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1. lean u 3agaun AMCHUNIMHBI

HucuumnuHa «/HOCTpaHHBINA S3bIK (QHIIMICKHI)» OTHOCUTCS K 00s3aTelbHONM YacTH
y4eOHOro TIUIaHa oO0pa30oBaTeIbHOW TPOrpaMMbl 1O HAMpaBICHUIO TOATOTOBKH  54.03.02
«JleKxopaTHBHO-TIPUKIIATHOE HCKYCCTBO U HAPOIHBIC IPOMBICITBDY.

Lens ocBoeHust mucuuiuinHbl «VHOCTpaHHBIN S3bIK (AaHDIMUCKUN)» — (opMuUpOBaHHE
WHOSI3BIYHOW KOMMYHHMKATUBHON KYIBTYPBI OyIyIIEro CHEIHATINCTa, MO3BOJISIFONICH MOIB30BAThCS
MHOCTPAaHHBIM $I3BIKOM KakK CpPEJICTBOM IO3HABAaTEIbHOW, MPOPECCHOHATBLHO OPUEHTUPOBAHHOM
NeSITEIbHOCTH U MEKKYJABTYPHOTO OOIICHHUS.

3ajaun TUCLUIUIVHBL:

— copMUPOBaTh TEOPETUYECKUE 3HAHUS B O0JIACTH TPAMMATHKH, ICKCUKH U (POHETHKHU
U3y4yaeMoro  s3blka, HEOOXOAMMBbIE sl  OCYIECTBICHUS  OBITOBOM M
npodeccruoHanbHON KOMMYHHUKAIIMM Ha UHOCTPAHHOM SI3BIKE;

— chopMupoBaTh JUHTBUCTUYECKHUE yYMEHUS (JIeKCHKO-TrpaMMaTu4ecKue),
o0ecreunBarole BeACHNE HHOSI3BIYHON PEeueBO AeITEIbHOCTH;

— chopMHPOBaTh HABBIKM YTCHUS, AyIUPOBAHUS M TOBOPEHHS, HEOOXOAWUMBIC IS
o01eHus Mpo(ecCHOHANBHOTO U COLMOKYIIBTYPHOT'O XapaKTepa.

2. Mecto aucunmimHel B ctpykrype OOII BO

VYuebnas nucuurinHa «MHOCTpaHHBIN S3bIK» M3ydaeTcs Ha 1-2 Kypcax, BXOAUT B COCTaB
«KOMMyHHMKAaTHBHOTO» MOIYId M OTHOCUTCS K oOs3arenvHoi yactu brnoka 1 ocHOBHOMU
npodeccuoHaIbHON 00pa30BaTeIbHON MTPOTPaAMMBI.

JInsi OCBOGHMS JAMCHUIUIMHBI HEOOXOJMMBI 3HAHUS, YMEHUs, HAaBbIKH, C(HOPMHPOBAHHBIC B
nporecce N3ydyeHus: AMCUUILTUHBL «IHOCTpaHHBIN S3bIK» (ITpOrpaMMa CpeIHEH IIKOJIbI).

VYuebnas aucuuiuiiHa «MHOCTpaHHBINA S3BIK» SBISIETCS MPEALISCTBYIOMIEH IS M3Yy4eHUs
npoecCHOHAbHO-OPUEHTUPOBAHHOTO ~MHOCTPAHHOTO  SI3bIKa TIPU  peanu3aliil  OCHOBHBIX
npodeCCUOHANBHBIX 00pa30BaTeNbHBIX MPOrpaMM BBICIIETO0 OOpa3oBaHHMs B Marucrparype u
acrupaHType.

3. TpeGoBaHus K pe3yJbTaTaM OCBOCHUS TUCHHUILINHBI

3ydeHue TUCHUILTUHBI «IHOCTpaHHBIN A3bIK (aHTIMHCKU)» HaNpaBlieHO Ha (POPMHUPOBAHUE
y CTYJCHTOB CJIEAYIOLIYI0 YHUBEpPCAIbHYI0 KoMIieTeHIIUI0 B cooTBeTcTBUU ¢ PI'OC BO u OIIOIT
BO no nanpaBnenuto noarotoBkud 54.03.02 «/lekopaTHBHO-TIPUKIIAIHOE HCKYCCTBO M HApOJHBIC
HPOMBICITBD):

YK-4. CrnocoOeH OCYIIECTBIATh JCTOBYI0O KOMMYHHUKAIIMIO B YCTHOH WM THCbMEHHOM
dopmax Ha rocyIapcTBEHHOM si3bike Poccuiickoit @enepaniuu 1 ”HOCTpaHHOM(BIX) SI3bIKe(ax):

B pesynbrare nuzyuenus qucuuiiinibl « THOCTpaHHBIN A3BIK» CTYACHT JNOJIKEH:

3HATD:

1. 3HAYeHNE KOMMYHHMKAIIMHU B IPO(eCCHOHATHHOM B3aUMO/ICHCTBIY;

2 NpUHLMIBI KOMMYHHKAIIMH U TIPO(ECCHOHANTBHOMN STHKHY;

3. A3bIKOBBIE KOMMYHUKAaTHBHO TIpHEMJIEMBbIE CTHJIM  JIEJIOBOTO  OONICHMS Ha
rOCYyJapCTBEHHOM M HWHOCTPAaHHOM(-bIX) sI3bIKaX, BepOanbHble W HeBepOalbHBIE CPEACTBA
B3aMMO/ICHCTBHUS C MApTHEPAMH;

4. KOMITBIOTEPHBIE TEXHOJIOTUU MOMCKAa HEOOXOOMMON MH(pOpPMALUU B MPOLECCE PEHICHUs
Pa3IMYHBIX KOMMYHHKAaTHBHBIX 3a/1a4 Ha TOCY/IapCTBEHHOM M MHOCTPAHHOM (-BIX) SI3bIKAX;

5. CTHJIMCTHKY YCTHBIX JEJOBBIX Pa3roBOPOB,0PHUIMATIBHBIX U HEO(PHUIMAIBHBIX MHCEM,
COIIMOKYJIBTYPHBIE pa3nuyus B (hopMaTe KOPPECIIOHCHIIMH Ha TOCYIapCTBEHHOM M MHOCTPAaHHOM
(-BIX) SI3BIKAX;

6. COBpPEMEHHBIE CpeACTBa HH(POPMAIMOHHO KOMMYHHKAIMOHHBIX  TEXHOJOTHII;
TEXHOJIOTHUIO TIEPEeBO/Ia aKaJeMHUUECKIX TEKCTOB C HHOCTPAHHOTO (-bIX) HA TOCYJapCTBEHHBIN S3BIK.



