beating product or service. It starts
when decisions about why, how and even whether to go ahead with a project are being taken.

Although designers provide a particular blend of skills and creativity, the design process
works best when it is a collaboration between the design team and the people it works with and
for, either in-house colleagues or clients.

Design work begins with a brief setting out the aims and objectives of a project and
outlining certain targets and parameters for its completion. But, ideally, the design team needs to
be involved before the brief is even written for two reasons — first, its members will understand
the brief better if they have had a hand in composing it and, secondly, the customer-focused,
creative skills that designers possess can help decide the direction the project should take.

An organization and its designers need to ask certain questions right at the start - why is
design work needed? Is it to respond to changing markets or to customer trends? Maybe new
competition has appeared on the market or the company just wants to increase its market share.
Perhaps the organization wants to make its service more efficient, or perhaps it faces a decision
between improving an existing product or service or launching something completely new. By
understanding both the organization's strategic objectives and customer needs, designers can
define the problem before working towards a solution. The reason for the design will inform how
the designers go about conducting research.

Research needs to be carried out both before and during the design process, especially if
the project will take some years to complete. Market research includes trends analysis, scrutiny
of competitors' products and wider research such as the state of the economy, upcoming
legislation and relevant social changes such as birth rates and patterns of prosperity.

3A/TAHME 7. Pa3BuTHe HABHIKOB KOMMYHMKATHBHOI'0 MUCHhMa

®opMBI TUCBMEHHOTO COOOIIEHUs: opuIransHoe U HeodunuansHoe nuchmo, CV, miaH,
KOHCIICKT, PE3IOMe TEKCTa, H3JIOKCHHE €ro COJEPKaHUsA C KPUTHYECKOH OIICHKOM,
pedeprpoBaHUe ¥ AHHOTHPOBAHHUE.

3AJIAHHE 8. Pa3BuTHe HABBIKOB IKCTEHCHBHOI'0 YT€HHS IO CHENHATbHOCTH

Pacmmmpenue croBapHOro 3amaca 3a CUYeT OCBOCHHMS U HUCIOJB30BAaHUS HAyIHOU
TEPMHHOJIOTHM 110 CHCIHAILHOCTH B COOTBETCTBYIOIIEM KOHTEKcTe. IIpocMoTpoBoe u
MOWCKOBOE YTCHHE TEKCTOB TMOBBIIICHHOTO YPOBHS CJIOXHOCTU IO CHEHHAIBHOCTH C
MOCJICAYIONUM 3a/JlaHWEeM Ha TOBOPCHHE, a MMCHHO, MPE3CHTAIMeH MaTepuaia Mo 3aJaHHOU
TeMe, TPAMOTHBIM COCTABIICHHEM aHHOTAI[UH, pe3oMe U pedepara mo TeKCTy.

Kputepun popmMupoBaHus OLIEHOK I10 3a/IaHUSAM JUIS CAMOCTOSATEIbHOM pabOoThI CTY/ICHTA
(TUIOBBIE 3a/1an):

«otnyHO» (2 Oamnma) - oOydaromuiicss mMoka3an IIyOOKHME 3HAHHUS JIEKCHUKH |
rpaMMaTHKHU 0 MOCTABJIEHHBIM 33JaHUSM, XOPOILIO OPUEHTUPYETCS B TEPMHUHOJIOTHH, BIIAIEET
OpaBWIaMHd TOCTPOCHUsl mpemiokeHnid. CBOOOJHO HCHOIB3YeT HEOOXOAWMBIE peyeBbIe
(bopMyJITBI TIPH TIEPEBOIE TEKCTOB C aHTTIMHCKOTO S3bIKAa HA PYCCKUN M C PYCCKOTO HAa aHTIIMMUCKUHT
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U TIEpecKase;

«xoporoy» (1,5  6anna) - o0yuaromumiicss TBEpA0 3HAET MaTepra, 'paMOTHO €ro U3Jaraer,
HE JIONYCKAET CYIIECTBEHHBIX HETOYHOCTEN B MPOLIECCE BHIIOJHEHUS 3aJaHUI;

«ynosieTBoputensHO» (1 Gamr) - oOy4aromuiicss UMeeT 3HaHWS OCHOBHOTO Marepuala
II0 TOCTaBJIEHHBIM BOIPOCAaM, HO HE YCBOWJ €ro JAeTajei, JOIyCcKaeT OTAEIbHble HETOYHOCTU
IIPY BBITIOJTHEHUH 3aJ[aHUH;

«HEYIIOBJICTBOPUTEILHO» (MeHee 1  0amioB) — oOydYaromuics IOMYyCKaeT TIpyoObie
OLIMOKH B IPY BBIITOJTHEHUH 331aHUH;

5.1.3. OuneHouyHble MaTepuHaJbl /Js1 BbINOJHEHHS 3cce MO0 JUCHHUILIMHE
KOHTpoaHnpyemasi komnerennusi YK-4):.

Dcce mpeAcTaBiIsieT co0OM JOKJIAn Ha OINPENeNCHHYI0 TEMY, BKJIIOYAIOIINK 0030p
COOTBCTCTBYIOIIUX JIMTCPATYPHBIX W APYIUX HCTOYHUKOB WM KPATKOC H3JIOKCHUC KHUIU,
CTaTbU, UCCIIEJIOBAHNUS, A TAKXKE JOKIA] C TAKUM H3JI0)KEHUEM.

Hammucanne u 3aluTa 3CCC Ha ayAUTOPHOM 3aHATHU HCHOJIB3YCTCA B JHUCHUIIIIMHC
«MHOCTpaHHBIA  SI3BIK» B IENAX  NpUOOpeTeHHuss  oOydaromuMmcs  HeoOXOmuMOou
HpO(beCCI/IOHaJIBHOI\/'I IMOATOTOBKH, pPa3BUTHA YMCHHA W HABBIKOB CAMOCTOSATCIBHOIO HAY4YHOI'O
MOMCKa: U3YUYEHUsI JTUTEPaTyphbl MO BEIOpAHHOM TeMe, aHaJu3a Pa3IMYHBIX UCTOYHUKOB U TOYEK
3peHwust, 0000IIeHUsT MaTepralla, BbIACICHNS IIABHOTO, (POPMYIUPOBAHNS BBIBOJIOB U T. II.

C momomipio 3cce O0ydaromuiicss TIIyO)ke IMOCTUraeT HauboJiee CIOKHBIE MPOOIEMBI
JAHHOM TUCHMIUIMHBI, YYUTCS JAKOHMYHO U3J1ararb CBOU MBICIIH, IIPABUIIBHO OOPMIISATH padoTy,
JOKJIaJIIBAaTh PE3YJIbTaThl CBOETO TPY/A.

IIpumepHbIe TEMBI cce:
1. Finding a summer job is a fantastic way to gain skills that will help you develop the
professional talents that you'll need throughout your life. What is your opinion? Give arguments
to support it.
2. In any occupation discipline is more important than talent
3. Following fashion trends is a waste of time and money
4. Creative hobbies help to reduce stress
5. It is better to read about the painting before seeing it in a museum

TpeboBaHus Kk dcce:

[TonroroBka W myOIWMYHAS 3alIMTa 3CCE€ CIOCOOCTBYEeT (OPMUPOBAHUIO TPABOBOM
KyAbTypbl y Oyaymiero OakanmaBpa, 3aKkpeIlUICHHIO Y HEro 3HAHUM, pPa3BUTHUIO yMEHUS
CaMOCTOSITEJIbHO ~ aHAJIM3UPOBaTb MHOTOOOpa3Hble OOLIECTBEHHO-MOMUTHYECKHE  SIBICHUS
COBPEMEHHOCTH, BECTU MOJIEMHUKY.

BBenenue scce HeoOXoauMO A 0OOCHOBAHUS aKTyaJIbHOCTH TE€MBI M MPEANOoIaraeMoro
MeTona paccyxkaeHus. OCHOBHasT 4acTh 3CCE CONCPKUT PACCYKIEHHUS 1O TEeMe, TO eCTh
pacKpbITHE TEMBI, OTBET Ha MOCTABJICHHbIE BOIPOCHI, apryMEHTHI, IPUMEPHI U Tak ganee. Bee
CYIIECTBEHHOE COMIEpKaHKME PaOOThI TOJDKHO OBITh M3JI0KEHO B OCHOBHOW YAacCTH. 3aKIIOUYCHUE
3cce JOMKHO COAEp KaTh BBIBOJBI U PEKOMEHJAIMU 110 BHIOPAHHOM TeMme uccienoBaHus. Jcce
JOJKHO OTBEYATh TPEOOBAHHSIM YUTAOETHHOCTH, TIOCIIEAOBATEILHOCTH M IOTHYHOCTH.

O6mwmit 006EM 3cce 5-7 nmucroB (mpudt 14 Times New Roman, 1,5 unaTepBai). Ilomns:
BEpXHEe, HIDKHee, mpaBoe, JeBoe — 20MM. AO3amsbiii orctynm — 1,25; PuUCyHKM HOIDKHBI
co37aBarbCsl B IMUKIWYE-CKUX  peJakTopax WiIM Kak pucyHOK  Microsoft  Word
(crpynmupoBaHHbiif). Tabauubl BBHINONHATH TaOMWYHBIMH — syeiikamMu  Microsoft  Word.
CkaHupoBaHHe PHCYHKOB M TaOmuI] He JomyckaeTcs. BrlpaBHHMBaHUE TekcTa (IO LIMPUHE
CTPaHHUIIBI) HEOOXOAMMO BBIMOJHATh TOJILKO CTAaHAAPTHBIMU CIIOCOOaMU, a HE C TOMOIIBIO
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npo6enoB. Pa3mep Tekcra B puCyHKax U Tabaumax — 12 kerb

O0s13aTenbHO HANMWYME: COAEPKaHUS (CTPYKTypa pabOThl C yKa3zaHHEM pa3[elioB U HUX
HayaJlbHBIX HOMEpPOB CTpPAHUI]), BBEACHHUS (AKTyaJIbHOCTh TEMBbI, 1I€Jb, 3a/Ja4M), OCHOBHBIX
pas3znenoB pedepara, 3akiaoueHHs (B KpaTkoM, pPEe3IOMHPOBAHHOM BHJI€ OCHOBHBIC MOJOXKEHHS
paboThl), CHHMCKa JUTEPATyphl C YKa3aHMEM KOHKPETHBIX HCTOUYHUKOB, BKJIIOYAsi CCBUIKM Ha
HuTeprer-pecypcsl.

B TekcTte cchulka Ha WCTOYHHMK JENIaeTCs IMyTeM yKa3aHusl (B KBaJpaTHBIX CKOOKax)
MOPSITKOBOrO HOMEpa LUTUPYEMOW JHUTEpPaTypbl U HYepe3 3alsITyl0 — MUTUPYEMBIX CTpPAHHUIL.
YpoBeHb opurnHaapHOCTH TekeTa — 60%

Kpurepuu oneHku scce

( 3 Gamma) craBUTCS, €Ciau 00ydYaIOIMIMIACS TPOSBHUII WHUIIMATUBY, TBOPUYECCKUM TOIXO/,
CHOCOOHOCTD K BBITOJIHEHHUIO CIIOKHBIX 33JaHUH, OpraHu3alMoOHHbIe criocoOHoCcTH. OTMEdaeTcs
CIOCOOHOCTH K MyONMMYHOM KOMMYHUKanuu. JlokymeHTanus npeacrasieHa B cpok. [lonHOCThIO
oopMiIeHa B COOTBETCTBHH C TPEOOBAHUIMHU

(2 Oamra) — oOy4aromuics TOCTaTOYHO TMOJHO, HO 0€3 MHHUIIMATUBBI U TBOPUYECKHUX
HAXOJIOK BBITIONHWIJI BO3JIOKEHHBIC HAa HEro 3anadd. JlokyMeHTaIus MmpeacTaBieHa J0CTaTOYHO
MOJTHO U B CPOK, HO C HEKOTOPBIMU HEAOPaOOTKaMH

(1  ©6amr) — oOyyaromiuiicsi BBIMOJHWI OOJBIIYI0 YacTh BO3JOKEHHONH HAa HEro
paboThl. Jlo-TylIeHbl CyIIEeCTBEHHbIE OTCTYIUIEHUA. JloKyMeHTalusi cllaHa cO 3HaYUTeNIbHBIM
orno3nanueM (6onee He-fenu). OTCYTCTBYIOT OTACIbHBIE (PPAarMEHTHI.

(menee 1 Oayta) — 0OyJaroIIUiiCs HE BBIMOIHUI CBOM 3a/1a4¥ WJIM BBITIOJHUJ JIUIIH
OT/ETbHBIC HECYIIECTBEHHbIE TOpyUYeHUs. JJoKkyMeHTanus He cjaHa.

5.2 OuneHouHble MaTepuadbl [Jsl PYOEKHOr0 KOHTPOJsA. PyOexHBIH KOHTPOJb
OCYILECTBIISIETCS 110 O0JIee WIM MEHEE CaMOCTOATENIbHBIM paszenaM — y4eOHbIM MOIYIISIM Kypca
U MIPOBOJUTCA 1O OKOHYAHWHU W3YyYEHHsI Marepuaja MOAY/S B 3apaHee yCTaHOBICHHOE BpPEMs.
PyGexHbIll KOHTpPOJb MPOBOAMTCA C ILEJBI0 ONpPENENCHHUs] KauyecTBa YCBOCHMs Marepuana
y4eOHOTO MOIyNs B LENOM. B TeueHHe ceMecTpa MPOBOAUTCA MIPU MIAKUX KOHMPOIbHBIX
meponpuamus no 2paguxy.

B kauectBe (hopM pyOEKHOTO KOHTPOJS HCIHOJIB3YeTCs MpPOBEIEHHE KOJIOKBUYMa WIH
KOHTPOJBHBIX paboT (HamucaHue pedeparoB, aHHOTANMK). BreImomHseMble paOOThl JTOKHBI
XpaHUTbCcAd Ha Kadeape TeueHHMH y4eOHOro rofa W IO TPeOOBAHUIO TPEIOCTABIATHCS B
VYnpaBieHne KOHTpossl KauecTBa. Ha pyOeskHble KOHTPOJBbHBIE MEPONPUSATHS PEKOMEHAYeTCs
BBIHOCHTbH BECh IIPOTPAMMHBIN MaTepua (Bce pa3aesbl) Mo TUCIHUILIHHE.

5.2.1. OneHouyHble MaTepHaJbl A NPOBEACHUS KOJUIOKBHYMA (KOHTpPOJHMpyeMas
KkoMmnereHnus YK-4)

Ne Tema KO/LUIOKBHYMA Bonpockl, BBIHOCMMbIE HA KOJJIOKBUYM
n/n
1. 1.What is Art? 3.1. CnoBaps no Temam: What is Art?
2.Art styles Art styles
2. llepeBox mOpemIoKEHUW C PYCCKOTO s3bIKa Ha
AHIJIUCKUM.
3. becena mo Teme Art and art Styles
2. 1. Careers in art and art 1. CnoBaps o remam: Careers in art and art criticism.
criticism Global issues through the prism of
2. Global issues through the | 2. TlepeBon mnpemIo)eHUH C PYCCKOro s3bIKAa Ha
prism of art AHDIIUHACKUM.
3. becena no reme My Future Career in Art
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. How to appreciate art
. Museums and Galleries

N —

1. CnoBaps o Temam: How to appreciate art.
Museums and Galleries

2. [IlepeBox mnpemIoKeHUI
AHIJIUMCKUM.