YMETb:

1 - co3maBaTh Ha PYCCKOM M HMHOCTPAHHOM S3bIKaX MUCHbMEHHBIC TEKCTHI HAyYHOTO H
opUIINATBLHO-IETIOBOTO  CTHJICH peun 10  NpodeCcCHOHAIBHBIM  BOIPOCAM;  BBIOMpATh
KOMMYHHUKATHBHO MPUEMIIEMbIC CTHIIU JIIOBOTO OOIICHUS HAa TOCYAAPCTBEHHOM M HHOCTPAHHOM (-
BIX) SI3bIKAaX, BEpOAIIbHBIC U HEBEpOATbHBIC CPEACTBA B3aUMOICUCTBUS C TAPTHEPAMH,

2 - WCHONB30BaTh HWH(OPMANMOHHO-KOMMYHHKAIIMOHHBIE TEXHOJOTUH TPU IOHCKE
HEeoOXoaquMoM HMH(pOpPMAIMU B TPOIECCE PEUICHUS pa3IMYHbIX KOMMYHUKATHUBHBIX 3aJad Ha
TOCYIapCTBEHHOM M HWHOCTPAHHOM (-bIX) SI3bIKaX; BECTH KOMMYHUKATUBHO U KYJIbTYpHO
MPUEMJIIEMO YCTHBIE JIEJIOBBIE Pa3TOBOPHI Ha TOCYIapPCTBEHHOM M MHOCTPAHHOM (-bIX) SI3bIKaX;

3 - BECTH J[ENOBYIO TMEPENUCKY, YYUTBIBas OCOOCHHOCTH CTHIIMCTUKUA O(QUIUATHHBIX U
HEO(DUIMANBHBIX IHCEM, COLMOKYIbTYPHbIE pa3ianuusg B (Gopmare KOPPECIOHACHIIUA Ha
rOCYJapCTBEHHOM M MHOCTPAHHOM (-bIX) SI3bIKAX;

4 - BBINOJNHATH TEPEBOJA AKAaJEMHYECKHMX TEKCTOB C MHOCTPAHHOTO (-bIX) Ha
TOCYIapCTBEHHBIN A3BIK.

BJIAJIETD:

1 - oOmpITOM TMpEeACTaBiICHUSA IUJIAHOB M PE3YJIbTAaTOB COOCTBEHHOW M KOMaHIHOU
JIEATEIbHOCTH C UCIOJIb30BAHUEM KOMMYHUKATHUBHBIX TEXHOJIOTUN Ha Pa3IU4YHBIX MEPONPUATHUSX,
BKJIIOYAsi MEXTYHAPOIHBIE;

2 - HaBBIKAMH YCTHBIX JICJIOBBIX Pa3rOBOPOB HA TOCYAAPCTBEHHOM W MHOCTPAHHOM (-bIX)
A3bIKaX; HaBBIKOM 3()(PEKTHUBHOTO y4acTHUs B aKaJeMHUUECKUX U MPOPECCHOHATBHBIX TUCKYCCHSIX;

3. JenoBOM TEPEenuCKOW, Y4YHUTHIBash OCOOEHHOCTH CTUJIMCTUKUA OQHUIMANbHBIX U
HEO(DUIMABHBIX IHCEM, COLMOKYJIbTYPHbIE pa3iauuus B (Gopmare KOpPPECHOHACHIIUA Ha
rOCYJapCTBEHHOM M MHOCTPAHHOM (-bIX) SI3bIKAX;

4 - mepeBOJOM aKaJeMHUYECKUX TEKCTOB C HHOCTPAHHOTO (-bIX) HA TOCYJAPCTBEHHBIN S3bIK

4. Cogep:xxanve W CTPYKTypa AUCUMIUVIMHBI «HOCTpaHHBIA fI3bIK B NMPOo¢eCCHOHATBLHOM
cepe», nepedeHb OL[EHOYHBIX CPEACTB U KOHTPOJIUPYEMbIX KOMIIETEeHIIUH
Taoauya 1. Cooeporcanue oucyuniunl

Ne HaumenoBanue Conep:kanue pasjaesia Kon HaumenoBanue
pasaena KOHTPOJIMPYEMO|  OII€HOYHOI'0
M KoMIIeTeHIIuH cpeacTBa
(1JIM ee 4acTH)
1. What is art? Text 1: What is Art? VK-4 I3;K; 9, T;3
Text 2: Art styles
I'pammarTuka:

Hacrosmee wu npomeniee
npocroe Bpems. KoHcTpykius
There is/ are.

2. Careers in art Text 1: Careers in art and art VK-4 I3;K; 9, T; 3
criticism

Text 2: Global issues through
the prism of art

I'pammaruka:

bynymee npocroe  Bpews.
[Tpunatounble  MpeATOKEHUS
BPEMEHH U YCIIOBUSI.

3. Art appreciation | Text 1: How to appreciate art YK-4 A3;K; 9, T; 3
Text 2: Museums and Galleries
I'pammarTuka:




Hacrosee MPOAOJIKEHHOE
BpeMsi. ApTHKIIN.

Fine arts

Text 1: Drawing

Text 2: Painting
I'pammaTuxka:

[Ipomenmee  npoAoOIKEHHOE
Bpems. [Ipegyoru Bpemenu

YK-4

A3, K; 5, T, 3

Techniques

Text 1: Printmaking

Text 2: Embroidery
I'pammaruka:

Bbynymee npogoixkeHHOE
BpeMs. IIpemiorn mecra

YK-4

A3;K; 5, T; 3

Three-
dimensional art

Text 1: Installation art
Text 2: Sculpture
I'pammaruka:
Hacrosiee coBepménnoe
BpeMsi

YK-4

3;K; 9, T; 3

History of
Clothing

Text 1. The First Appearance
of Clothes

Text 2: History of Clothing in
the Ancient World
I'pammaruka:

[Ipowmenmee copepméHHoe
BpeMsl

YK-4

H3;K; 0, T; 3

Fashion and
designers

Text 1: Haute couture
Text 2: World Famous
Designers
I'pammaruka:
IIpaBuina
BpEMEH

CorimaCoBaHUsA

YK-4

3;K; 9, T; 3

Traditional
clothing

Text 1: Modern Islamic Dress
Text 2: History of Russian
Dress

I'pammarTuxka:

MojanbHBIE TIaroJibl

YK-4

A3;K; 5, T; 3

10.

Fashion design

Text 1: Fashion design
Text 2: Fashion History
I'pammarTuka:
CrpanaTenbHblii 3a510T B
HACTOAIIEM BPEMEHHU

YK-4

A3;K; 0, T; 3

12.