3. [Tucemennas pabora:Painting which Impressed me Most
4. lepuHUINN 11O CICIIUATHLHOCTH

C PYCCKOro s3pIKa Ha

4. | 3. Drawing 1. CnoBaps 1o TemeTeacher as a Person
4. Painting 2. [TlepeBom TmpemIOKEHHH C PYCCKOTO S3bIKa Ha
AHIJIUICKUM.
3. Coobmenue mo teme The Difference between Drawing
and Painting
5. | 1. Printmaking 1. CnoBaps nio Temam: Printmaking. Installation Art
2. Installation art 2. IlepeBom TpeVIOKEHHH C PYCCKOIO s3bIKa Ha
AHITIMICKAMN.
3. Coobuenue no teme Installation Art
6. | 1. Sculpture 1. CnoBaps 1o Teme Sculpture
2. IlepeBom mpemaoXeHUH C PYCCKOTO sI3pIKa Ha
AHITIMICKAMN.
3. Coobmenne no teme Outstanding Sculptors and their
Works
4. ledyHUTINY IO CHIEITUAILHOCTH
7. | 1. Interior design 1. CnoBaps 1o Temam: Interior design. Interior designers
2. Interior designers 2. IlepeBom TpEeIOKEHUH C PYCCKOIO s3blKa Ha
AHITIMICKAMN.
3. AHHOoTHpOBaHUe TeKcTa Interior design
8. | 1. Elements and principles | 1. CnoBape 1o Temam: Elements and principles of Interior
of Interior Design Design. How to become an interior decorator
2. How to become an |2. IlepeBog mnpemIoXeHUH C PYCCKOro s3bIKA Ha
interior decorator AQHTITMICKUMN.
3. AnnotmpoBanue Tekcra How to become an interior
decorator
9. | 1. Materials and structures 1. CnoBaps mo Temam: Materials and structures. Colour in
2. Colour in design design
2. llepeBox mOpemIoKEeHUW C PYCCKOTO s3bIKa Ha
AHIJIUICKUM.
3. AurotupoBanue Tekcta Colour in design
4. ledyHUTINY IO CHIEITUAIIEHOCTH
10. | 1. How the past influences 1. CnoBaps 1o Teme Graphic designers
the present 2. IlepeBom TpEeIOKEHHH C PYCCKOIO s3bIKa Ha
2. Graphic designers AHTITMHACKUMN.
3. becena mo teme Graphic designer is a modern
profession
11. | 1. Work environment and | 1. CioBaps 1o Temam: Work environment and professional
professional training training
2. llepeBox mOpemyIoKEHUW C PYCCKOTO s3bIKa Ha
AHIJIMCKUM.
3. Ilepecka3 Texkcra Work environment and professional
training
12. | 1. Form, shape and space in | 1. CnoBaps mo Temam: Form, shape and space in graphic

graphic design

design. Brand design, development and promotion
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2.Brand design, | 2. IlepeBom mpemIOKEHUH C PYCCKOTO sI3pIKa Ha
development and promotion | aHITHHACKHIA.

3. AHHOTHpOBaHUEe Tekcta Brand design, development and
promotion

4. NepuHUIINM 1O CHIEIMATBHOCTH

Kputepuu dhopmupoBanust O1IeHOK KOJUIOKBHYMa!

(_6__OamioB) - craBUTCS 3a Pa0OTY, BHINOJHEHHYIO MOJIHOCTHIO 0€3 OMHUOOK W HEI0YETOB;
oOyJaromuiicss 1eMOHCTPUPYET 3HAHHWE TEOPETHUECKOro U MPAKTUYECKOTro MaTepuaia Mo TeMe
npakTudeckoi padboTsl, pemeHo 100% 3apay;

(_ 5 ©GamnoB) — cTraBUTCS 3a padOTy, BBHIMOJHEHHYIO TOJHOCTHIO, HO TP HAJIMYUU B HEW HE
6osee ogHOM HerpyOoi ommoOku M ogHOro Hemoyera. OOydaromUICsS JEeMOHCTPUPYET 3HAHHE
TEOPETUYECKOr0 M TPAKTHUYECKOT0 MaTepuajga Mo TeMe MPaKTHUYecKOH paldoThl, IOIMycKas
HE3HaYUTeNbHbIE HETOUHOCTHU IIPU pELIeHNN 3a1a4, pemeHo 80% 3anauy;

(4 Oamma) — craBuTCcA 3a pabOTy, BBINOJTHEHHYIO IOJHOCTHIO, HO NMPH HaJUYUH B HEU HE
6osiee o1HOM HerpyOoii OMMOKK U OTHOTO HEZoYeTa, He Ooliee Tpex HexoueToB. OOyuaronmiics
JEMOHCTPHUPYET 3HAHUE TEOPETUUYECKOr0 M MPAKTHUECKOro MarepHala Mo TeMe MPaKTHYeCKOn
paboThl, JoIycKast He3HAUUTENNbHbIE HETOYHOCTH IIPU PELICHUH 33a/1a4, peuiero 70% 3anad;
(3 ©Oamma) — craBUTCS 3a paboTy, eciii OakaiaBp MPaBUILHO BBITOIHII HE MeHee 2/3 Bcel
paboThl wiM omycTui He Gosiee 0HOW TrpyOoil OMMOKHM M JABYX HEJOYETOB, HE Oosee OJHOM
rpyooii u oxHON HerpyOol ommOKu, He Oojee Tpex HEerpyobIX OImMUOOK, OJHOW HETpyOOi.
OOyyaromuiicst 3aTpyAHSIETCS C MPaBUIHHON OIICHKOW MPEIIOKEHHOW 3a/1a4M, 1aeT HEMOIHBIN
OTBET, pemeHo 55% 3anad

(menee 3 OamnoB) — CTaBUTCS 3a pabOTy, €CIM YUCIIO OIMIMOOK W HEIOYETOB MPEBHICHIIO
HOPMY JIJIsl OLICHKHW 3 WJIM TMPABWJIBHO BBITIOJHEHO MeHee 2/3 Bcelt paboTsl. OOy4Jaroniuiics naer
HEBEPHYIO OLIEHKY CUTYyalluH, pemeHo MeHee 50 % 3anau.

5.2.2. OueHounble MaTepuajabl: THNOBBIE TecTOBbIE 32JaHUA MO JUCIHUIJIMHE
«HOCTpaHHbIi A3bIK» (KOHTpPOJIMpyeMasi kommnereHuus: YK-4)

Tect — cuctema cTaHIaPTU3UPOBAHHBIX 3aJaHUM, MO3BOJIAIONIAs ABTOMAaTU3UPOBATh IPOLEAYDPY
U3MEPEHMs YPOBHS 3HAHUM U YMEHUMN CTYACHTA.

O0pa3ubl TeCTOBBIX 3aJaHU I

I: 1

S: Aesthetics is a branch of that explores the nature of art.
-: philosophy

: philology

: psychology

: history

I 2

S: Being inspired an creates a masterpiece.
-1 architect

-1 artist

-: actor

: sculptor

I: 3
S: The arts include painting, sculpture, printmaking, photography.
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: decorative
: fine

: visual

: performing

I 4

S: is any work of art that contributes to our vision of life and leaves us profoundly
moved.

-: Picture

-: Creativity

-: Mastery

+: Masterpiece

I: 5

S: Artists tell about imagination in
-2 sculptures

-: embroidery

+: pictures

-: photos

I: 6

S: involves the design and manufacture of functional objects with a high degree of
"hands-on" craftsmanship.

-: Contemporary art

-: Sketching

-2 Sculpture

+: Craft

I: 7

S: is art in which artists use their body or voice to convey artistic expression
-: Applied art

+: Performing art

-: Decorative art

-: Conceptual art

I: 8

S: is art produced at the present period in time.
-: Conceptual art

-: Visual art

-: Fine Art

+: Contemporary art

I: 9

S: is concerned with the design and ornamentation of items, usually functional that do
not necessarily have any intrinsic aesthetic qualities.

+: Decorative art

-: Applied art

-: Performing art

-: Visual art
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I: 10

S: Painting is the action or skill of using , either in a picture or as decoration.
-: pens

-: pencils

+: paint

-: chalks

5.3. IIpomesccymounas ammecmauyus.

[{enbpro MPOMEKYTOUHOM aTTECTAUMH MO AUCHUILIMHE «VHOCTpaHHBIN SI3BIK» SIBISETCS

OIICHKA KaueCTBa OCBOCHHS y4eOHOro MmaTepuaia CTyISHTaMH IOCIie 3aBEpIICHUS H3yYeHUs
JTUCIUTIIAHBI B cemecTpe. OOBEKTOM KOHTPOJIS SBIISIOTCS KOMMYHUKATHBHBIC YMEHHUSI 110 BCEM
BUJIaM PEUYEBOM NIEATETBbHOCTH, a TAK)K€ HABBIKU BIIQJICHUS SI3bIKOBBIM MaTEpHAIOM B paMKax
M3yYECHHBIX TEM.
[IpomexyTouHass aTTecTalys OCYIIECTBISIETCS B KOHIIE CeMecTpa W TPEACTaBIsACT CcOOOMU
WTOTOBYIO OIIEHKY 3HAHUM MO AUCUHUIUIMHE. Ha mpomexyTouHyro artectanuio oTBoauTcs A0 30
6amtoB. [IpoMexxyTouHas aTTecTalysi MOKET MPOBOAUTHCS B YCTHOM, MUCHbMEHHOM (opme, U B
dbopme TecTUpOBaHUS.

5.3.1. Oébpaszuvt ouenounvix cpeocme ona npoeedenus 3auema (I, II, Il cemecmpwl)
(konmponupyeman komnemenyus — YK — 4

3auetsl B I, 11, u III-M cemecTpax sBisitoTcs GOpMOi MPOMEKYTOYHOTO KOHTPOJIS 3HAHUN
¥ YMEHHI 00YyYarouXcs 1Mo JaHHOW TUCIHIUTHHE, TTOTYYSeHHBIX Ha MPAKTHUECKUX 3aHATHUSX U B
MPOLIECCE CAMOCTOATENbHON PaOOTHI.

Ha 3auere 3HaHUS CTYIEHTOB OLIEHUBAIOTCS MO CIAEAYIOIIUM YMEHUSIM:

1. Ilepesedoume npeonorcenus Ha AHIAUNCKUI A3bIK, 00pawias 6HUMAHUEe HA
zpammamuyecKue CmpyKmypbl

IIpuMeps! peIoKEHUN:
1. 3HaKOMCTBO ¢ H300pa3UTENbHBIM HCKYCCTBOM OOBIYHO HAUMHAETCA B My3ee WIM Ha
BBICTABKE.

2. MOXHO MEJIBKOM B3TJISIHYTh Ha MOPTPET U, YSICHUB, KOTO OH MU300pakaeT, MOWTH JaJIbIIIe.
Jlnist TOro, YTOOBI MPOHUKHYTH B 3aMbICET XYI0KHUKA, BOCIPUHATH CMBICI M COJIEpKAHHE
€ro o0pa3oB, Ha/10 HAYUYUThCS BUJIETh U IOHUMATh UCKYCCTBO.

WX KOJIEKIIUM CErO/IHSI MOYKHO YBUETh B MY3€4X, 3aTOPOJHBIX JI0Max, ABOpLax.

Myz3eu u rajnepeu ecTb B O0JIbIINHCTBE TOPOIOB.

AHTrIMYaHe Bcer/a ObUIM BEIMKUMHU KOJUIEKIIMOHEpaMH MTPOU3BEICHUN UCKYCCTBA.
HexoTtopsble n3BecTHbIE NeH3aXHbIE KAPTUHBI M300paXkatoT YeJI0BEYECKHE (DPUTYPBI.
CkynpnTypa - 3TO MCKYCCTBO MCIIOJIB30BaHUS MaTE€pHaOB IS BOILIOLIEHUS HAEH B
PEaJbHOCTD.

9. B mocrnenHee Bpems TpaHUIBI MEXIY Pa3sHBIMHU XYJIO’KECTBEHHBIMM MEAMa CTanu Ooisee

YETKUMU.

10. PucoBanue mpeiaraer mMupoYalimii BEIOOp 7151 TBOPYECKOTO CAMOBBIPAYKEHHUSL.

(98]

NNk

2. Illepesedume mepmunsl ¢ pyccKo2o A3blKaA HA AH2IUTCKUIL:

1. approximate — npuOIKEHHBIHN, MTPUOTU3UTENBHBIN, TPUMEPHBIH;

2. painting — >XMBONHCH: a) BHJ H300pa3UTEIBLHOTO HCKYycCTBa; 0) (TIpOU3BEACHUE)
pocIuch; n300paxeHne, KapTHHA; B) 3aHATHE KUBOIUCHIO; pUCOBAHUE;

3. construct — CTpOUTbh, COOPYXaTh; BO3JIBUTATh; KOHCTPYHUPOBATH;
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4. planning — maHupoBaHKe; pa3paboTKa IJIaHa;

5. handicraft — 1) pemecno; pyunas pa0ora; 2) HCKYyCCTBO pEMECIEHHHKA; 3) Belllb
py4HOH paboTHI,

6. production — TpoU3BOACTBO; MPOAYKIIUS; U3AETUS;

7. manufacturing — mpou3BOJICTBO; U3TOTOBJICHUE; 00PabOTKa,

8. representative — npencTaBuTeNb; JAeJIerar; ynoJHOMOYEHHBIH;

9. electric staff — 30. snekTponeranu u 060pynOBaHKE;

10. ceramics — 1) kepamMka, TOHYapHOE HCKYCCTBO; 2) KEPAMHUUYECKOE IPOU3BOACTBO,
TOHYapHOE MPOU3BOJICTBO;

11. furniture — 1) meGesb, 06CTaHOBKA; 2) MPUHAIICKHOCTH, aKCecCyaphl, QypHUTYPA;

12. textile — 1) TeKCTUIBLHBIN, TKAIIKH; 2) TEKCTUIIb, TEKCTHIIBHOE U3/I€TINE; TKAHb;

13. tool — (pabounii) ”HCTPYMEHT; MEXaHHU3M; CIIOCO0;

14. metal-work technologies and treating — TexHomornn MeTaIII000PabOTKH;

15. molding — popmoBanue uznenus;

16. colour mixing perception — IBETOBOCIIPUSTHE NTPU CMEIIUBAHUU KPACOK;

17. trend — o01iee HampaBJIeHUE, TEHACHIINS,

18. vital — 1) xu3HeHHBIH; 2) (KU3HEHHO) BaXHBIN, HACYIIHBIHA, CYIICCTBEHHBIN;
HEOOXOIUMBII;

19. application — mnpuMeHeHHE, UCIIOJIB30BAHUE, YHOTPEOJNICHHUE, TPUIIOKEHUE;
IMPUMCHUMOCTD,

20. to penetrate — mpoOHUKATh BHYTPb, IPOXOJIUTH CKBO3b, IPOHU3BIBATH;

Kpumepuu oyenueanusa 3auéma

OcHoBOW [nsi 3adeTa CIOYKUT YPOBEHb YCBOCHHS OOYYalOIIUMHUCS MaTepuana,
MPEAYCMOTPEHHOTO JIaHHOW pabodeit mporpammoi. K 3auery momyckaroTcss CTYACHTHI,
HaOpaBmue 36 u Oosee OamIoB MO MTOraM TEKYyIIEro M pyOekHoro koHTpoissi. Ha 3auere
CTYJIEHT MOXKeT HaOpatrh oT 0 mo 25 GawtoB, Tak, yTOOBl B CyMMe Oallibl, TIOJYYCHHBIC 3a
MPAKTUYECKHE 3aHATHS W 3a OTBET Ha 3aueTe, COCTaBIsUIM He MeHee 61 Oamma. «3ader»
CTaBUTCS, €CITU TEOPETHUECKOE COJEep>KaHUE Kypca OCBOEHO, HEOOXOAMMbIE MPAKTHUYECKHE
HABBIKK PabOTHI C(HOPMUPOBAHBI, BBIMIOJTHCHHBIE YUCOHbBIE 3aJaHMs COJAEPKAT HE3HAYUTEIbHBIC
ommOku. Ha 3auere CTymeHT HEMOHCTPUPYET TBEPJbIe 3HAHHS OCHOBHOTO (TMPOTPaMMHOTO)
MaTepuana, yMeeT UYeTKO, TpaMOTHO, 0e3 CYIIECTBEHHBIX HETOYHOCTEH OTBEYaTh Ha
MOCTaBJIEHHBIE BOIPOCHI.

5.3.2. Oyenounvie cpeocmea 011 nposedenusn npomexcymounoi ammecmavuu (Ik3amen) IV
cemecmp (Konmponupyemasn komnemenyus YK-4)

3adanusa Ha IK3ameH

Bonpock! sk3ameHalioHHOro Ouiera:

1. I[Ipounraiite, mepeBeUTE OTPHIBOK U3 MPOGECCHOHATHHO-OPHEHTHPOBAHHOTO TEKCTA U
nepeaiTe OCHOBHYIO HMJICI0 B YCTHOU ¢dopme (He MeHee 5-6 mpeyiokeHui). 3amainTe K Hemy
YeThIpe TUIIAa BOMPOCOB B MUCbMEHHOM (opme.

2. IlepeBenute TEPMUHBI C PYCCKOTO si3bIKa HA aHTTUUCKUH (20 TEpMUHOB).

3. [IlepeBenute TMpEAIOKEHUS C PYCCKOTO S3bIKA HA AHTJIIMACKUH, WCIONB3YS
TEPMHHOJIOTHIO TIPOIICHHBIX Pa3/IeOB.

IIpuiio:xxkenne k Omiery 1.
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1. Ilpouumaiime, nepeeeoume ompvleOK U3 NPoPeccuoHaIbHO-0PUEHMUPOBAHHO20
meKkcma u nepeoaiime OCHOGHYIO Uoelo 6 YCmHOU opme (nHe meHnee 5-6 npeodnodcenuil).
3aoaiime Kk Hemy uemulpe muna 60nPoOco6 6 NUCLMEHH O hopme.

Oo0pa3en HE3HAKOMOI'0 TEKCTA 110 CINIEHAJIBHOCTH:
Interior design

Interior design is a multi-faceted profession in which creative and technical solutions are
applied within a structure to achieve a built interior environment. These solutions are functional,
enhance the quality of life and culture of the occupants, and are aesthetically attractive. Designs
are created in response to and coordinated with code and regulatory requirements, and encourage
the principles of environmental sustainability. The interior design process follows a systematic
and coordinated methodology, including research, analysis and integration of knowledge into the
creative process, whereby the needs and resources of the client are satisfied to produce an
interior space that fulfils the project goals. The work of an interior designer draws upon many
disciplines including environmental psychology, architecture, product design, and traditional
decoration (aesthetics and cosmetics). They plan the spaces of almost every type of building
including: hotels, corporate spaces, schools, hospitals, private residences, shopping malls,
restaurants, theatres, and airport terminals.

Today, interior designers must be attuned to architectural detailing including floor plans,
home renovations, and construction codes. Some interior designers are architects as well. The
specialty areas that involve interior designers are limited only by the imagination and are
continually growing and changing. With the increase in the aging population, an increased focus
has been placed on developing solutions to improve the living environment of the elderly
population, which takes into account health and accessibility issues that can affect the design.
Awareness of the ability of interior spaces to create positive changes in people's lives is
increasing, so interior design is also becoming relevant to this type of advocacy. Three areas of
design that are becoming increasingly popular are ergonomic design, elder design, and
environmental - or green -design. Ergonomic design involves designing work spaces and
furniture that emphasize good posture and minimize muscle strain on the body. Elder design
involves planning interior space to aid in the movement of people who are elderly and disabled.
Green design involves selecting furniture and carpets that are free of chemicals and
hypoallergenic and selecting construction materials that are energy-efficient or are made from
renewable resources.

Although most interior designers do many kinds of projects, some specialize in one area of
interior design. Some specialize in the type of building space - usually residential or commercial
- while others specialize in a certain design element or type of client, such as healthcare
facilities. The most common specialties of this kind are lighting, kitchen and bath, and closet
designs. However, designers can specialize in almost any area of design, including acoustics and
noise abatement, security, electronics and home theatres, home spas, and indoor gardens. Interior
designers deal with technical engineering issues and aesthetic design issues. Those who leave
this field usually choose another area involving aesthetic design. Many become interior
decorators, graphic designers, and computer graphics consultants. A notable few become
architects. Few leave the arena of aesthetic decision-making altogether.

2. Ilepeseoume mepmunsl ¢ pycckozo A3vlKa Ha anauickuil (20 mepmunos)
1. planning — muianupoBanue; pa3paboTKa MaHa;
2. handicraft — 1) pemecno; pyunas padota; 2) HCKYCCTBO peMECICHHUKA; 3) BEIlb PYYHOU
paboTsr;
3. production — MpOU3BOACTBO; MPOAYKIIHS; U3ICTIHUS;
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manufacturing — mpou3BOCTBO; U3TOTOBJICHUE; 00PaOOTKA;

representative — mpeACTaBUTENb; ACNErar; YIIoTHOMOYCHHBIH;

electric staff — 31. anexTpomeranu u o0opya0BaHUE;

ceramics — 1) kKepamMuKka, TOHYapHOE HCKYCCTBO; 2) KEpaMHUYECKOE MPOU3BOJCTBO,
TOHYapHOE MPOU3BO/ICTBO;

8. furniture — 1) meGenp, 06cTaHOBKA; 2) MPUHAIEKHOCTH, aKceccyapsl, pypHUTYpa;
9. textile — 1) TEKCTUIBHBINA, TKAIIKU; 2) TEKCTUIIb, TEKCTUILHOE U3/ICIINEC; TKAHB;

10. tool — (paGoumii) HHCTPYMEHT; MEXaHU3M; CII0CO0;

11. metal-work technologies and treating — TexHOJIOTHU METAIIO00PAOOTKY;

12. molding — ¢hoopmoBanue uznemnms;

13. colour mixing perception — IBETOBOCIIPUSATHE MTPH CMEIIMBAHUN KPACOK;

14. trend — oO11iee HampaBiIeHUE, TCHACHITUS;

Now e

15.vital — 1) >xu3HeHHBbIH; 2) (KU3HEHHO) BaXHBIA, HACYIIHBIA, CYIIECTBCHHBIN;
HEOOXOIMMBIIA;

16. application —  mpuUMEHEHHME, WCIOJb30BaHHWE, YHOTpEOJICHUE;  TMPHIOKEHUE;
MMPUMCHUMOCTD,

17. to penetrate — MPOHUKATH BHYTPb, MPOXOAUTH CKBO3b, TPOHU3BIBATH;
18. peculiarity — cnenuduaHOCTH; 0COOEHHOCTB, CBOCOOpa3ne, crienudpuka
19. in-house colleagues — koJieru 1o 1exy/peMeciy,

20. layout — rutan (MakeT) paboTHI.

3. Ilepeseoume npeonoicenus ¢ pycckozo A3bIKA HA AH2IUICKUIL, UCHONAb3YA MEPMUHOIOZUIO
HPOULOEHHBIX PA30eN08.

1.MckyccTBO cozmaercs Be3ze. ICKyCCTBO - SCTETUYECKUIM OOBEKT.

2. CocoOHOCTh CO3/1aBaTh UCKYCCTBO - camMas OTJIMYMTENbHAS YyepTa 4eJI0BeKa, KOTopast
OTJEISET €ro OT BCEeX JAPYTUX CYIIECTB.

3. UckyccTBO O3BOISIET HAM BBIPA3UTh HAllle MIOHUMAHKUE B KapTUHAX.

4. KapTUHBI CTOSIT THICSYU CJIOB.

5. bynyun BIOXHOBIEHHBIM, XYIOKHHUK CO3JACT LIEAECBP.

6. DcreTrka — 3TO pazaen priocodun, UCCASAYIOMUNA TPUPOY UCKYCCTBA.

7. XyIOXKHHUKH HE AAal0T YETKOTO OOBSICHEHHSI, HO HEKOTOPBIE PETYSPHO MOBTOPSIOLIHECS
CHUMBOJIBI MOJKHO CYUTAaTh YHUBEPCAIBbHBIMH.

8. lo 17-ro Beka MCKYCCTBO OTHOCWJIOCH K JIFOOBIM HaBBIKAM WJIM MacTEpCTBY M He
OTJIMYAJIOCh OT PEMECEIT UITH HayK.

9. M300pa3uTebHOE MCKYCCTBO BKJIFOUAET CO3/IaHHWE H300paKEHWH WIM OOBEKTOB B
TakMX OO0JacTsIX, KaK >KUBONUCH, CKYJIbNTYypa, medarh, (ortorpadus M Ipyrue BU3yaJbHbIE
CpEICTBa.

10. IleneBpoM siBisieTcs 000 MPOM3BEICHUE HCKYCCTBA, KOTOPOE CIOCOOCTBYET
HaIIeMy BUJICHUIO KU3HU U OCTABIISICT HAC TTyOOKO TPOHYTHIMH.

Kpumepuu ¢popmuposanus oueHox no npomerscymouHol ammecmayuu:

«otmuyro» (30 O0aJIOB) — TOJYYarOT OOydYarIiuecs, KOTOphie CBOOOJHO
OPUEHTHUPYIOTCS B Marepualie W OTBe4aloT Oe3 3arpyaHeHuil. OOydaromuiics CrnocoOeH K
BBITIOJITHCHHIO CJIOKHBIX 3aJJaHWM, ITOCTAHOBKE IIeJIe W BhIOOpE MyTei mX peanusamnuu. Pabora
BBITIOJTHEHA MOJTHOCTHIO 6€3 ommbok, pemeHo 100% 3amgaq;

«xopomoy» (25  Oamra) — MOJy4arOT 00ydYaromuecs, KOTOPbIe OTHOCHUTEIHHO ITOJTHO
OPUEHTUPYIOTCS B MaTepualie, OTBEYAIOT 0e3 3aTpyqHEHUH, IOMyCKAalT HE3HAYUTEIHHOE
KOJMYECTBO OMMOOK. OOyd4aromuiics CrocoOCH K BBITIOJIHEHHIO CJIOKHBIX 3adaHuii. PabGorta
BBITIOJTHEHA TTOJTHOCTHIO, HO UMEIOTCS HEe 0oliee OJTHOM HEerpyOoi OMMOKHA U OJHOTO HEA0YeTa,
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He Oojee Tpex HemoueToB. J[OMyCKaloTCs HE3HAYMTEIbHBIE HETOYHOCTH IPU PELICHUH 3a/ad,
peuieno 70% 3anay;

«ynosinerBoputensHo» (20 OaJIOB) — TOJydalT oOyd4aromuecs, y KOTOPBIX
HEIOCTaTOYHO BBICOK YPOBEHb BJaJCHHs MaTepuajoM. B mpoiecce oTBeTa Ha 3K3aMeHE
JOTTYCKal0TCs OMUOKU U 3aTPYJHEHHs MPU M3J0KEeHUU MaTtepuana. O0yyaronuiicss npaBuibHO
BBITIOJIHWII HE MeHee 2/3 Bceil paboThl MM JomycTuI He OoJiee 0HOM rpy0oi OmMOKH U BYX
HEJI0UeTOB, He Ooyiee OJHOW TpyOO M OAHONM HErpyOol ommoOKu, HEe Ooyiee Tpex HerpyobIxX
omnOoK, onxHOW HerpyOoil. OOyuwaromuiicss 3aTpydHseTcs ¢ MPaBWIBHOM  OLIEHKOU
MPEI0KEHHOM 3a/1auu, Ja€T HEMOJHbBIA OTBET, pemeHo 55% 3anad;

«HEYHOBIETBOPUTENHbHO» (10 6amioB) — MOMY4ar0T 0OyYaroIuecs, KOTOpbIe IOMYCKAOT
3HayuTeNbHble OmMOKU. OOydammuiics HMMEeT JHIIb HAayalbHYIO CTENEeHb OPHEHTalluU B
marepuaie. B pabore umciao ommOOK M HEZOYETOB IMPEBBICHIIO HOPMY Ul OLEHKUA 3 WiIH
MPaBUJIILHO BBHITIOJIHEHO MeHee 2/3 Bceil paboThl. OOydYaroOIIMICS JaeT HEBEPHYIO OIEHKY
cuTyaluu, pemeHo meree 50% 3anau.

6. Memoouueckue mamepuanst, onpeoenaouiue npoyedypsl OYeHUBaAHU 3HAHUIL,
YMeHUIl, HABbIKOE U (UU) onvlima 0eameabHOCmu

MakcumanbHas cymma (100 6amnoB), HaOupaemasi CTYJASHTOM IO JAUCIUIUIMHE, BKIFOYACT
JIBE COCTABJISIONIHE:

- nepeasi cocmasnaujas — OIEHKAa pPEryJlsIpHOCTH, CBOEBPEMEHHOCTHM U KauecTBa
BBITIOJIHEHUSI CTYJEHTOM Yy4eOHOW palOOoThl MO M3YyYEHHIO AWCIUIUIMHBI B TEUEHHE IEpHoja
W3Yy4YEeHUS TUCIUTIINHBI (CeMeCTpa, WM HECKOIBKUX ceMecTpoB) (cymMa — He Oosiee 70 6auioB).
Bael, xapakTepusyromue ycreBaeMOoCTh CTYIeHTa 110 AUCHUILUINHE, HAOUPAIOTCS UM B TCUCHHE
BCEro nepruojaa 00y4eHus 3a U3y4yeHHe OTACNIbHBIX TEM U BHIIIOJHEHUE OTACIbHBIX BUIOB padoT.

- emopas cocmagnawas — OlleHKa 3HAHUN CTYJEHTa 10 pe3ybTaraM MPOMEKYTOUHOM
arrectanuu (He 6omee 30 —6amioB).

Kputepuem oreHku ypoBHS C(HOPMHPOBAHHOCTHM KOMIIETEHIMHA B paMKax ydeOHOM
nucuuminabl «MHoctpanubid s3eik» B I, II, III cemecTpax saBnsiercs 3auétr, B IV cemectpe
SIBJISIETCSL DK3aMEH.