Fashion houses

Text 1: Fashion Houses and
their Aids

Text 2: Fashion in the 18™ and
19" century

I'pammaruka:
CrpanaTenbHbIN 3a710T B
IPOIIEANIEM BPEMCHU

YK-4

A3;K; 5, T; 3

13.

21st century
fashion

Text 1: Fashion in the 21*
century

Text 2: Style in hats, shoes and
handbags

YK-4

13;K; 0, T; 3




I'pammarTuka:
CrpanaTenbHblii 3a510T B
COBEPIICHHOM BPEMEHHU

Ha u3yuenue xypca orBogutcs 216 gacoB (6 3.€.), U3 HUX: KOHTaKTHas pabora 96 4., B ToM
YHClie TPAKTHYECKUX — 32 Yaca; caMoCToATeIbHas padoTa CTyeHTa — 75 4acoB

CTpykTypa ITHCUMILIHHBI (MOZYJIs)

OYHAS ®OPMA OBYYEHUA

Tabnuya 2. Obwas mpyooemKocms OUCYUNIUHBL cOcmagisiem 6 3auemusix eounuy (216 uacos).

TPYAOEMKOCTbD, YACHI
BUJL PABOTbBI 2 3 4 Bcero

ceMecTp | ceMecTp | ceMecTp
O01as Tpy10eMKOCTh (B 4acax) 45 72 72 216
KonrakTHas padora (B yacax) 32 32 32 96
Jlexyuu (J1)
Ilpaxmuuecxue 3ansmus (113) 32 | 32 ‘ 32 96
Cemunapckue 3auamus (C3)
Jlabopamopnwvie pabomsi (J/IP)
CamocTosiTesIbHAsE padora (B 31 22 22 75
yacax):
Pacuerno-rpaduueckoe 3aganue
Pecdepar (P)
Dece (J) 3 E 3 12
Kontponsnas pabora (KP)
CaMOCTOSITETbHOE U3YUYCHUE PA3IETIOB 28 19 19 45
IloaroroBka " NPOXOKACHHE 9 9 27 45
MPOMEKYTOYHOM aTTeCTAIUMN
Bua npomMe:xyTouHO# aTTecTanmun 3a4er 3a4er JK3aMeH

Tabnuya 3. Jlekyuonnwvie 3aHamusi N0 OUCYUNIUHE (MOOYII0) — He NPEQYCMOMpPeHbl
Taonuua 4. llpakmuueckue 3anamusn (Cemunapckue 3anamusi)

Neni/n Tembl
1. What is art?
2 Careers in art
3. Art appreciation
4 Fine arts
5. Techniques
6. Three-dimensional art
7. History of Clothing
8. Fashion and designers
0. Traditional clothing
10. Fashion design
11. Fashion houses
12. 21st century fashion

Tabnuya 5. Jlabopamopuvle pabomul no oucyuniure (Mooyi) — He nPedyCmMompeHbl



Taoauya 6. Camocmoamenvnoe uzyuenue pazoenos OuCyUniIuHvl

No pazgena | Bonmpochl, BRIHOCHMBIE Ha CaMOCTOSITEIILHOE O0yUeHHe

1 Types of sculpture and materials

Clothing of the Byzantine Empire

Clothing of native American cultures

Clothing of the middle ages

Distinctive features of modern British style

Golden age French fashion

Fashion of the mid-twentieth century

RNQA NN AW

Fashion of the late twentieth century

5. OueHouyHble MaTepHaJbl ISl TeEKYIIero MW PYO0esKHOr0 KOHTPOJSl YCIEeBAeMOCTH U
NMPOMEeKYTOYHOM aTTeCTAIMI

KoneunsiMu  pe3ynbTaTamMl  OCBOEHHS  MPOTpaMMbl  JUCHMIUIMHBI  SBISIOTCA
c(hopMUPOBaHHBIE KOTHUTUBHBIC JCCKPHUIITOPHI «3HATh», «yMETbY, «BIAJETh», PACHUCAHHBIC TIO
otnenbHbIM KommieTeHIUsAM (YK — 4). ®dopmupoBaH#e 3TUX TECKPUITOPOB MPOUCXOAUT B TCUCHHE
BCEX CEMECTPOB I10 ATAlaM B paMKaX Pa3IMYHOTO BHJIA 3aHATUN U CAMOCTOATEIHHOU PabOoTHI.

B xone u3ydeHus] OUCHMIUTUHBI IPEIyCMaTPUBAIOTCS MeEKYyuUil, pyoexdcHblii KOHmMpois U
nPOMEIICYMOUHAA ammecmauus.

5.1. OueHoyHble MaTepHaJbl IS TeKylero KOHTPOJsi (KOHTpoJupyeMasi
komneTeHnusa YK-4).

Leab Tekymero KOHTPOJIsi — OlleHKA pPe3yJbTaToB padoThl B ceMecTpe M obecrieueHue
CBOEBPEMEHHOM OOpaTHOM CBA3M, Ui KOPPEKUMU OOYYEHHUS, aKTHBHM3ALUU CaMOCTOSTEIbHOU
pabotel oOyuaromierocsi. OOBEKTOM TEKYIIETO KOHTPOJSI SBJISIOTCS KOHKPETH3WPOBAHHBIC
pe3yabratel 00yueHus (yaeOHbIe TOCTHKEHUS ) 110 JUCIUILTHHE.

Texymuii KOHTPOJIb YCIIEBAEMOCTH 00ECTIEUMBAET OLEHUBAHUE X0J]a OCBOCHHUS TUCIUIINHBI
«IHOCTpaHHBIA S3BIK» M BKJIIOYAET YCTHBIE M MUCHMEHHBIE OMPOCHI IO BCEM BHUAAM PEUYECBOM
NEeSITeNIbHOCTH, JIOMallTHee 3a/laHne, MUCbMEHHbIE paOOThl, TECTUPOBAHHUE, KOJUIOKBUYM.

OueHka KadyecTBa IIOATOTOBKM Ha OCHOBAHUM  BBIMIOJIHEHHBIX 3alaHUM  BeJETCs
npenogaBaresieM (¢ OOCYKIEHHWEM pe3yJbTaToB), OajIbl HAYUCISIIOTCS B 3aBHCUMOCTH  OT
CIIO)KHOCTH 3aJ]aHUsl.