OO6mmit Oamn Tekymero W pyOeKHOTO KOHTPOJIS CKIIAJBIBACTCA W3  CICIYIOIINX
cocraBmstonux (IIpunoxenue 2.)

Ilenvro npomescymounvlx ammecmayuii 10 IUCHUIUIMHE SBJSIETCS OLIEHKAa KavyecTBa
OCBOEHUS AUCHUILTUHBI 00y4arOIIUMHUCS.

Kpumepuu oyenku kauecmea oceoenusn oucyunaunst (Ilpunodsxcenue)

Ouyenka «omauunon— om 91 0o 100 6annoe — TeopeTHUUECKOE COJAECP)KAHHE Kypca
OCBOCHO IIOJIHOCTBIO, 0€3 Mpo0enoB, HEOOXOJUMBIC MPAKTUYECKHE HAaBBIKU paboOTHl ¢
OCBOEHHBIM MarepuajioM chopmupoBaHbl. Bce mnpenycMoTpeHHblE NporpaMMmoi oOyudeHus
yueOHbIC 3aJaHMsI BHITIOTHEHBI, KAY€CTBO UX BBITIOJHEHUS OIEHEHO YHUCIOM 0ayuioB, OJIM3KUM K
MakcuMaibHOMYy. Ha sK3aMeHe CTyIeHT AEeMOHCTPUPYET IIyOOKHE 3HAHUS MPelyCMOTPEHHOTO
mporpaMMOi MaTepuasa, yMeeT YeTKO, JAaKOHUYHO U JIOTUYECKH MOCIIeIOBATEIbHO OTBEUaTh Ha
MOCTaBJIEHHBIE BOIPOCHI.

Ouyenka «xopouwo» — om 81 00 90 6annoeé — TEOPETUUECKOE COJIEPIKAHNE Kypca OCBOEHO,
HEO0OXOAMMBIC MMPAKTHYECKUE HABBIKA padOTH C(hOPMHUPOBAHBI, BEITIOJIHCHHBIE YUeOHBIC 3aaHuUs
coJiepKaT He3HAUMTENbHbIe OmMOKH. Ha sK3aMeHe CTyIeHT IEeMOHCTPUPYET TBEpHOe 3HAHUS
OCHOBHOTO (TIPOrpaMMHOTO) MaTepHayiia, YMEET 4YeTKO, TpaMOTHO, 0€3 CyIIeCTBEHHBIX
HETOYHOCTEH OTBEYATh HAa MOCTaBJIEHHBIE BOIIPOCHI.

Ouyenka «yooenemeopumenvhoy — om 61 0o 80 6annoe — TeOPETHUUECKOE CONEPKAHUE
Kypca OCBOEHO HE IOJIHOCTHIO, HEOOXOAUMBbIE MPAKTUUYECKHUE HABBIKK PabOThl cPOPMUPOBAHBI
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YaCTUYHO, BHIMIOJIHEHHBIE y4eOHbIE 3aJjaHus cofepxKar rpyOsie omuoOku. Ha sk3ameHe cTyIeHT
JIEMOHCTPUPYET 3HAHHE TOJIHKO OCHOBHOTO MaTepualia, OTBEThI COJAEpPXKAT HETOYHOCTH, cIabdo
apryMEHTHPOBaHbI, HApYyIIeHA ITOCIEI0BATEILHOCTD N3JI0KEHHS MaTeprana

Ouenka «neyoogremeopumenvno» — om 36 00 60 6ann106 — TEOPETUUECKOE COACPKAHNE
Kypca HE OCBOCHO, HEOOXOAMMBbIC NPAKTUYECKHE HABBIKM padOThl HE CHOPMHUPOBAHBI,
BBITIOJIHEHHBIE ~ y4eOHBIE  3aJaHusl  coiepkarT  TIpyOble  OWIMOKH,  JOMOJHHUTEIbHAs
caMocCTosATeNbHas paboTa HaJ MaTepUaioM Kypca HE NMPHUBEET K CYIIECTBEHHOMY ITOBBIIICHHUIO
KadyecTBa BBINOJHEHHs y4eOHbIX 3afaHuil. Ha sK3aMeHe CTyOeHT IeMOHCTPUpPYET HEe3HaHHE
3HAQUUTEIBHOM YacTH TPOTPaMMHOTO MaTepHaja, CYIIeCTBEHHBIC OMIMOKM B OTBETax Ha
BONPOCHI, HEYMEHUE OpPHEHTHUPOBATHCS B MaTepuaje, HE3HAaHWE OCHOBHBIX IOHATHH
JIMCITUTIIIMHBL
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Tunosble 3ag1aHus, o0ecneunBawime gopmupoBanue komnereHuuu Y K-4 npeacraBiieHbl

B Ta0JIH1e

Taonuua 7. Pezyromamot

(konmpoaupyeman komnemenyusa YK-4)

0ceoeHus yueOHOU OUCUUNIUHDL,

noonexcaujue npoeepke

Pe3yabTarsl Kon n OcHoOBHBIE TOKa3aTeJH Bunni
o0yueHust HAHMEHOBaHHE OLICHKH Pe3yJIbTaTOB OLICHOYHOI0
(KOMIIeTeH M H) HHIHKATOpA o0yueHust MarepuaJia,
AOCTHKEHUSA ol0ecneynBaroIMe
YHHUBEPCAJbHOH ¢dopmupoBanme
KOMIIETCHINH KOMIIeTeHIH
YK-4 Cnocoben YK-4.2 [lonumaer 3HaTh: Tumnoseie
OCYIIECTBIISATh OCHOBHBIE UJIEU 1. 3HaUeHHEe KOMMYHUKALIUU | OIICHOYHbBIE
JIEJIOBYIO YETKUX COOOIIeHHH, | B npodeccuoHabHOM | MaTepHalIbl IS
KOMMYHHUKAIIMIO B | CACTAHHBIX Ha B3alMO/ICIICTBUH; YCTHOT'O OIpoca
YCTHOU U JUTEPATypHOM fA3BIKE | 2. npuHImnsl | (paszgen 5.1.1
IIACbMEHHOU Ha Pa3HbIC TEMBI; KOMMYHHUKaIUU u | NeNel-3, 9)
dbopmax Ha YMEHHE BECTU JUAIIOT | MPOdECCHOHATHHON YTHKH;
rocy1apCTBEHHOM | Ha HHOCTPAaHHOM 3. S3bIKOBBIC (paspen 5.1.2
s13b1Ke POCCUICKOH | SI3BIKE C yU4ETOM KOMMYHUKaTHBHO Neel-3, 5-7, 10)
Oenepanuu u COLIMOKYJIBTYPHBIX npremiieMbie CTHIM | 1yOBBIE TECTOBLIE
WHOCTPAaHHOM(BIX) | OCOOECHHOCTEH; JIEOBOTO0  OOIIeHHWs  Ha sajanns (pasaen
s3bIKe(ax) YMEHHUE COCTaBUTh rocyJapCTBEHHOM M|520)

YCTHOE U
[MUCHbMEHHOE
coo00IIIeHrE HA
N3BCCTHBIC NJIN
0c000
HUHTEPECYIOIINE TEMBI

WHOCTPAHHOM (-bIX) SI3bIKaX,

BepOaJIbHbIE u
HeBepOabHbIE cpelcTBa
B3aUMOJCUCTBUSA c
napTHEpamy;

4. KOMIIbIOTEPHBIE
TEXHOJIOTUHU MTOMCKA

HEeoOXoauMou HHGOpMAITHHI
B mporecce perieHus
Pa3IUYHBIX
KOMMYHHKATHUBHBIX 3a7a4 Ha
rocyaapcTBEHHOM "
MHOCTPAHHOM (-bIX) SI3BIKAX;

5. CTWIHCTUKY  YCTHBIX
JIETTOBBIX pPa3roBOpOB,
oduIuaTbHBIX u
HeO(UIIUATILHBIX MHCEM,
COLIMOKYJIbTYPHBIC Pa3THUIUS
B ¢dopmare
KOPPECIOH ICHITUU Ha
roCy/1apCTBEHHOM u

WHOCTPAHHOM (-bIX) SI3BIKAX;

MPUMEPHBIE TEMBI
acce

(paznmen 5.1.3);
(NeNel,2)

THUIIOBBIC
OLICHOYHBIE
MaTepuasl K
’K3aMeHYy (pazzen
5.3)
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6. COBpPEMEHHBIE CpEIICTBA
nH(pOpPMaITMOHHO
KOMMYHHKAI[MOHHBIX
TEXHOJIOTHH; TEXHOJIOTHIO
nepeBofia  aKaJIeMHUYECKUX
TEKCTOB C HMHOCTPAHHOTO (-
bIX) Ha TOCYHapCTBEHHBIN

S3BIK.
YMmern: Tumnosksie
1. co3maBaTh Ha pyCCKOM U OILICHOYHEIE

MHOCTPAHHOM SI3bIKAX
MUCbMEHHBIE TEKCTHI
HAYYHOTO U OQHUIIHATBHO-
JIEJIOBOTO CTHJIEH PEYH I10
npodeccnoHaTbHBIM
BOIIPOCaM; BBIOMPATh
KOMMYHHKATUBHO
pUeMJIEMbIE CTHIIN
JIEJI0BOTr0 OOIIEHNS Ha
roCyJ1lapCTBEHHOM U
WHOCTPaHHOM (-bIX) SI3bIKAX,
BepOanbHBIC U
HeBepOalbHbIE CPEICTBA
B3aUMOJICVCTBHUS C
napTHEpamu;

2. UCTIOJB30BATH
MH(pOPMaIMOHHO-
KOMMYHHKAI[MOHHBIE
TEXHOJIOTUH TIPH MTOUCKE
HE00X0AMMO nHpopMaUu
B IIPOLIECCE PEIICHHUS
Pa3IUYHBIX
KOMMYHHKATHUBHBIX 3a71a4 Ha
roCy/lapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX;
BECTU KOMMYHUKATUBHO U
KYJIbTYPHO IPUEMIIEMO
YCTHBIE JETIOBBIE PAa3rOBOPHI
Ha roCcylapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX;

3. BECTH JI€JIOBYIO
MEPENNUCKY, YUUTBIBAs
0COOEHHOCTH CTHJIMCTUKHU

MaTepuabl sl
YCTHOTO Ompoca
(pazmen 5.1.1

(ymip. NeNe 4-6)

OLeHOYHEBIE
MaTepHabl IS
CaMOCTOSITEIIbHOU
paboThI (TUTIOBBIE
3a/1aHus pas3zen
5.1.2. yip. NeNe 9,
11-13, 14-16);

PUMEPHBIC TEMbI
acce (pazmen 5.1.3
yrp. NeNe 3,6)

THUIIOBBIE TECTOBBIE
3amanus (pasmen
52.2)
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opUIIUATBHBIX U
HEeO(UIIUATILHBIX ITHCEM,
COIIMOKYJbTYPHBIC PA3TUIHS
B (hopmare

KOPPECIOH ICHITUU Ha
rOCy/IapCTBEHHOM U
MHOCTPAHHOM (-bIX) SI3BIKAX;

4. BBITIOJHSATH IEPEBOJL
aKaJIEeMUYECKUX TEKCTOB C
MHOCTPAHHOTO (-bIX) Ha
rOCYJIapCTBEHHBIN A3BIK.

Baagern:

1. onbITOM MpeCcTaBICHUS
IJIAHOB U PE3yJIbTaTOB
COOCTBEHHO U KOMaHIHOMN
JeSTEIbHOCTH C
HCIOJIb30BaHUEM
KOMMYHHKATHUBHBIX
TEXHOJIOTUH Ha Pa3IMYHbIX
MEpPONPUATHIX, BKIIOYAs
MeXIyHapOAHbIE;

2. HaBbIKaMH yCTHBIX
JIEJIOBBIX Pa3rOBOPOB Ha
rOCy/IapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX;
HaBBIKOM 3(pPEeKTUBHOTO
y4acTus B aKaJIeMHUYECKHUX U
po¢eCCHOHATBHBIX
TUCKYCCHUSX;

3. 1e0BOM MEPENHUCKOH,
YYHUTBIBasi 0COOCHHOCTH
CTHJINCTUKU OPUIHATIBHBIX U
HEeO(UIIUATILHBIX ITHCEM,
COLIMOKYJIbTYPHBIE Pa3IUuUsI
B opmare

KOPPECHOH ICHITUU Ha
rOCy/IapCTBEHHOM U
MHOCTPAHHOM (-bIX) SI3BIKAX;

4. nepeBoaoM
aKaJIEeMUYECKUX TEKCTOB C
WHOCTPAHHOTO (-bIX) Ha
rOCy/1apCTBEHHBIN S3bIK

TwuroBkle
OLICHOYHEIE
MaTepHabl JJIs
YCTHOTO OIpoca
(pazmen 5.1.1

(ymip. NeNe 7-8 ,10)

O1LeHOYHEBIE
MaTepHabl JJIs
CaMOCTOSITEIIbHOU
paboThl (TUTIOBEIE
3a/1aHus pas3zen
5.1.2. ynp.NeNel7-
20; 3aganus 4, 7,
8)

[PUMEPHBIE TEMBI
acce (pazaen
5.1.3);

(NeNe 4,5)
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Takum 00pa3oM, BBINOJHEHHE THUIIOBBIX 3a/JaHUIl, TNPENCTaBICHHBIX B paszaene S
«OueHOYHbIE MaTrepuaibl Uil TEKYIIEro U pyOeKHOT0 KOHTpPOJS —YCIIEBaeMOCTH U
MPOMEKYTOUHOM aTTecTalliny MO3BOJIUT 00ECIIEUNTh CIEIHAINCTaM:

- CIIOCOOHOCTBH OCYHIECTBISTH JIEJOBYI0 KOMMYHHUKAIMIO B YCTHOM W NHCbMEHHOU
dbopmax Ha rocymapcTBeHHOM si3bike Poccuiickoit denepanuyn U MHOCTpaHHOM(BIX) sI3BIKE(ax)
(YK —4).

7. YueOHO-MeToanYeCcKoe o0ecneyeHue T CIMIIINHbI

7.1. HopMaTUBHO-3aKOHOAATEJIbHbIE AKTHI

1. I'paxxnanckuii kogekc PD: [anextponnbiii pecypc]// Jloctyn u3 cnpaBouHoi cuctembl "[a-
pant". http://www.garantexpress.ru.

2. Tlucemo MunoOpazoBanus Poccum ot 28.11.2000 N 3131/11-13 "OO6 wu3ydyeHuun
WHOCTPaHHBIX SI3BIKOB B o011eo0pazoBaTeIbHBIX yapexacHusIX"
http://www.consultant.ru/cons/cgi/online.cgi?req=doc&base=EXP&n=590043#097714818648
32507

3.®enepanbubiii 3akoH oT 29.12.2012 N 273-®3(pen. ot 25.11.2013)"O6 obpa3oBanuu B
Poccuiickoit  ®enepaumu"(c wu3mM. wu gom.,, Beryn. B cuiry ¢ 01.01.2014)URL:
http://www.consultant.ru/Jlara coxpanenus: 30.01.2014

4. ITpuxaza Muno6puayku Poccun ot 19.12.2013 Nel1367 «O06 yTBep,ACHUM OCYIIECTBICHUS
00pa3oBaTeIbHON JEATEIHPHOCTH MO 00pa30BaTEbHBIM MPOTrpaMMaM BBICIIET0 00Opa30BaHUS -
nmporpaMmmam OakanaBpuara, nporpaMmmam CIeIUATIUTETA, nmporpaMmmam
maructparypei»URL:https://docviewer.yandex.ru/view/109274905.

7.2. OcHOBHas JIUTEpaTypa
1. 3BepxoBckas E.B., Kocuuenko E.®. [IpakTukym 1o rpaMMaTyiKe aHIIMMCKOTO SI3bIKA.
VYuebnoe nocobue. — Cno., 2015. (DneKTpOoHHBIH y4eOHUK)

2. Kanimesa K. B. Anmmiickuii s3bik. PasroBopsl 00 uckyccrtBe. — CII6.: ®I'BOYBIIO
«CIIT'YTO», 2014. (OnekTpoHHBIN Y4eOHUK)

3. I'noroBa I'.B. AHIIIMIACKUH SI3BIK 711 TU3aiHEPOB [ DNEKTPOHHBIN pecypc] : yueOHoe mocodue
/ T'B. T'moroBa. — DJeKTpOH. TeKCTOBbIC AaHHbIe. — Ka3anb: KazaHckuili HallMOHAJIbHBIHA
HCCIIeI0BaTENbCKUN TeXHOTOTHYecKkuil yauuBepceutet, 2009. — 115 ¢. — 978-5-7882-0700-1. —
Pexxum nocryna: http://www.iprbookshop.ru/61818.html. - 9bC «IPRbooks».

4. HoBukoBa U.A. AHrmiickuil si3bIK. [IpakTHyeckuid Kypc I XyJ0)KHUKOB U MCKYCCTBOBEIOB
[OnexTpoHHBI pecypc] : y4eb. mocoOue JUisi CTYICHTOB BY30B, OOyYaIOIIUXCS IO TIE.
crnenuanbHOCTIM (I'CH.®.01 - "Unoctp. s3pik") / I.A. HoBukosa, T.A. beuts, E.D. Koxkapckasi.
- M. : BIAIOC, 2008. - (YueOHuk Jjas1 By30B)" - Pexum  mocrtyna:
http://www.studentlibrary.ru/book/ISBN9785691016516.html. - ObC «KoHcynbTaHT CTyIeHTaY.
5. XamMmaroBa D.A. English for designers. AHIMACKHIA SI3BIK I TU3aiHEPOB [DJIEKTPOHHBIN

pecypc] : yuebHoe mocobue / 3.A. Xammarosa, FO.H. 3ustanHoBa. — DIEKTPOH. TEKCTOBBIE
manaele. — Kazanp: Kasanckuii HaIMOHAILHBIA HMCCIENOBATEILCKUN TEXHOJIOTHYECKUN
ynuBepcuter, 2012. — 104 c¢. — 978-5-7882-1268-5. — Pexum pocryna:

http://www.iprbookshop.ru/61944 .html. - D5C «IPRbooksy.

7.3./lononHMTEILHAS JIUTEPATypa

1. Amukaea M.P., MamueBa A.A., CozaeBa A.A., bopuea M.K. The world of Arts:
MeToauyeckue ykazanus. — Hanpunk: Ka0.- bank. yu-1, 2011. — 67 c.

2. 3apunkas JI.A. AHIHICKUHN SI3BIK TSI TU3aiiHepa KOcTioMa [ DIeKTpOHHBIN pecypce] : yueOHoe
nocobue / JI.A. 3apunkas. — DJEKTpOH. TeKcToBble naHHbIe. — OpenOypr: OpeHOyprckuii
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rocymapctBeHHblld yHuBepcutet, ObC ACB, 2015. — 112 ¢. — 978-5-7410-1402-8. — Pexxum
nocryna: http://www.iprbookshop.ru/61352.html. - 35C «IPRbooks».
2. Kotnsiposa, C.B. UckyccTBo: MeToandeckre peKOMEHIAIMHU 110 Pa3BUTHUIO HABBIKOB YCTHOM
peun (I CTYyICHTOB TYMaHUTAPHBIX (aKyJIbTETOB, H3y4Jaronux aHrnuiickuii s3bik) / Coct. C.B.
Kotnsposa, /I.FO. Manetuna, P.P.
®azmytauHoBa — Omck: OMck. roc. yH-T, 2003. — 36 c.
3. JlebeneBa A.fl. Bpemena anrmiickoro miarosia. COOpHUK YNpaKHEHHH IO TpaMMaTHKe
AQHIIMICKOTO  si3bIKA:  y4. moco0. s By3oB. — CII6.: IIpocBemenue, 1999.
4. English Grammar: Tables and Comments = AHDmMiiCKas TpaMMarTdka: TaOIUIBI H
KOMMEHTapHH : y4e0. mocobue Mo aHri. sI3bIKy IJIs CTYAECHTOB By30B / aBT.-cocT.: A.B. Ily3akos,
B.C. Enuzapos — CapaHnck, 2007.
5. Jenny Dooley, Virginia Evans. Grammarway. [IpakTudeckoe mocodue 1mo aHrIMiCKOro s3bIKa./
[TepeBon ¢ anrmuiickoro I'M. bapaunoii. IToxg pen. O.B. AdanacbeBoii. — M.: Ilentprom 2000.
6. Murthy R. English Grammar in Use. A self-study reference and practice book for intermediate
students of English. Third edition. — Cambridge University Press, 2004.
7. CnpaBounas npaBoBast cuctema «I['apant». URL: http://www.garant.ru.
8. CnipaBounast mpaBoBast cuctema «Koncynsrantllmroc». URL: http://www. consultant.ru

— npogheccuonanbHvle NOUCKOBbLE CUCTIEMbL.

7.4. llepuoguueckue U3IaHus

B 21eKTpOHHBIX YUTATBHBIX 3aJ1aX

7.5 UnTepHeT-Pecypcebl

[Ipu usyyennn qucuumuinHel « IHOCTpaHHBIN (AaHIIMKACKUN) A3BIK» CTYIAEHTaM IOJIE3HO
MOJIb30BaThCsl CleAyroUME IHTepHET — pecypcaMu:

- 00wue unghopmayuonnsvle, CRPABOYHbBIE U NOUCKOBDLE:

9. CnpaBounas mpaBoBas cucrema «lapanaT». URL: http://www.garant.ru.

10. CnpaBounas npaBoBas cucrema «Koncynprantllnrocy. URL: http://www. consultant.ru
11. LingvoOnline: nepeBoa4mK, cucteMa oecruiarHbix cioBapeit. URL:
http://lingvopro.abbyyonline.com/en

12. SIanexc. CnoBapu: MepeBOIYHMK C aHTIIMHCKOTO, HEMEIIKOTO, (hpaHITy3CKOTO, HCTIAHCKOTO,
uTanbsHCKOro sA3bikoB. URL: http://slovari.yandex.ru/

13. Online-nmuteparypa. URL: http://www.bibliomania.com/1/7/299/2034/frameset.html

14. Online-nepeBonunk. URL: http://www.translate.ru/

15. Temarnueckuit katanor nu3dpaHHsix pecypcoB Uurepuera. URL: http:// www.about.com
16. bpuranckas mupokosemarensHast kopropairus. URL: http:// www.bbc.co.uk

17. CnoBapu pycckue onmaitH. URL: http:// www.slovarist.ru

18. TTouckosas cuctema. URL: http:// www.google.ru

19. TTouckonas cuctema. URL: http:// www.yandex.ru

- CO6peémeHHble npoq)eccuouaﬂbnble 0a3zvl OGHHBIX:

Neni/n | HaumenoBanue | Kparkasi XapakTepucTuka Anpec caiita YciaoBus
3J1eKTPOHHOI 0 AOCTyNa
pecypca

1. | 9B PI'B DJEeKTpOHHbIE BEPCUU http://www.diss. | ABTOpHu30BaH
885898 mosHbIX rsl.ru HBII 10CTyM
TEKCTOB JIUCCEPTALU U u3
aBTOpedepatoB u3 GpoHIa O6ubaoTexku
Poccuiickoii rocynapCTBEHHOM
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OMOIMOTEKH (x. 112-113)
2. | «Web of ABTOpUTETHAS http://www.isikn | loctyn mo
Science» nojuTeMaTHueckas pegeparuBHo- | owledge.com/ [P-agpecam
(WOS) oubnuorpaduueckas u KBIr'y
HayKoMeTpHueckas 0a3za JaHHbIX,
B KOTOPOW MHJIEKCUPYIOTCS
0k0J10 12,5 ThIC. )KypHAJIOB
3. | Sciverse Scopus | PedeparuBHas u aHauTHUECKAS Hoctym 1o
U3JaTeIbCTBA 0a3a TaHHBIX, COAEpIKAIIAs [P-anpecam
«DINb3eBHUD. http:// www.scop | Kpry
Hayka 1 e 21.000 peueH3upyeMmsIx | us.com
e — xypHanoB; 100.000 kuur;
370  KHWXHBIA  cepui
(MpoIOIKAIOLINXCS
U3/1aHui);
e 06,8 MIH. JOKJIAIOB W3
TPYyI0B KOH(EpeHITHI
4. | Hayuynas DnekTpoHHas 6ubIMoTEeKa http://elibrary.ru | [Tonnbrit
3J1eKTPOHHAS HaYYHBIX yOJIMKaui - JOCTYTI
OuobIMoTEeKA IIOJTHOTEKCTOBBIE BEPCUU OKOJIO
(HOB PO®U) | 4000 unoctpannsix u 3900
OTEYECTBEHHBIX Hay4YHBIX
XKYpHaJOB, pedepaTsl
nyonukaruit 20 THICSY KYpPHAJIOB,
a Tax)ke onucanus 1,5 MiH.
3apyOEKHBIX U POCCHICKHUX
JIccepTalu.
2800 poccuiCKUX KypHaJIOB Ha
0€3BO3ME3/IHOM OCHOBE
5. | ba3a naHHBIX HanmonansHas uHpopmanmonHo- | http://elibrary.ru | ABTOpr3oBaH
Science Index aHaJUTHUYECKas CUCTEMa, HBII JTOCTYTI.
(PUHL) aKKyMynupyoias 6omuee 6
MHJUTMOHOB IYOJIMKAIMI Ho3Bomser
POCCUICKHX aBTOPOB, a TAKKE AOTIOJIHATE 1
UHPOPMAIHIO 00 UX YTOHUHATD
MTHpOBaHUY U3 Gojee 4500 CBCACHHA O
POCCHICKHX 7KyPHAJIOB. MyOJIMKAIHSX
YUEHBIX
KBI'Y,
UMEIOIIUXCS
B PUHII
6. | Hammonanbnas | OObeAMHEHHBIN 2JIEKTPOHHBIN https://H36.pd Hoctym ¢
3J1eKTPOHHAS Katajaor OHI0B POCCUUCKHIX ANEKTPOHHOT
oudbaIHMoTEKA O6uOIMOTEK, CoNepIKaIil 0 YUTAJIBHOTO
PI'b 4 331 542 31€KTpOHHBIX 3aa
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JIOKYMEHTOB 00pa30BaTEeIBLHOTO U OoubamoTexku
HAay4YHOT'O Xapakrepa 1o KbI'Y
pa3IMYHBIM OTPACIISIM 3HAHHUH

- Kpome mozo 06yltalou4uec;l Mo2cym 60CROJI1b306ambcCa npod)eccuouaﬂbnbmu noucKoevimu
cucmemamu.

20. [TomroTekcToBas 6a3a ganHbIXx ScienceDirect: URL: http://www. sciencedirect.com
21. louck nayunoit unpopmanuu. URL: http:// www.search.nap.edu
22. Uudopmarmonnsiii uatepuer-pecypc. URL: http:// www.voanews.com

Jis >ppexkTUBHOrO yCBOEHUS NUCLUIUIMHBI, TOMUMO y4eOHOro Marepuaia, CTyAEeHTaM
HEOOXOIMMO TOJIb30BaThCA JAHHBIMUA BCEMHUPHON ceTu IHTepHeT, TaKuMH callTaMH, Kak:

23) Anzno-anznuiickuii moJikoewlii c108apsb -[IIEKTPOHHBIN PECypC]: OH-JIaiH-CIIOBAPb. —

Pexxum noctryma:  http://oxforddictionaries.com/, cBoOomHBIH (maTta  oOpaiieHHS:
20.08.2018)  (Pa3HOBMAHOCTH  JIEKCHKOTPA(UYECKOTO  W3MaHUs, TAe  OOBICHIETCS
rpaMMaTHYecKasi U CTUIIMCTUYECKAsl XapaKTEPUCTUKH CIIOB. B HEM pa3bsCHSAIOTCS 3HAYCHUS CIIOB
AQHIVIMIICKOTO S3bIKa U JAIOTCS MPUMEpHl UX ynorpebienus. Kparkoe onvcanue 3HaYeHUI CIIOB B
TOJIKOBOM CJIOBape OOBIYHO MPEICTABICHO B BHJAE OOBSICHEHWI, MOAOOpa CHHOHHMOB WU
YCTOWYHUBBIX CIIOBOCOUETAHUI U BHIPAKCHHH).

24) Learn English Best! [OnekTpoHHBI pecypc]: oOpa3oBaTenbHBIN mopTai. — Pexum
noctyma: http://www.learnenglish.de/, ceo6onubiit (nara oopamenus: 12.02.2017). (becraTHsbrii
0o0pa3oBaTeNbHBIA MOPTAT M3YUCHHS AHTIIMHCKOTO SI3bIKA CIIPABOYHUKH, YICOHUKH, TUTEPATYPY
Ha MHOCTPAHHOM si3bIKe. VIMeeTcss BO3MOXKHOCTh OUTPATh B JIMHTBUCTUYEHCKHUE UTPBI, IPOUTH
WHTEPAaKTUBHBIE TecThl. Kpome TOro, cymecrtByeT OOWIMPHBIA CIOBapHBIA  pasfed,
o0ecrneunBaomni BO3MOXHOCTh MPOCIYIIMBAHUS MPOU3HOIICHUS CJIOB, a TaKXke paszed,
MOCBSIICHHBIN OPUTAHCKOHN KYIIBTYpe, 00BIYasiM U TPAIULIUSIM.

25) English Test Net [OnekTpoHHBII pecypc]: oOpa3oBaTeNbHBIA CalT. — Pexxum nocryma:
http://www.english-test.net/, ceobonnsIii (nara obpamenus: 20.08.2018) (comepkut oOyqaromme
TEKCTHI IO pa3ziejiaM aHTJIIMHCKOM rPaMMAaTHKH ).

26) LearnEnglish [OnexktpoHHBI pecypc]: oOpa3oBaTenbHBIA cailiT. — Pexxum nocryna:
http://learnenglish.britishcouncil.org/en/ cBoOGonubpiii (mara oOpamenus: 20.08.2018). (Caiir
Bputanckoro CoBera, CO3MaH MPU3HAHHBIMH BO BCEM MHpPE JKCIEPTaMH IO OOy4eHUIO
aHmMiickoMy s3bIKY. CONIEp)KUT COTHM Kaue€CTBEHHBIX OECIUIaTHBIX PECYpPCOB IO Pa3InYHBIM
aCIeKTaM M3y4YEHUS SI3bIKA).