5.1.1 TunoBble 3a1aHUS 1JI51 NPAKTUYECKUX 3aHATHI M KPUTEPUM UX OLlEHMBAHUSA

[lenpro M3ydeHHs] WHOCTPAHHOTO SI3bIKA SIBISETCS (OPMHUPOBAHUE y CTYAECHTOB HAaBBIKOB
YTeHHsI ¥ TIEPEBOJa AyTEHTUYHBIX TEKCTOB I10 CIEIUAIBHOCTH, TOMOJIHEHUE UX CIIOBAPHOIO 3araca
CHelHanbHON MPO(ecCHOHANLHONW JIEKCUKOM, a TaKKe pPa3BUTHE HABBIKOB Mpo(decCHOHANIbHO-
OPUEHTHPOBAHHOW YCTHOW peud i 0oJiee IIMPOKOTO BKJIOUEHUS B cdepy oOmeHus Ha
AHTTIUHCKOM sI3BIKE B OO0JIACTH TENArorvMKd W Icuxoiiorud. Kakjaoe mpakTHyecKkoe 3aHsTHe
BKJIIOUAET OPUTHMHANBHBIN TEKCT A MPAKTUKH IEPEeBOJla, O3HAKOMHUTEIBHOIO, MOMCKOBOTO U
M3YyYarollero YTeHus, JEKCUUECKHe, rpaMMaTHYeCKUe U KOMMYHUKATUBHbIE yIIpakHEeHus. [ TaBHbIi
yIIOp JAeNaeTcsl Ha U3yYeHUe, TOJIKOBaHHUE MEPEBO/ia U Mepeavy CoJepKaHus TEKCTa, a TakkKe Ha
pacuIiMpeHre CJIOBapHOro 3amaca CTYJEHTOB M Ha aHAM3 HW3Y4YaeMbIX JIEKCUYECKUX €IUHUIL
(BBISIBIEHUE MHOTO3HAYHOCTH, TTOI00P CHHOHMMOB, aHTOHHMOB H T.JI.) B IIEJISIX Pa3BUTHUS HABBIKOB
YCTHOM M TIUCBbMEHHOW peuYd. YTOpaKHEHUs ISl Pa3BUTHUS HABBIKOB YCTHOW pedd JAaroT
BO3MOXXHOCTh HAYYHTHCSI COCTABIIATH COOOIIEHNE HA OCHOBE MPOYUTAHHOTO TEKCTa, BHIPAXKaTh CBOE
MHEHHE 110 TOBOy IPOYUTAHHOT O, BECTH Oecely B paMKaxX M3y4YE€HHOI TeMaTUKH.

TunoBble 3a0aHus JUISI OPAKTHYECKUX 3aHATHH

1. Read and translate the text.
WHAT IS ART?



"Why is this supposed to be art?"

"What is art?"

Few questions provoke such heated debate, yet provide so few satisfactory answers. Without
coming to any final conclusions, we can still bring some light to the problems. Art is made
everywhere. Art is an aesthetic object. The word "aesthetics" is defined "that which concerns the
beautiful". Aesthetics is also a branch of philosophy that explores the nature of art, and related
concepts such as creativity and interpretation.

Art is meant to be looked at, and appreciated for its intrinsic value. Its special qualities set
art apart, so that precious examples have often been placed away from everyday life — in museums,
churches or caves.

The ability to make art is the most distinctive man's feature that separates him from all other
creatures. Though all the living creatures have imagination, only men can tell one another about
imagination in stories and pictures. Art represents its creator's deepest understanding and highest
aspirations. Being inspired an artist creates a masterpiece. We can say with assurance, a masterpiece
is any work of art that contributes to our vision of life and leaves us profoundly moved. Moreover it
does so to many people over time and space. Art enables us to express our understanding in
pictures. This way is worth a thousand words.

ART is the expression or application of human creative skill and imagination, typically in a
visual form such as painting or sculpture, producing works to be appreciated primarily for their
beauty or emotional power.

Art is a diverse range of human activities and the products of those activities. The visual arts
include the creation of images or objects in fields including painting, sculpture, printmaking,
photography, and other visual media. Music, theatre, film, dance, and other performing arts, as well
as literature and other media such as interactive media, are included in a broader definition of art or
the arts. Until the 17th century, art referred to any skill or mastery and was not differentiated from
crafts or sciences, but in modern usage the fine arts, where aesthetic considerations are paramount,
are distinguished from acquired skills in general, such as the decorative or applied arts.

But what is the meaning of art? What is it trying to say? Artists provide no clear
explanation, but some regularly repeated symbols can be regarded as universal. Nevertheless each
particular culture having its specific meaning gives rise to the diversity of art. Thus art like
language requires that we learn the style and outlook of a country, a period and an artist. We must
keep an open mind making attempts to understand the works of art. If we do so, we shall discover
the real value of art: the more we know about it, the more we understand what it means.

2. Read the sentences and mark them as T (true) or F (false).

It is impossible to define «arty.

Heated debate on the definition of «art» brings some light to this issue.

Aesthetics is a branch of philosophy that explores the decorative and applied arts.

Some mammals have imagination and ability to create art objects.

Masterpiece is any work of art that contributes to our vision of life and leaves us profoundly

moved.

The visual arts include music, theatre, film, dance, as well as literature and other media such

as interactive media.

7. The fine arts, where aesthetic considerations are paramount, are distinguished from skills or
mastery.

8. The more we know about art, the more we discover its real value.

DAl

o

3. Answer the following questions to the text in small groups.

1. What is the definition of «art»? Is it possible to work out the one generally accepted definition of
this unique phenomenon?

2. Where is art made?



3. How do you understand the word «aesthetics»?

4. Why have the precious examples of art objects been placed away from everyday life?

5. Do you agree that any work of art represents creator's deepest understanding and highest
aspirations?

6. What are the distinctive features of a masterpiece?

7. In what way do language and art have much in common?

8. What is the difference between fine arts and decorative or applied arts?

4. Match the columns to make sentences and put the verbs into the correct form.

1. Art a) to provoke heated debate.
b) to provide satisfactory answer.
2. Artist ¢) to come to the conclusion.

d) to bring some light to the problem.
e) to be meant to be looked at and appreciated.

3. Masterpiece f) to tell about imagination in pictures.

g) to create masterpieces.
4. Art theory h) to contribute to the vision of life.

i) to enable us to express our understanding.
5. An art object j. to be worth a thousand words.

k. to discover the real value of art.