27) Oxford University Press [3nexTpoHHBIA pecypc]|: oOpa3oBarelbHbIA CalliT. — Pexum
nocryna: . http://www.oup.com/elt/students/?cc=ru - OUP online practice/ cBoOboanbIi (mara
obopamenus: 20.08.2018). ComepXuT marepuanbl s W3YYalOUUX aHTIIMHCKUMA S3BIK 110
yueOHuKam u3manus Oxford University Press, oHIaiiH TecThl Ha 3HaHHWE AHTJIMIICKOTO SI3bIKA,
yueOHble MaTepuaibl IS MOATOTOBKM K cade IK3aMEHOB Ha MOJydYE€HUE MEXAyHapOIHBIX
cepTu(UKaToB, NEIOBOW AHTIIMIUCKUN SI3BIK M SI3BIK U CHEIHANbHBIX IleNied, oOydaromee
YTEHHE JUISI CTYIEHTOB C Pa3JIMYHbIM YPOBHEM BJIa/ICHUS S3BIKOM.

7.6. Meronnuyeckne YKa3aHUsl IJIsl TNOATOTOBKM K MNPAKTHYECKHMM 3aHATHAM M JIA
CaMOCTOSATEIbHOI Pa00ThI CTYIEHTOB

VYuebHas padota mo gucruruinHe «MHOCTpaHHBIN S3bIK» COCTOUT M3 KOHTAKTHOW PabOThI
(MpakTHYECKUE 3aHATHSA) U CaMOCTOATENbHON paboThl. J[ons KOHTAaKTHOW yueOHO# paboThl B
o0mieM o0beMe BpPEMEHH, OTBEICHHOM JUIsl M3Y4EHHUs NUCUUIUIMHBI, cocTaBiser 47 %, mons
camocrosTenbHOM pabotel — 53 %. CooTHOIIEHHWE TPAKTHUYECKUX 3aHATHH K oOmemy
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KOJINYECTBY YaCOB COOTBETCTBYET y4yeOHOMY IJIaHy CIEIHaluTeTa 1o creruanbHocta 54.03.01
Jwn3aiiz.

[lpuctynas K U3y4EHHUIO JAUCLUIUIMHBIL, OOYYarOIMMCS HEOO0XOAMMO BHHMMATEIIBHO
O3HAKOMUTBCSI C TEMAaTHYECKUM IIJIAHOM 3aHSTUH, CIHMCKOM PEKOMEHIOBAaHHOW JIMTEpaTYpBHI.
[IpenogaBanve NUCHUIUIMHBI MPENYCMATPUBACT: IMPAKTUYECKHE 3aHATHUS, CAMOCTOSTEIBHYIO
paboTy (M3ydeHHE TEOPETUUYECKOr0 Marepuaia; IMOATOTOBKY K TMPAKTHYECKUM 3aHATHUSM,
BBITNIOJIHCHUE JTOMAIHUX 33JaHUM, B T.4. 3CCE; BBINOIHEHHUE TECTOBBIX 33aJaHHUI; IOATOTOBKY K
YCTHBIM OIIPOCaM, 3K3aMEHY U IIPOY.), KOHCYJIbTAl[UH IIPENOIaBaTENS.

Memoouueckue pekomeHOayuu o NOO2OMOEKe K NPAKMUYECKUM 3AHAMUAM

Kaxmoe npakTndyeckoe 3aHATHE 1eIeCO00pa3HO HAYMHATH C MIOBTOPCHUS TEOPETHUECKOTO
MaTepuana, KOTOphIM OyIeT WCHOoiIb30BaH Ha HeM. J[ns 3Toro ouYeHb BaXXHO YETKO
cOpMyYITHPOBATh IIEh 3aHATHUS M OCHOBHBIC 3HAHWS, YMEHHUS W HABBIKH, KOTOPBIE CTYICHT
JOJDKEH TpUOOpecTH B TeueHWe 3aHaAThA. Ha MpakTUYeCKHX 3aHITHSIX MpernojaBaTellb
NPUHUMAET PEIICHHbIC U 0()OPMIICHHBIC HAIIEKAIIUM 00pa30M pa3InyHbIe 3aIaHUs; OH JIOJIKCH
MPOBEPUTH MPABUIBLHOCTh WX O(QOPMIICHUS U BBHIMOTHEHUS, OIICHUTh TTYOMHY 3HAHUW JaHHOTO
TEOPETUYECKOTO MaTepualla, yMEHHE aHaJIM3MpOBaThb M peIlaTh IOCTAaBICHHBIC 3aauH,
BBIOMPATh 3(pPEeKTUBHBIN cIOCOO perIeHus, yMEeHHUe JeIaTh BEIBOIBI.

B Xxoze MOArOTOBKHM K MPAaKTUYECKOMY 3aHSTHIO OOYYAIOUIMMCS CIEAYyeT BHHUMATEIBHO
03HAKOMUTHCS C YUeOHOH nuTepaTypoil (yueOHUKaMHu U yueOHbIMU 1ocobusmu). ObpaieHue K
MOHOTpadHsIM, CTAThsIM U3 CIECIHUATBHBIX KyPHAIIOB, XPECTOMATUHHBIM BBIZICPKKAM, a TaKXKe K
MaTepuaizaM CpeICTB MacCOBOW WH(GOpMAIMU IMO3BOJUT B 3HAYUTEIBHOW Mepe YriyOuTh
npo0jemMy, 4To pa3HoOOpa3uT mporecc ee obcyxacHus. C apyroil CTOPOHBI, OOYYArOIIHUMCS
ClieTyeT MOMHHTbH, YTO OHH JOJIKHBI HE MPOCTO BOCTIPOU3BOAUTH CYMMY TOJy4E€HHBIX 3HAHUH TIO
3aJJaHHOM TeMe, HO W TBOPYECKH MEPEOCMBICIUTh CYIISCTBYIONIME B COBPEMEHHOW HayKe
MOIXO/bI K TOHUMAHUIO T€X WJIM MHBIX MPOOIeM, SBICHH, COOBITHI, MPOIEMOHCTPUPOBATH U
yOeIUTEeNTbHO apTyMEHTHPOBATh COOCTBEHHYIO ITO3HUITHIO.

Memoouueckue pekomeHOayuu NO OP2AHUZAUUU CAMOCHIOAMENbHOU PADOmbl

Teoperndecknii marepuaia MO TEM TeMaM, KOTOpPbIe BBIHECEHBI Ha CaMOCTOSTEIBHOE
U3y4eHHe, O0yJarouuiicss mpopadaThiBaeT B COOTBETCTBUU C BOIMPOCAMHU ISl TIOJTOTOBKH K
sk3aMeHy. IlakeT 3amaHuii 111 CaMOCTOSITENBHOM pPAOOTHI BBIAACTCS B HaJalle CEMECTpa,
OTIPEICNISIOTCS KOHKPETHBIE CPOKM WX BBITIONHEHUS M Clayd. Pe3ynpTaThl caMOCTOSTEIhHOU
paboThl KOHTPOJHMPYIOTCS IMPEIOAaBaTEIEM W YYUTBHIBAIOTCS TPU aTTECTAIlMH O0YYaromIEerocs
(mpu chade sk3amMeHa). 3aaHus A CaMOCTOSATENBHON PabOThI COCTABIISIFOTCS, KaK MPABUIIO, T10
TEMaM W BOIPOCAM, MO KOTOPBIM HE MPEIyCMOTPEHBI ayAUTOPHBIC 3aHATH, JTHOO0 TpeOyeTcs
JOTIOTHUTEIFHO TMpopadboTaTh W MPOAHAIM3MPOBATH pPAacCMaTpPUBAEMbI IpernoaBaTelieM
Marepual B 00beMe 3arIaHUPOBAHHBIX YaCOB.

s 3aKkperuieHusl TEOPETHYECKOro Marepuayia OO0y4arolIuecs] BBITONHSIOT pa3IndHbIe
3amaHus (TECTOBBIE 3alaHus, pedepaThl, 3cce, KEMChl W Mpod.). VX BBIMOTHEHUE TPHU3BAHO
oOpaTuTh BHHMaHHE OOYyYalOUIMXCs Ha HauOoliee CIIOKHBIE, KIOUEBBIE WM IUCKYCCHOHHBIC
aCIIeKThl W3Yy4aeMOW TEMbI, TOMOYbh CHUCTEMAaTHU3UPOBaTh W JIyYIlle YCBOUTH IPOWICHHBINA
maTepuai. Takue 3aaHus MOTYT OBITh UCTIOJB30BAHBI KaK IS POBEPKH 3HAHUHN 00yJaroIuxcs
npernoiaBaTesieM B X0J¢ MPOBEACHUS TPOMEKYTOUHON aTTECTalluy Ha MPAKTHYECKUX 3aHATHUSAX,
a TaKKe JUIsi CAaMOTIPOBEPKH 3HAHUHN 00yJarOIIIMICS.

[lpr camMOCTOATENHHOM BBITIOJHEHHN 3aJaHHil OOydYaloUIHecss MOTYT BBIIBUTH TOT KPYT
BOTIPOCOB, KOTOPBIH YCBOWIM CJIa00, W B JalIbHEHIIEeM OOpaTUTh Ha HUX 0CO00€ BHHMAHHE.
KoHTponb caMmocTosTenbHON paboThl 00YYAIONUXCs IO BHIOTHEHUIO 3a/IaHUH OCYIIECTBIISICTCS
IpernoaaBaTesieM ¢ TOMOIIbI0 BBIOOPOUHON U (POHTAIBHON MPOBEPOK HA MPAKTHUYCCKHX
3aHATHSAX. KOHCynbTalMu mpemomaBaTeNss MTPOBOISATCS B COOTBETCTBUH C  TpaduKOM,
YTBEP)KICHHBIM Ha Kadenpe. OO0ydaronmiics MOXeT 03HAKOMUTBCSI C HUM Ha HH(POPMALIMOHHOM
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crerne. [Ipm HEOOXOOUMOCTH [OMOTHUTEIHHBIC KOHCYIBTAIMA MOTYT OBITh Ha3HAUEHBI TIO0
COTJIACOBAHUIO C TIPETIOAaBaTEIeM B HHINBUIYaTbHOM MOPSIJIKE.

CamocrosiTenbHass paboTa JOMKHA HOCUTH TBOPYECKMH W TUTAHOMEPHBIM XapakTep.
OmmoOKy COBEpIIAIOT T€ CTYASHTHI, KOTOPBhIC HAJCIOTCS OCBOWTH BECh MaTepHall TOJIBKO 3a
BpeMs MOATOTOBKM K 3adeTy. OMBIT MOKa3bIBa€T, YTO YPOBEHb 3HAHWUN y TaKWX CTYIEHTOB
SIBIISIETCSL HU3KUM, a, TTIABHOE HEJIOJITOBEYHBIM.

Heo0xoaumMo OTMETUTh, 4YTO HEKOTOPHIE 33aHUS JIJIs1 CAMOCTOSITENIbHOM padoThl M0 Kypey
UMEIOT OIlpelneleHHyo crnenuduky. Ilpu ocBoeHWH Kypca CTYIEHT MOXKET TOJIb30BaThCs
OuOIMOTEKON By3a, KOTOpas B IOJHOW Mepe oOecreueHa COOTBETCTBYIOIICH JTUTEPATYpOM.
3HAYUTENBHYIO TTOMOIIL B MOATOTOBKE K OYEPEIHOMY 3aHSITHIO MOXET OKa3aTh WMEIOLIUICS B
y4e0HO-METOINYECKOM KOMILJIEKCE KPATKUN KOHCHEKT JIeKIHi. OH ke MOXET UCI0JIb30BaThCs U
JUTSL 3aKpETUICHUs] TIOJyYEeHHOTO B ayIuTopuu MaTepuana. CaMmocTosTenpHas padoTa CTYJICHTOB
IpEeyCMOTpPEHa Yy4eOHBIM IUIAHOM M BBINOJHSETCS B 00s3aTENILHOM MOpsiAKe. 3aJaHus
MPEJIOKEHBI TI0 KaXIO0H M3yd4aeMO TEME M MOTYT TOTOBUTHCS MHIWBUIYATHHO WIH B TPYIIIIE.
[To HEOOXOAMMOCTH CTYAEHT MOXKET oOpamarbcsi 3a KOHCYJIbTallMe K IIPEernoaaBaTesio.
BrinonHnenue 3a1anuii KOHTPOIUPYETCS U OLIEHUBACTCS MIPETOAaBaTeIIEM.

Jlis  ycrenrHoro caMOCTOSITENIBHOTO HM3Yy4Y€HHUsl MaTepualla CEeroJHsS HCIHOJIb3YIOTCS
pa3iuyHbIe cpelcTBa 0OydeHUs, CpPeu KOTOPBIX 0CO000€ MECTO 3aHUMAIOT WH(POpPMAlMOHHbIE
TEXHOJOTMH PAa3HOTO YPOBHSI M HANpPaBJIEHHOCTU: 3JEKTPOHHBIE YYEOHUKH M KYpChl JIEKIIHiA,
0a3bl TECTOBBIX 33aJaHUN W 3a/a4. DJIIEKTPOHHBIH y4eOHUK MpeacTaBiseT co0oil mporpaMMHOe
CPEICTBO, MO3BOJISIONIEEe MPEACTABUTH AJIS M3YUYEHHs] TEOPETUUYECKUN MaTepuaj, OpraHu30BaTh
anpoONpoOBaHUE, TPEHAXK U CAMOCTOSTEIHHYIO TBOPUECKYIO padOTy, MOMOTAlOIIee CTYACHTaM U
MPErnoAaBaTeNio OLEHUTh YPOBEHb 3HAHWU B ONpEAENIEHHOM TeMaTHKe, a TaKXKe CojepKallee
HEOOXOIMMYIO CIIPaBOYHYIO HMH(pOpMAIHIO. DJIEKTPOHHBIA y4eOHUK MOXKET WHTETPUpPOBATH B
cebe BO3MOXXHOCTH Ppa3IMYHBIX MEJAarOrMUYecKUX MPOTPaMMHBIX CpEACTB: OO0yYaromux
MporpaMM, CIIPAaBOYHUKOB, YU€OHBIX 0a3 TaHHBIX, TPEHAKEPOB, KOHTPOIUPYIOIINX TPOrpamMM.

Jlnst ycmenrHOW OpraHM3allid CaMOCTOSTENIbHOW pabOoThl BCe aKTUBHEE MPUMEHSIOTCS
pazHooOpa3Hbie 00pa3oBaTeNbHBIE pecypchl B ceTh VHTEpHET: CHUCTEMBI TECTUPOBAHUS IIO
pa3IUYHBIM  O0JIaCTAM, BUPTYaJIbHbIE JIEKIMH, Ja0OpaTOpUU, MPU HSTOM TOJIH30BATEIIO
JIOCTaTOYHO MMETh KOMIIBIOTEP W MOAKIIOYEeHHE K VMHTepHEeTy A TOTO, YTOOBI CBSA3AaThCS C
IpenojaBaTesieM, peliaTh BRIYUCIUTEIbHBIC 33Ja4u U ToJyyaTh 3HaHUs. Vcnonb3oBaHue cereit
YCHIIMBAET POJIb CaMOCTOSITEIPHONW pPAa0OTHI CTYACHTAa W TO3BOJSET KapAUHAIBHBIM 00pa3oM
W3MEHUTh METOJUKY MPENOoIaBaHusl.

CTyzneHT MOKeT MoJTy4aTh BCE 3aJaHMs 1 METOIMYECKUE YKa3aHUs Yepe3 CepBep, UTo JaeT
€My BO3MOXXHOCTh IPHUBECTH B COOTBETCTBUE JIMYHBIE BO3MOKHOCTH C HEOOXOJUMBIMU IS
BBITIOJTHEHUS paboT Tpyno3aTparamu. CTYACHT UMEET BO3MOXKHOCThH BBINONHITH PaboTy aoma
WIH B ayJUTOpUH. bosbiioe BocnuTaTenbHOe U 00pa30BaTeIbHOE 3HAUEHUE B CAMOCTOSATEIHLHOM
yu4eOHOM TpyJie CTyJIeHTa UMEET CaMOKOHTPOJb. CaMOKOHTPOJIL BO30YX AT U MOJACPKUBACT
BHUMaHUE U HUHTEPEC, IMOBBIIIAET AKTHUBHOCTh MAMSTH U MBIILUICHUS, MO3BOJISIET CTYICHTY
CBOCBPEMEHHO OOHAPYXUTh U YCTPAHUTH JIOMYIICHHBIE OMIMOKH M HEIOCTaTKU, OOBEKTHBHO
ONPEACIUTh YPOBEHb CBOMX 3HAHWM, MPAKTUYECKUX yMeHHil. Camoe AOCTYNMHOE M MPOCTOE
CPEICTBO CAMOKOHTPOJISI C IPUMEHEHUEM HH(POPMAIIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJOTUH -
3TO psil TECTOB «On-line», KOTOPBIE MO3BOJISIIOT B PEXUME PEabHOIO BPEMEHH OINPENETUTh CBON
YPOBEHb BIAJICHUS TPEIMETHBIM MaTEPUATIOM, BBISBHTh CBOM OIIMOKH © TOJYYUTh
PEKOMEHIALIUU IO CaMOCOBEPIIEHCTBOBAHUIO.

Memoouueckue pekomenoayuu no n0020mMoeKe coodueHul

[ToaroToBka Marepuana A COOOMIECHUs (IOKIaa) aHATIOTHYHA IMOMCKY MaTepUajIoB IS
pedepata u scce. [lo 00beMy TEKCT, KOTOPBI PEeKOMEHIYETCsl UCIOJIb30BaTh JAJsl COOOIICHNS,
030K K 00bEeMy TEKCTa 3CCe: Uil YCTHOTO COOOIIEeHHsI — He 0oJiee TPEX CTPAHUIl MEYaTHOTO
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Tekcra. Ecnmu coolmieHne aenmaeTcss B MHUCHbMEHHOM BHJIE — O00BbEM €ro JOKEeH ObITh 3 — 5
CTpaHuII.

VYcTHOE co00IIeHne MOKET COMPOBOXKIATHCS MPE3CHTANMEH. PekoMeH1yeMoe KOJTUYECTBO
ciaiiioB — okoso 10. TekcT cnaiiga 10HKEH JOMOIHATh HHPOPMALIUIO, KOTOPask IPOU3HOCUTCS
JOKJIaTYMKOM BO BpeMs BBICTYIUIEHUS. [10THOCTBIO OBTOPSTH Ha Cllaiifie TEKCT BBICTYILICHUS
He 1enecoobpasno. I[Ipwopurer mpu HamMcaHWW CHAAOB OTHaeTcs TaOIUIaM, CcXeMa,
pUCYHKaM, KpaTKUM 3aKIIOUYEHUSM U BbIBOJIAM.

B cooOmiennn momkHa OBITh pacKpbiTa 3asBICHHAs Tema. [IpUBETCTBYeTCS BHHMAaHUE
ayIUTOpPUHU K JIOKJIany, COAepaTelbHble BOIPOCH ayJTUTOPUU U JOCTOMHBIE OTBETHI Ha HHUX
MOOMIPSIOTCS 00JIee BBICOKOM OIEHKOHN BBICTYIAIOIIEMY.

Bpewms BoicTymienus — 10 — 15 MunyT.

JlutepaTypa u Ipyrue UCTOYHUKH MOTYT OBITh HAWJIEHBI 00YYAIOIIUMCS CaMOCTOSTEIIEHO
WIM PEKOMEH/I0BaHbI MpernojaBaTesieM (€Cii BOZHUKHYT CJIOKHOCTH C MOWCKOM MaTepuaia 1o
TeMe), TpH TMPENJOKEHUU KOHKPETHOM TEeMbl COOOIIEHUS TMPEnoJaBaTeNb JOJKEH
OpPUEHTUPOBATHCS B IPOOJIEME U YMETh HANPAaBUTh CTYACHTA.

Memoouueckue pekomenoayuu 011 NOO20MOEKU K IK3AMEHY:

Ox3ameH B IV-m cemectpe siBisieTcss ¢GopMoON TPOMEKYTOYHOTO KOHTPOJS 3HAHUU H
YMEHHI OOydYalomuXcsl MO0 JaHHOW AMCHUIUIMHE, TOJYYCHHBIX Ha JIEKIHIX, MPAKTUYSCKUX
3aHATUSAX U B MPOLIECCE CaMOCTOSATENbHON paboThl. OCHOBOM sl ONpEeNIeHUs] OLEHKU CITYKUT
YPOBEHb YCBOEHHUS OOYyYalOIIMMHUCS Marepuana, MpeJyCMOTPEHHOro JaHHOW paboueit
nporpammoii. K sx3ameny momyckaroTcsi CTyaeHThI, HabpaBmue 36 u 6osiee OaIOB MO UTOTraM
TEKYILIET0 U MPOMEXYTOYHOTO KOHTpoiisi. Ha sk3amene cTyneHT moxer Habpats oT 15 mo 30
0asos.

B mepuon moAroToBKM K 93K3aMEeHY OOydaromuecss BHOBH OOpamialoTcss K YydeOHOo-
METOJUYECKOMY MaTepually U 3aKpPeIIiOT IPOMEXYTOUHbIE 3HAHUSI.

[MonroroBka oOyuaromierocs K 5K3aMeHy BKIIIOYAeT TPH dTarna:

— camocTosTeNbHas padoTa B TEUECHHE CEMECTPa;

— HENOCpeICTBEHHAas IMOATOTOBKA B JHM, MPEALIECTBYIOIIME HK3aMEHY IO TeMaM
Kypca;

— TOJrOTOBKA K OTBETY Ha 3K3aMEHAI[MOHHBIE BOIIPOCHI.

[Tpu moaroToBke K SK3aMeHy OOydaroIMMCs LeraecooOpa3HO HCMOIb30BaTh MaTEepUaIbI
NPAKTUYCKUX 3aHATHH, Y4eOHO-METOAMYECKHE KOMIUIEKCH, HOPMATUBHBIE JOKYMEHTHI,
OCHOBHYIO U JIOTIOJHUTENBHYIO JINTEPATYPY.

Ha sk3amMeH BBIHOCHTCS MaTepuall B 00beMe, MPEeayCMOTPEHHOM pabodeil mporpamMmoit
y4eOHON JUCITUTIIMHBI 32 CEMECTP. DK3aMeH MPOBOIUTCS B MUCBMEHHOM / YCTHOU (opMme.

[Ipu mpoBeneHnM 3K3aMeHa B MHUCbMEHHON (YCTHOH) ¢dopme, BeIyLIHil MpenojaBaTeib
COCTaBJISIET 3K3aMEHAI[MOHHbIE OWJIETHI, KOTOpbl€ BKIIOYAIOT B CeOs: TECTOBBIC 3aJaHUS;
TEOpPETHUECKUE 3aJaHusl; 3aJayd wid cuTyanuu. DopMyaupoBKa TEOPETUUYECKHX 3aJlaHUs
coBmajiaeT ¢ GopMyIMPOBKOM MepeyuHs 3K3aMEHAIIMOHHBIX BOIIPOCOB, JOBEJCHHBIX 0 CBEIECHUS
oOyyaromuxcs HakaHyHE SK3aMeHallMoHHOW ceccuu. ConepkaHHe BOIPOCOB OJHOTO Ouiera
OTHOCHUTCS K Pa3JINYHBIM pa3JieiaM MporpaMMbl C TEM, 4TOObI 0oJiee MOJIHO OXBATUTh MaTepHall
y4eOHOM TUCITUTUINHEI.

B aynuropuu, rie MpOBOAUTCS YCTHBIM SK3aMeH, JOJKHO OJHOBPEMEHHO HAXOAUTHCS HE
OoJiee IIECTH CTYJCHTOB Ha OJJHOTO MpenojaBaTess, MIPUHUMAIOIIEro 3k3aMeH. Ha moarotoBky
OTBETa Ha OWJIET Ha dK3aMeHe OTBOAUTCS 40 MUHYT.

[Tpu mpoBeneHNN TUCEMEHHOTO YK3aMEeHa Ha paboTy OTBOAUTHCS 60 MUHYT.

Pe3ynbrar ycTHOTO (MMCHbMEHHOT0) 9K3aMeHa BhIPA)KaeTCs OLIEHKAMMU:

Onenka «oTingHO»— OT 91 10 100 GayIoB — TEeOpeTnUecKoe coluep:kaHue Kypca OCBOCHO
MOJIHOCTHIO, 0e3 mMpoOesioB, HEOOXOAMMBIC MPAKTHYECKHE HABBIKU pPaOOTHI C OCBOCHHBIM
MarepuaioM chopMupoBaHsl. Bee mpepycMoTpeHHbIe TporpaMMoil 00ydeHus yaeOHble 3a1aHus
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BBITIOJIHEHBI, KAUECTBO MX BBIIOJHEHHS OIICHEHO YHMCIOM OaioB, OJU3KUM K MakCHMAaJbHOMY.
Ha sk3ameHe CTyIeHT AEMOHCTPHPYET TJIyOOKHE 3HaHUS NPEAYCMOTPEHHOTO MpPOTrpaMMOid
MaTepuana, YyMeeT YeTKO, JIAKOHMYHO U JIOTUYECKH IIOCJEeOBaTENbHO OTBEYaTh Ha
MIOCTaBJIEHHBIE BOIIPOCHI.

Onenka «xopomo» — oT 81 10 90 6anIoB — TeOpEeTHUECKOE COAEPKaHUE Kypca OCBOEHO,
HE00XO0IMMBbIE IPAKTUUYECKHE HABBIKUA PAOOTHI C(hOPMHUPOBAHBI, BHITIOJTHEHHBIC yueOHbIE 3aaHuUs
coJlep’kaT He3HauuTelbHble omMOKU. Ha sk3aMeHe CTyIeHT JAEMOHCTPUPYET TBEpAOe 3HaHUs
OCHOBHOTO (TMPOrpaMMHOI0) Marepuana, yMeeT YeTKO, IpaMOTHO, 0e3 CyIIeCTBEHHBIX
HETOYHOCTEH OTBEUYaTh HA MMOCTABIIEHHBIE BOMIPOCHI.

OrneHka «yZ0BIETBOPUTENBHO» — 0T 61 10 80 6ayioB — TeOpeTHYecKoe coaepikaHue Kypca
OCBOCHO HE€ IIOJHOCTHIO, HEOOXOJMMBIC TMPAKTHUYECKHE HABBIKM padOThl CHOPMHUPOBAHBI
YaCTUYHO, BHIMOJHEHHBIE y4eOHbIE 3aJjaHus cofepxar rpyosie omuoOku. Ha skx3ameHe cTyneHT
JEMOHCTPHUPYET 3HAHHE TOJHKO OCHOBHOI'O MaTepuaia, OTBETHI COAEpKaT HETOYHOCTH, Cl1abo
apryMEHTHPOBAHBI, HApyIIEeHa MOCIIEeI0BATEIbHOCTh U3TI0KEHHS MaTepraa

OreHKa «HEYIOBJICTBOPUTEIBLHO» — OT 36 110 60 0aIoB — TEOPETHUECKOE COMEep KaHUE
Kypca HE OCBOEHO, HEOOXOAMMBIE IpPAKTHMYECKHE HaBBIKM pabOThl HE CHOPMHUPOBAHBI,
BBIMIOJTHEHHbIE ~ yuyeOHbIe  3aJaHus  coaepxkar rpyOble  OmMOKH,  JIONOJHHUTENbHas
caMmocTosiTeNbHas paboTa HaJl MaTEpUaAIoOM Kypca He MPUBEAET K CYIIECTBEHHOMY MOBBIIICHUIO
KayecTBa BBINOJIHEHUS y4eOHBIX 3ajaHuil. Ha sk3ameHe CTyleHT AEMOHCTPUpPYET HE3HAaHUE
3HAYUTEIBHON YacTH MNPOrpaMMHOTIO MaTepHuaja, CYIIeCTBEHHbIE OHIMOKM B OTBETax Ha
BONPOCHl, HEYMEHHE OpUEHTHUPOBAaThCA B MaTepuasie, HE3HAHUE OCHOBHBIX MOHATUHN
JUCLUTUTAHBL.

8. Mamepuanvno-mexnuueckoe obecneuenue OuCYUnIUHbL (MOOY1)
8.1.TpeboBaHus K MaTepHAJIBLHO-TEXHHYECKOMY 00ecneYeHH IO

Jlnst peanu3anuu pabodei mporpaMMbl TUCIUILTUHBI HIMEIOTCS CIIUAIbHbIC TOMEIICHHUS
JUIsL IPOBEJCHUS 3aHATHH JICKIMOHHOTO M CEMUHAPCKOTO THUIIA, TPYNIIOBBIX U UHAWBUAYAJIbHBIX
KOHCYJIbTALIUM, TEKYIIETO KOHTPOJISI U NMPOMEKYTOUHON aTTECTAllMM, a TaK)Ke ITOMELICHUs Ui
CaMOCTOSITENIbHOW pabOThl U MOMEIIEHUS ISl XpaHEHHsI U MPOPHIAKTUYECKOr0 00CTyKUBAaHUS
obopynoBanusi. CrieruanbHble MOMEUICHUS YKOMIUIEKTOBAHbI CIIEHUAIN3UPOBAHHON MEOENbIo U
TEXHUYECKMMHU CpeACTBa OOy4YEeHHMs, CIYKAIlUMHU JAJs MpeAcTaBIeHUus MH(OpManuKu OOJIbIIOHN
ayIUTOPHH.

Jlna  mpoBeneHUs  3aHATUM  JIGKIIMOHHOTO  THUIIA HMMEIOTCS  JIEMOHCTPAlMOHHOE
o0opynoBanue u yudeOHO-HarsgHble mocobus. Ilo mucumrmumbe «Vctopus» wuMeroTCsS
IPE3eHTAllMd 0 OTAEIbHBIM TeMaM Kypca, MOo3Bojstomue Haubosee 3(PpQPEeKTUBHO OCBOMTH
NpeCTaBICHHBIN yueOHbI MaTepuall.