5. Complete the chart with the correct form of the word.

NOUN ADJECTIVE VERB
provocation
defined
explorative
creativity
interpret
appreciatory
imagination
representable
value contribute

6. Retell the text.

Kpurepuu dopMupoBanus OoleHOK (OIEHUBAHNS) YCTHOIO OIIpoca

VYCTHBINM ONPOC SBISETCS OAHUM U3 OCHOBHBIX CIIOCOOOB y4éTa 3HaHHMKM OOYyYaromerocs mo
pucuuruHe «MHOCTpaHHBIM s3bIK». BO Bpems yCTHOro ompoca IO HWHOCTPAHHOMY  SI3BIKY
IIPOBEPSIIOTCS YMEHMsI YTEHHsS M II€pPEBONA TEKCTOB, MOHOJOIMYECKAas W JUAJIOTMYecKas pedb,
BBIIIOJIHCHUE YIPAKHEHUM 110 PAa3BUTHUIO HABBIKOB YCTHOM peud. Pa3BEPHYTBIM OTBET CTyIEHTa
JIOJKEH TPENICTaBIATh COOOM CBSI3HOE, JIOTMYECKH IOCJIEJOBaTEIbHOE COOOLIEHHE Ha 3a/1aHHYIO
TEMY, IIOKa3bplBaTb €r0 YMEHHE IIPUMEHATH IPOUACHHBIM JICKCUYECKMM U TI'PaMMaTUYECKHUI
MaTepHall.

B pesynbrare ycTHOTO ompoca 3HaHUSI 00YyUYaIOIETOCsl OLIEHUBAIOTCA 0 CIIEAYIOUICH IIKaJe:

Kputepuu orieHUBaHUs YTCHUS U IIepEeBOia TEKCTA M 33JIaHUN K HEMY

«OT1anuHo» (2 6as1a)

Brnageer HaBbikamMu (OHETHUECKOTO YTCHHS (3HACT W MPUMEHSET MpaBWiIa YTCHHS);
JleTanbHO TOHMMAET CONIEPKAHHE TEKCTa; YMEET BBIICIATh 3HAYUMYIO/3aMpaniiBaeMyro
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uHpopMmaiuio; CripaBisieTcst CO BCeMH 33IaHUSIMU K TEKCTY.

«Xopomo» (1,5 6anna)

Bnageer HaBbikamMu (DOHETHMUECKOTO UTEHUS (3HACT MpaBUja YTEHHUS, YMEET HCIPABUTH
nomyiieHHbie ommoOkn); [loHMMaeT comepkaHWe TEKCTa 3a HCKIIOUYEHHUEM HEKOTOPBIX JeTalleid;
YMeeT BoIICIATH 3HaUNMYH0 HHpopManuio; Crpasisercs ¢ 2/3 3agaHuil K TEKCTY.

«YnoBJjeTBopuTeJbHO» (1 0asLT)

Cnabo Bnazeer HaBbIKAMU (POHETUYECKOTO YTEHHS (HE 3HAET WM HE yMEeT NPUMEHATH
npasuiia ureHus); [lonnMaeT ocHOBHOE conepikanne Tekcta. Cabo BlageeT HaBbIKaMH JI€TaIbHOTO
noHuManus;, He ymeer BwiensaTh 3ampammBaemMyro uHpopMaiuio; Crpasisercs 6onee yem ¢ 1/2
(60%) 3amaHuii K TEKCTY.

«HeynoBsieTrBopuresibHO» (MeHee 1 0asia)

He Bmaneer HaBbikamMu (OHETHYECKOTO dTeHHUs (HE 3HaeT mpaBmiaa ureHus); Cmabo
MOHMMAeT COJAep)KaHWe TpouuTaHHoro; He ymeer BbIIENATH 3HAYUMYIO HH(OPMAIUIO;
Crpasnsiercst meHee ueM ¢ 1/2 (60%) 3amaHuii K TEKCTY.
bamer « 2 »,« 1,5  » « 1 » MOryT CTaBUTHCS HE TOJBKO 32 €AMHOBPEMEHHBIN OTBET, HO
U 3a pacCcpeiOTOYEHHBIN BO BPEMEHH, T.€. 32 CYMMY OTBETOB, JJAHHBIX CTYAEHTOM Ha MPOTSHKEHUU
3aHATHUS

Kpurtepuu orieHMBaHUSA MOHOJIOTHYECKOU peun

«O1anyHo» (2 6an1a)

CTyneHT JIOTUYHO CTPOUT MOHOJIOTHYECKOE BBICKa3blBaHUE (OMHCaHHWE, paccka3) B
COOTBETCTBMM C KOMMYHHMKAaTHUBHOW 3ajadell, chOpMyTupoBaHHON B 3amaHuu; Jlekcuueckue
€IMHULIBI U TpaMMaTHYECKHE CTPYKTYPbl HCIONB3YIOTCA yMecTHO; OmuOKku OTCyTCTBYIOT; Peub
NOHATHA: BCE 3BYKHM B IIOTOKE PEYH IPOU3HOCATCS MPAaBUWIBHO, COOMIOAAETCS MPaBUIIbHBINA
WHTOHAIIMOHHBIA pUCYHOK; OOBbEM BBICKa3bIBaHHS - HE MeHee 12 ¢pa3 (HEmOATOTOBICHHBIN
MOHOJIOT), HE MeHee 25 ¢pa3 (MOArOTOBICHHBIM MOHOJIOT).

«Xopomo» (1,5 6ania)

CTygeHT JIOTUYHO CTPOMT MOHOJIOTHYECKOE BBICKa3blBaHUE (ONMUCaHME, pacckasz) B
COOTBETCTBMM C KOMMYHHMKATHBHOHM 3amadeld, cGopMyIMpOBaHHOW B 3amaHuu; Vcmomabzyembie
JEKCUYECKUE EIMHHULBI W TI'PaMMaTHYECKHE CTPYKTYpPbl COOTBETCTBYIOT  IIOCTABJIEHHOU
KOMMYHHKaTUBHON 3aaade; CTylIeHT AOMycKaeT OTAelibHble (hOHETHUECKHe, JIEKCUYECKHUe H/Wn
rpaMMaTH4ecKHe OIIMOKH, KOTOpbIeé HE TMPEmATCTBYIOT TOHUMaHHI0 ero peun; OObem
BBICKa3bIBaHUSI - HE MeHee 9 ¢pa3 (HEMOATrOTOBICHHBIM MOHOJOT), He MeHee 18 d¢pas
(TOArOTOBICHHBIN MOHOJIOT).

«YnosjaerBoputebHO» (1 6a1)

CTyneHT CTpOMT MOHOJOTHYECKOE BBICKAa3bIBaHME (OMHMCAHUE, PAcCKa3) B COOTBETCTBHUHU C
KOMMYHHUKaTUBHOW 3amaueii, chopMylIupoBaHHON B 3amaHud. Ho: BBICKa3bIBaHME HE BCeETIa
JOTMYHO, MUMEIOTCS TMay3bl, MOBTOPHI; JOMYCKAIOTCSA JEKCHYECKHEe M TIpaMMaTHYeCKHE OIIMOKH,
KOTOpbIE 3aTPYIHAIOT TOHUMaHKe; Peub oTBeyaroniero B 11e€J0M MOHSATHA, MHTOHAIIMOHHBIN PUCYHOK
B OCHOBHOM coOmonaercs; OObeM BbICKa3bIBaHUS —He MeHee 6 (pa3 (HENOATOTOBICHHBIN
MOHOJIOT), He MeHee 12-13 ¢dpa3 (moaAroToBICHHBI MOHOJIOT).

«HeynoBiersopurteabHo» (MeHee 1 0asa)

KomMyHuKaTuBHast 3aa4a He BbinoiHeHa. Colep)kaHue OTBeTa HE COOTBETCTBYET MOCTABIEHHOM B
3a/laHuid  KOMMYHMKAarWBHOM  3ajaue; JlomyckaroTcsi MHOTOYMCIEHHBIE  JIEKCUYECKHE WU
rpaMMaTHuecKre OIMOKH, KOTOpBIE 3aTPYAHSIOT MOHMMaHue; Peub MiI0X0 BOCIpUHUMAETCs Ha
CIIyX Hu3-32 OOJBIIOrO KoMu4ecTBa (POHETHUECKHX OWHMOOK; CTyIEeHT HCIONB3YeT 3PUTEIbHYIO
OTI0pY.

Kputepuu orieHuBaHusg JHAJOTHYECKON peUn

«Omauynoy - (2 6anna)
CTyaeHT JIOTUYHO CTPOUT IUAJIOTUYECKOE OOIICHUE B COOTBETCTBHU C KOMMYHHKAaTUBHOU
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3amavei; [[eMOHCTpUPYET HABBIKM M YMEHHUS PEUEBOTO B3aUMOJACHCTBHUS C IMAPTHEPOM: CIIOCOOCH
Hauarh, MONJEPXKATh W 3aKOHYHWTHh pasroBop. Brageer crparerusiMu BOCCTaHOBJICHHS cOOS B
mporecce KOMMyHHUKauu (miepecnpoc, nepedpazupoBanue); Mcmoab3yemsblid S3bIKOBOM MaTepHa
COOTBETCTBYET IOCTABJIICHHOM KOMMYHUKAaTUBHOW 3amaye; JIEKCMYECKMe M TrpaMMaTU4YeCcKue
OIIMOKM MPaKTHYECKH OTCYTCTBYIOT, Peub oTBedaromiero MoHsATHa U (DOHETHUYECKH KOPPEKTHA;
JleMoHCTpUpYyeTCsl MpaBUIbHOE pedeBoe moBeneHue; OObeM BbICKa3biBaHUs — HEe MeHee 10-12
PEIUIHK C KOKIOW CTOPOHBI.

«Xopowo» (1,5 6anna)

CTyneHT JIOTUYHO CTPOMUT AMAIOTUYECKOE OOIIEHHE B COOTBETCTBUU C KOMMYHHKAaTHMBHOMN
3aja4eil; B 1enomM neMOHCTpHUpPYET HABBIKM M YMEHHUS SI3BIKOBOTO B3aUMOJIECUCTBHS C MApTHEPOM:
crocoOeH HauaTh, MONJEPKATh M 3aKOHYUTH pasroBop; lcmonb3yeMblil CIOBapHBIA 3amac u
IrPAMMaTHYECKUE CTPYKTYpPbl COOTBETCTBYIOT IIOCTaBICHHONM KOMMYHMKAaTUBHOHM 3azade. Moryr
JIOTTYCKaThCsl HEKOTOPbIE JIEKCUKO-TPAMMAaTHYECKUE OIIMOKU, HE MPEMATCTBYIOIINE MOHUMAHUIO;
Peup moHsATHA ¥ POHETUUECKHU JOCTATOYHO KOppekTHA; OObEeM BBHICKA3hIBAaHUS — HE MEHEE 8 PEILTUK
C KQXKJIOW CTOPOHBI.

«Yooenemeopumenwvuo» (1 6ann)

CryneHT npITaeTcsi CTPOUTH AUAJIOT B COOTBETCTBUH ¢ KOMMYHUKAaTUBHOMW 3aauel, HO cl1abo
BJIQJICET HABBIKAMHU PEYCBOTO B3aMMOJACUCTBUSA C mapTHepoMm. Jlomyckaer cOou B mpolecce
KOMMYHHKaIMM; B HCIONb3yeMbIX JEKCHYECKMX €AMHULAX W TIPaMMAaTHYECKUX CTPYKTypax
JIOITYCKAIOTCSl TPyObIe OIIMOKH, 3aTpyaHstone oomeHue; PedeBoe moBeneHne HE COOTBETCTBYET
cutyanuu obmieHus; O0beM BhICKa3bIBaHUS — HE MEHEE 5-6 PEITUK C KaKI0H CTOPOHBI.

«Heyooenemeopumenvno» (menee 1 oanna)

KommyHukaTtvBHas 3a1ada He BbITOJNIHEHA. CTyA€HT HE BaJeeT HaBbIKAMU BBICTPAMBAHUS
Oecenpl; Mcmonp3yercs: KpaifHe OrpaHUYeHHBIA CIIOBAPHBIN 3amac, JOMYCKAIOTCS MHOTOUYHCIICHHBIE
doHeTHyeCcKUe, JEKCHUYECKHEe M TpaMMaThyecKue OMIMOKH, KOTOpble HCKIIOYal0T BO3MOXKHOCTh
YCHEIIHOTO KOMMYHUKAaTUBHOTO B3aUMOJEUCTBUS MapTHEpOB; CTYIEHT UCHOJb3YET 3PUTEIbHYIO
oropy.

Kpurepuu dopmupoBanus o1ieHOK (OLIEHUBaHMs ) IMCBMEHHOI'O OIpoca

Kpurepun onieHMBaHUS JEKCUKO-TPaMMaTHYECKUX YIIPA)KHEHUHN U TECTOB

I'pannus B npouenrtax (%)
MPaBUJILHBIX OTBETOB

TpaguunoHHasi OLlEHKA

OunenuBanue B 0aj11ax

85-100 5 — OTIIMYHO 2
71-84 4 — xopomo 1,5
61-70 3 - yIOBJIETBOPUTEIHLHO 1
0-60 2 - HEYJOBJIETBOPUTEIHHO MeHee |

5.1.2 OneHouyHble MaTepuajbl JUIA CAMOCTOATEJbHON padoThbl oOy4yaromerocsi (THIOBBIE
3anaHus) (KOHTpoupyeMas komnereHuus YK-4)

Ilepeyensn 3a1aHMil )11 CAMOCTOATEIBHOM PadoThI

3AJTIAHHUE 1. PazButune (poHeTHYECKHUX HABBIKOB

1.IIpakTHKyiiTe NPOU3HOLICHNE CIEAYIOIINX 3BYKOB:

[bl, [p], [g], K1, [t], [t], [s], [d], [z], [s], [c], [£], [V], [w], [d], [g], [h], [1], [m], [n], [n], [z], [x].