[Tpu npoBeeHNH 3aHATHH JEKIIMOHHOTO/ CEMUHAPCKOTO THIIA 3aHATHI UCTIONb3YIOTCS:

JAUUEH3UOHHOE NPOZPAMMHOe 0Decneuenue:
- IIponykter Microsoft (Desktop EducationALNG LicSaPk OLVS Academic Edition Enterprise)
nonrmucka (Open Value Subscription);
AnTHBHpycHOoe nporpammuoe obecnieuenne Kaspersky Endpoint Security Crannaptasiii Russian
Edition;
€60000H0 pacnpocmpansiemvie NPO2PaMMbL:

- WinZip miist Windows - mporpaMm 715t CKaThsi U pacliakoBKH (paityios;

- Adobe Reader myis Windows — nporpamma amst utenust PDF ¢aitnos;

- Far Manager - KOHCOJIbHBINA (halJIOBBIM MEHEIKEpP JUIsl OMEPaAIMOHHBIX CHCTEM
cemeiictBa Microsoft Windows.
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[Ipu ocymiecTBneHnH 00pa30BaTENBLHOrO MpoOIecca CTYINEHTAaMH U IIperojaBareieM
UCTIONB3YIOTCA Cleyrone nH(popManoHHO cripaBounble cucteMbl: DBC «A#lInDpoyke», DBC
«Koncynwrant crynenta», CIIC «KoncynsranT mitocy, CIIC «I"apanT».

8.2 OcolGenHocTy peaqu3anMu JUCHMIVIMHBI JIJIsi MHBAJIMIAOB MW JHI C
OrPaHUYEHHBIMH BO3MOKHOCTSIMHU 310POBbSI

Jlis CTYIeHTOB C OTPaHUYEHHBIMH BO3MOXKHOCTSIMH 3JIOPOBBSI CO3[aHbl CHElHAJbHbIE
YCIOBUSL JUIsl TIOMy4deHUs oOpa3zoBaHWs. B 1ensX JOCTYIMHOCTH TONYyYEHUS BBICIIETO
oOpa3oBaHus 10 00pa3zoBaTeiIbHBIM IpOrpaMMaM HHBAJIUAAMH W JIMIAMU C OTPaHUYEHHBIMU
BO3MO)KHOCTSIMHU 37I0POBbSI YHUBEPCUTETOM 00ECIIEYMBACTCS:

1. AunbprepHatuBHas Bepcus oduimanpbHOoro cairta B cetn «MHTepHeT» IS
C1a00BUIAIINX;

2. JIns HBaMIOB C HAPYIICHUSIMU 3peHuUs (C1aboBUIAIINE, CICTIBIC)

- TPUCYTCTBHE AaCCHUCTEHTa, OKa3bIBAIOUIETO OO0ydaromeMycs HEOOXOAMMYIO IOMOILb,
IyONMMpoBaHUE BCIYX CIPABOYHOM HH(POpPMALMU O PACHHCAHUM YYEOHBIX 3aHSITHM; Haaudue
CpPEACTB s YCHJIEHHS OCTaTOYHOTO 3pEeHMs, OpaijieBCKOM KOMIBIOTEPHOW TEXHMKH,
BUJICOYBEITMUMUTENCH, MpPOrpaMM HEBHM3YyalbHOTO JOCTyma K HHGQOpManuu, MOporpaMm-
CHUHTE3aTOPOB PEUH U JAPYTUX TEXHUYECKUX CPEICTB MpUeMa-Tiepenadn yaeOHoi napopmauu B
JOCTYIHBIX OopMax AJis CTYIEHTOB C HApYIICHUSIMHU 3PEHUS;

- 3aJ1aHUS 1T BRIIOJTHEHHSI HAa DK3aMEHE 3aYUTHIBAIOTCS ACCHCTEHTOM;

- THCbMEHHbIE 3aJaHUsl BBIMOJHIIOTCS Ha OyMmare, HAJUKTOBBIBAIOTCS ACCHUCTEHTY
oOyJaronmmcs;

3. 119 WHBIMOOB W JMI] C OTPAaHHMYEHHBIMH BO3MOXKHOCTSMHU 3/I0pPOBbS IO CIYXY
(cmabocnpimamue, TIIyXue):

- Ha 3ayeTe/3K3aMeHe MPHUCYTCTBYET aCCUCTEHT, OKAa3bIBAIOIIUNA CTYIEHTY HEOOXOIUMYIO
TEXHUYECKYIO0 TIOMOIb C YYETOM HWHIUBUIYaJTbHBIX OCOOCHHOCTEW (OH TOMOraeT 3aHATh
paboudee MecTo, MEPEBUTATHCSA, IPOUNUTATh U OGOPMUTH 33JaHKUE, B TOM UYHCJE 3alKChIBas TOA
JUKTOBKY);

- 3a4€T/7PK3aMEH MTPOBOJUTCS B MUCbMEHHOU opme;

4. ]Ins MHBANIHMIOB W JIMI C OTPAaHUYCHHBIMH BO3MOXHOCTSMHU 3JI0POBBS, WMEIOIIUX
HapyIIEHUs OIOPHO-JIBUraTeIbHOrO ammapara, CO3JaHbl MaTepUalbHO-TEXHUYECKUE YCIIOBUS
00eCreYnBaONe BO3MOXHOCTh OECHpPENsATCTBEHHOIO JO0CTyna oOydarommxcs B y4yeOHbIE
noMenieHusi, oObeKTy MHUTAaHMSI, TyaJIeTHble W JpyrHe IOMENICHHs] YHHBEPCUTETa, a TaKxkKe
npeObIBaHMs B YKA3aHHBIX MOMEMICHUAX (HAIMYUE PACIIMPEHHBIX JBEPHBIX MPOEMOB, MOPYIHEH
U APYTUX TPUCTIOCOOTICHUH).

- THUCHbMCHHBIC 3a/laHUsl BBIMIONHSAIOTCS Ha KOMIIBIOTEPE CO CHEIUATU3HPOBAHHBIM
IPOrpaMMHBIM 00€CTIeYeHHEM U HaIMKTOBBIBAIOTCS ACCUCTEHTY;

- 110 JKEJIAHWIO CTYACHTA SK3aMEH MPOBOAUTCS B YCTHOU (hopMme.

OO6yuaroiuecs: U3 4ucia JUI ¢ OTPaHUYEHHBIMU BO3MOKHOCTSIMU 3/10POBbsl 00€CTICUCHBI
AIIEKTPOHHBIMU 00pa30BaTeNbHBIMH pecypcamMu B (popMax, aJanTHUPOBAHHBIX K OTPaHUYCHUSIM
UX 3JI0POBBS.
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JlveT u3MeHeHMil (10MOJTHEeHUiT)

B padoueii mporpamMmmMe JUCUMILIMHBI K MHOCTPaHHBIN SAI3BIK» M0 HANIPABJIEHU IO
noaAroroBku 54.03.01 Au3aiin na 2023-2023 y4eOHblii roa

n/n

daemenT (myHkr) PII/I

IlepeyeHb BHOCUMBIX
H3MeHEeHUil (10NO0JHeHn )

IIpumeuanue

OO6cy>xaeHa 1 peKOMEH/I0BaHa Ha 3aceaHuu Kapeapsl MHocmpannbix A361K08

mporokon No 1

3aseoyiowuii kagedpoti

oT « 28 » aBrycra

2024 r.

/Kenerosa P.B./

MOAMKUCH, paciidpoBKa HOAIKCH, IaTa
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IIpunoxenne 1

Pacnpenesnenue 60a/u10B TeKylero u pyoe:;kHOro KOHTPOJIs

Nen

Cymma 6annos

/n Bud xonmpons Obwan 1-1 mouxa 2-amouka | 3-1 mouka
cymma
1. Iocewenue 3anamuii 0010 00 3 0. 00 30. 00 46.
oannos
2. Texyuiuii Konmpoo: 00 30 00 10 6. 00 10 6. 00 10 6.
oannos
Omeem na 5 6onpocos om000156. |om00056. | om0oo3 0. om0 00 5 6.
[TonHbI# TPaBUIIBHBIN OTBET 1o 15 6amwios | 5 6. 50. 50.
HemnosnHblii npaBHIIbHBIN OTBET or3 nol56. |orl no50. orl 1050. orl 1o 50.
OTBeT, conep Kamtiii HETOYHOCTH, OIINOKHU 00. 00. 006. 00.
Boinoanenue CAMOCMOAMENbHBIX
3a0anuii (pewienue 3aday, Hanucanue
pechepamos, 0oknad, rcce ) om0ool56. |om00o56. |om00o56 |om00o56
3. Pybestcnvlit KoHmpoJib 00 30 00 10 6. 00 10 6. 00 10 6.
oannos
TECTHPOBaHHE ot 0- 10 126. | o1 0- 10 46. | o1 0- 10 46. | ot 0- 1o 46.
KOJUIOKBUYM or0m0186. |or0m066. |0or0m066. |or0m066.
Hmozo cymma mexkyuwiezo u pyoexicrnozo
KOHmMpOns 00 706annos | 0o 236. 00 236 00 246

[epBplii 3Tan (6a30Bblil)ypoBeHb) — OLEHKA
«YI10BJIETBOPHTEJIbHO»

He MeHee 36 0.

He mMeHee 12 6.

He MeHee 12 6

He MeHee 12 6

Bropoii »3Tan (IPOABHHYTBIH)YpPOBEHb) —
OLICHKA «XOPOILO0»

menee 70 0.
(51-69 6.)

menee 23 0

menee 23 0

menee 240

Tpernii 3Tan (BbICOKHII ypOBeHB) -
«OTJIMYHO»

OLICHKA

He mexee 70 6.

He MeHee 23 0.

He MeHee 23 0

He MeHee 240
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HIxana ouenueanusa naanupyemvlx pe3yiomamos 00yuenus

Texyuuii u pyoexkHbIN KOHTPOJIb

IIpnioxenne 2

Cemectp Ikama oneHUBaHUA

0-35 bamos 36-50 OamoB 51-60 bamoB | 56-70 6annoB
Yactnu”Hoe nocemenue | Ilomnoe min ITonxoe unmu ITomHoe
ayJIUTOPHBIX 3aHATHA. YaCTUYHOE MOCEIIEHUE | YACTUUHOE MOCEIIeHNE
HeynonerBopurtenpHOE | ayIUTOPHBIX 3aHIATHI. | MOCEIIEHUE ayJIUTOPHBIX
BBITTOJTHEHHUE YactuuHoe ayAUTOPHBIX 3aHATHIA.
1abopaToOpHBIX U BBLINTOJIHEHUE U 3aIl[UTa | 3aHITHH.

ITomHOE
MPAaKTUYECKUX padoT. 71a00paTOPHBIX U

ITomHOE BEITIOTHEHHE U

[Timoxast moaroroBka K
0aIIbHO-PEUTUHT OBBIM
MEPONPHUSITHUSIM.
CryneHt He
JOMYCKaeTCs K
MPOMEKYTOUHOMN
aTTeCcTaluu

PaKTUYECKUX padoT.
Brinonuenue
KOHTPOJIBHBIX padoT,
TECTOBBIX 3aJlaHUM,
OTBETHI Ha
KOJJIOKBUYME Ha
OLICHKH

«YZOBJIETBOPUTEIILHO.

BBITIOJTHEHUE U
3anmTa
1a00paTOPHBIX
u
MIPAKTUYECKUX
pabor.

Brmonnenue
KOHTPOJIbHBIX
pabor,
TECTOBBIX
3aJIaHuH,
OTBETHI Ha
KOJUJTIOKBUYME
Ha OIICHKHU
«XOPOLLO.

3alInuTa
n1a0opaTOpHBIX
u
MPaKTUYECKUX
3aHATHUH.
Brimonnenue
KOHTPOJIbHBIX
pabor,
TECTOBBIX
3aJIaHuMH,
OTBETHI Ha
KOJUIOKBUYME
Ha OIICHKHU
«OTIIMIHO.
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IIpomeskyTouHas arTecTaums (014 IK3ameHna u ough. 3auéma)

(6 cnyuae, ecinu IK3AMEHAUUOHHBLIL OUIem cO0epHcUm 08a 60npPoca)

Cemectp

IITkana oneHUBaHUS

HeynosnerBopurenbHo

(36-60 6anoB)

Y 10BIIETBOPUTENHHO

(61-80 6amoB)

Xopomuio

(81-90 6amnoB)

OTIHN4YHO

(91-100 6ammoB)

Crynent umeet 36-60
0aJIJIOB 110 UTOT'aM
TEKYIIETo U
pPyOEKHOTO KOHTPOJIS,
Ha sKk3ameHe (aud.
3adere) He aal
MIOJIHOTO OTBETA HU Ha
OJIMH BOTIPOC.

Crynent umeer36 -45
0aJJIoB MO UTOTaM
TEKYIIETo U
pyOEKHOTO KOHTPOJIS,
Ha 3Kk3ameHe (aud.
3a4eTe) Jall MOJHBIN
OTBET TOJILKO Ha OJIUH
BOIIPOC

CryneHnt umeer 36-
50 6amioB 1o
UTOTaM TEKYIIETo U
pyOexKHOTO
KOHTpOJIS, Ha
sKk3amene (aud.
3aueTe) Jajl MOJHBIN
OTBET Ha OJIUH
BONPOC 1 YACTHUYHO
(TIOTHOCTHIO)
OTBETHJI HA BTOPOU.

Crynent umeert 46-
60 6ayI0B 1O
UTOTaM TEKYIIETO U
pyOexxHOTO
KOHTPOJIS, Ha
sk3aMeHe (aud.
3a4eTe) JaJl MOJHbIN
OTBET Ha OJIUH
BOTIPOC HIIN
YaCTUYHO OTBETHUJI
Ha 00a Borpoca.

CryaeHT umeer 1o
UTOTaM TEKYIIETo U
pyOexxHOTO
KOHTpoJst 61-70
0aJI0B Ha DK3aMEHE
(mud. 3auere) He
JIaJI TIOJIHOTO OTBETA
HU Ha OJIMH BOIPOC.

CryneHT umeer
51-60 6amnoB
0 UTOTaM
TEKYILEro u
pyOexxHOTO
KOHTpOJIS, Ha
sKk3ameHe (aud.
3adere) aai
TOJIHBINA OTBET
Ha OJINH BOMPOC
Y 4YaCTUYHO
(OJTHOCTBIO)
OTBETUJI Ha
BTOPOH.

CryneHt umeer
61 — 65 OamnoB
10 UTOTaM
TEKYIIETo U
pyOexxHOTO
KOHTpOJIS, Ha
sk3ameHne (aud.
3adere) aai
MMOJHBINA OTBET
Ha OJIMH BOMPOC
M YaCTUYHO
OTBETUJI Ha
BTOPOH.

CryneHt umeer
66-70 OaimIoB
10 UTOTaM
TEKYILEro u
pyOexxHOTO
KOHTpOJIS, Ha
sKk3ameHe (aud.
3adere) aal
ITOJTHBIA OTBET
TOJBKO Ha OJIMH
BOIIPOC.

CTyneHT umeer
61-70 OamaoB 1m0
UTOTaM TEKYIIETro
U pyOeXHOTO
KOHTPOJIA, Ha
sKk3amene (aud.
3auere) aan
MMOJTHBIN OTBET HA
OJIMH BOTIPOC U
YaCTUYHO
(TTOTTHOCTBIO)
OTBETHJI Ha
BTOPOH.
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