2. IIpouwnTaiiTe cieaywome cJa0Ba:
Contribute, abstract art, convey, applied art, craftsmanship, avant-garde art, creativity,
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commercial art, conceptual art.

3. IIpakTukyiiTe MPON3HOLIEHUE CJIETYHOIIHUX CJIOB:

Contemporary art, development, craft, distinctive, creative art, distinguish, decorative art,
diverse, figurative art, enable, fine art, graphic art, explore, feature.

3A/IAHME 2. Pa3BuTHeE JIEKCUYECKUX HABBIKOB

4. IIpounTaiiTe U MepeBeauTe CJAEAYIOINE CJIOBOCOYECTAHMS:

Abstract art, applied art, avant-garde art, commercial art, conceptual art, contemporary art,
creative art, decorative art, figurative art, fine art, graphic art.

5. IlepeBeauTe ¢ PyCCKOro fI3bIKA HA AHIVIMMCKUHA MPea10KeHU st
1. B 1869-e ronsl B MOMy BOILIM KPUHOJUHBI M3 OBAJbHBIX OOpydel, KOTOpPHIE CO3/1aBalH
OTpeieNIEHHBIN CUITYIT FOOKH.
2. OH u3MeHWI IPONOPLHUH IUIAThs ¢ KPUHOJIUHOM, IIPEIJIOKUB 3aBBILICHHYIO JTUHUIO TaJIUH, U
OTKa3aJicsl OT MBIIIHBIX CKJIAJOK HA TaJIHU.
JKeHckuit KOCTIOM UMeN TPOGMIBHBIA CHITYIT U MHOXKECTBO JIPaliipPOBOK.
4. KocTioM CTHJISE MOJIEPH MOCTENIEHHO U3MEHSJICS, U CTAHOBUIIMCH MOJTHBIMU ChEMHbBIE PYKaBa
710 JIOKTSI U3 TUITIOpA.
5. XapakTepHOM YepTOMl CHUIIydTa MKEHCKOTO IUIaThs SIBJSETCS 3HAYUTEIBHO pacUIMpEHHas,
IPOTECKHAas! JINHUS IJIeY BCJICACTBUE OUYCHb IBIIITHBIX PYKABOB «(OHAPHK.

(98]

6. ConocTaBbTe creayrmue ¢JioBa 1 CJIOBOCOYECTAHUSA C UX ONIPECACICHUAMM:

1. line drawings a) simulating varying degrees of solidity or shading by
using small dots.

2. stippling
b) placing distinct straight and curved lines against a
3. shading background, without gradations in shade or hue to
represent 2D or 3D objects.

4. casual drawing
c) denotes the creation of a specific image, forming
5. study the whole or part of a composition which the artist
intends to complete by adding pigment colour.

d) depicting levels of darkness by applying media
more densely or with a darker shade for darker areas,
and less densely or with a lighter shade for lighter
areas.

e) denotes unfinished compositions. These drawings
have no ongoing function.

7. IlepeBeanTe HA PYCCKUIl A3BIK, 00pallas BHUMaHUE HA MePeBO/ BbIIEJEHHBIX CJI0B:

1. I have a gallery of my own. - Who are you exhibiting? Monet, Degas, Pissarro and Manet.

2. There is a group of outdoor scenes along a river bank, caught with all the ripe, luxurious colour
of midsummer and a hot sun.

3. It was almost as though these men had created a new art.
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4. Van Gogh had a marvelous sense of color.

5. The blossoming, unfamiliar countryside of Italy created a new, picturesque world around
Kiprensky.

6. The exhibition of young artists created a sensation.

7. Collecting works of art is a luxury we cannot afford.

8. Russian avant-garde is represented in the catalogue by Kandinski’s paintings.

9. A lot of people prefer representational art.

10. He was seized by an overwhelming sensation as he stared at the painted walls.

3A/TAHME 3. Pa3BuTHe rpAMMATHYE€CKUX HABBIKOB

8. PackpoiiTe cko0KH, HCIIOJIB3YSI NPUJIAraTeJibHbIie B NPEBOCXOAHOI CTeNeHH, U NMepeBeauTe
cJleylolue NMpeJJIosKeHns:

1. The (long) sea voyage is one of 19,860 miles from a point 150 miles from Karachi, Pakistan, to a
point 200 miles north Kamchatka. 2. The (large) of the world's seas is the South China Sea with an
area of 1,148,500 square miles. 3. The (high) waterfall (Bomomnan) in the world is the Angel Falls in
Venezuela with a total drop of 3,212 feet. 4. The (cold) place on Earth is the Pole of Cold,
Antarctica. 5. The (hot) place is Dallol, Ethiopia. 6. The world's (wet) place is Kanai, Hawaii. 7.
The (heavy) bell in the world is the Tzar Kolokol, made in 1733 in Moscow. It weighs 216 tons, is
over 19 feet high, and its (great) thickness is 24 inches.

9. IlpounTaiiTe TEKCT. YKaKNTe NPABUJIbHYIO CTelleHb CPABHEHHS NPWJIAraTeJbHbIX U
HapeuMii B CKOOKax

A HOLIDAY FOR MARTIN'S GRANDPARENTS
Julian and Martin were visiting Martin's grandparents, and they were not sure what to talk about.

"There has been (little) rain this week," Martin said. His grandfather came into the room and put a
hand to his ear.

"What's that you say?" he asked.
"We've had (few) rainy days and (much) sun," Martin said loudly.

"Oh, yes," the old man said. "It's funny. Your grandmother and I want to spend our holidays at a
place that has the (many) sunny days and the (little) wind. At our age we have the (much) time and
the (little) money for the holidays. Perhaps we'll go to Dover or Bournemouth or Windermere."

"Oh, that's interesting," Julian said. "You'll get the (few) cold days at Bournemouth, won't you? I'm
sure it has (little) wind than Dover and most certainly Windermere has the (little) fine weather of
those three."

"What did she say?" asked Martin's grandfather again.

"She says Bournemouth has (little) wind and Windermere has the (much) bad weather," his wife
said.
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"Hm," said grandfather, "when we visited Bournemouth in mid- sixties, it rained (much) heavily
than usual and I saw (much) television in one week than I've seen ever since."

"Oh," Martin thought, "and it takes (little) time and (little) money to go to Dover." And he began to
think about taking them to Dover in his car. They can travel (much) comfortably than in a train.

(From Success with English by G. Broughton)
10. IlepeBenure ciieayromue Npeai0KeHUsA HA AHTTMACKUIA A3BIK

1. Mapus — mos nyumas nogpyra. 2. Kakas pexa camas nnunHas? 3. B Poccuu noroma He Takas
Temiasi, kak B AHrnuu. 4. [lapmwx menbiue, yem JIonnon? 5. @eBpanb — caMblil KOPOTKHUN MeECHII
roaa. 6. Mos cectpa Bbllie MEHS. 7. AHTJIMHUCKHN S3BIK TpyAHee, yeM HeMenkuil? 8. [locnennuii
paccka3 B 3TOM KHHUI'€ HE TAaKOM HHTEPECHBIM, Kak mepBbiil. 9. Kakue mecsupl roma cambie
XOJIOAHBIE?

3A/TAHME 4. Pa3BuTHe HABBIKOB ayJMPOBAHMS

11. Listen to the audio and complete the sentences.

I’'m a great . I look at beautiful and and wish I

could be artistic. I can’t to save my life. I wonder why some people are so
and can , when other people, like me, can’t even draw good

matchstick figures. I would like to fill my house with from all over the world. It’s
interesting to see how have different kinds of art. There’s nothing better than
visiting when you go to another country. I prefer more . I don’t really
understand a lot of . I look at an of a pile of bricks in a

but can’t see how it’s art. I always laugh when my children say, «Daddy, I can do
better than that!» I often think they can.

12. Listen to the audio and mark the sentences as T (true) or F (false). Correct the false ones.
1. For seven centuries, art has been a means for people to express themselves and
communicate ideas.
2. Fine artists convey thoughts and impressions through their art.
3. Appreciative collectors never buy art works.
4. New technologies have given rise to art forms such as printmaking and installations.
5. Fine artists usually specialize in an area such as painting or sculpture.
6. Usually artists work at home.
7. Most fine artists work on commission and some are like celebrities.
8. Fine artists refine their technique at art school and college.
9. There are several educational standards for success.
10. Being an artist is more a labor of love than a career.

3A/TAHME 5. Pa3BuTHE HABBIKOB FOBOPEHUSA
13. ITocMOoTpHUTE HA KAPTUHKHU U OTBETHhTE HA BONPOCHI:

Do you like it? Is it a masterpiece?

What art form is it (drawing, painting, printmaking, litography)?
Who is the author and what is the name of this artwork?

What is the subject of this artwork?

Sl e
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5. What media is used (pencil, charcoal, tempera, ink, pen, oil)?

14. U3yuure ciaenyonye c10Ba H BbIPAKeHUsI H HCIOJIb3YHTe X B CBOMX CUTyalHsIX.

Sketch 1. n acku3s, HaOpPOCOK;

to draw, make a sketch — cnenarp HabpoCOK;

a composite sketch — cioxHbIN 3cKU3;

a rough sketch — npeaBapuTenbHBI HAOPOCOK;

Syn: drawing, draft, outline.

2.v 1) pucoBaTh 3CKHU3, JieJaTh HAOPOCOK;

sketch with pen and paper — nenarbs Habpocku Ha Oymare py4Kon
2) onuChIBaTh B OOIINUX YepTax;

preliminary sketch — npenBapuTenbHbIi HAOPOCOK;
outline/study — HaOpOCOK; 3CKU3 / ITION;

to draw up an outline, to make an outline — cnenarp ckus;
bare, broad, general outline — npubGnu3UTENHEHBIN HAOPOCOK;
Syn: sketch, draft

Draw — uepTuTh, pucoBaTh, HaOpackIBaTh PUCYHOK;

The assignment is to draw a horse in motion. — 3aganue — crienarh
HaOpPOCOK OeryIen Jomaam.

Syn: sketch, design, trace out, delineate; make a picture of

to draw in pen and ink — prcoBaTh TylIbIO;

Drawing — 1) pucoBanue; uepueHue;

2) pUCyHOK, HAOpOCOK, 3CKHU3 (CIAeTaHHBIA PYYKOM, KapaHIallloM
WJIU MEJIKOM);

3) yepTex

to do, make a drawing — pucoBarts;

a freehand drawing — yepTex oT pyku;

a line drawing — yepTexx; pUCYHOK IIEpOM WJIM KapaHIaIloM.

15. IlpounTaiiTe mIyTKy ¥ OyabTe TOTOBBI NePeAaTh €€ copepKaHue:

NOTHING TO LEARN

Little Jack spent his first day at school and returned disappointed. "What did you learn?"
was his aunt's question. "We didn't learn anything," replied the boy. "Well, what did you do in that
case?" "We didn't do anything. There was a woman who didn't know how to spell some very simple
words and I told her how."

3ATAHUME 6. PasButne HAaBbIKOB KOMMYHHMKATHBHOI'O YTCHHUS
16. IIpounTaiiTe TEKCT U 00CYAUTE MPEMMYILIECTBA/HEJOCTATKH CJIe0BAHUS MOJI€.

Fashions

Fashion is an entirely unnecessary and yet delightful detail of human life. No one could
contend that a person who did not follow the fashion was lacking in any great mental or moral
quality; yet to be in the fashion has given joy in age after age, not only to the women who are thus
up-to-date in their costume, but to the men who behold them.

As a rule, men's attitude towards women's fashions is one of amused tolerance. They pretend
that they are unable to detect the nice distinctions between the latest model from Paris and a dress
that is hopelessly out of date. But they are in reality just as eager to conform to the popular idea of
what is and what is not worn.
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But men's fashions change slowly, and men, unlike women, like to be the last to leave an old
fashion rather than the first to embrace a new. They have no desire either, that their womenfolk
should be in the very front rank of fashion. It would make them embarrassed to be seen in public
with a woman who was wearing something which caused every eye to be turned upon her. But they
like their wives to be dressed as most other women are dressed.

Fashion is an arbitrary mistress to whom most women are slaves, but though her commands
are often unreasonable and not seldom absurd, she is followed willingly, for the reward she offers is
that sense of adventure and variety which is the spice of life.

(From Fifty Model Essays by Joice Miller)

17. IlpounTaiiTe caeayHOLIUH TEKCT U MEPECKAKUTE ero:

MUSEUMS

A museum is an institution that cares for a collection of artifacts and other objects of
scientific, artistic, cultural, or historical importance and makes them available for public viewing
through exhibits that may be permanent or temporary. Museums can be public or private, but what
distinguishes a museum is the ownership of a collection.

The city with the largest number of museums is Mexico City with its 128
museums. According to The World Museum Community, there are more than 55,000 museums in
the world. Types of museums vary from large institutions to very small ones focusing on a specific
subject, location, or a notable person. Their categories include: fine arts, applied arts, craft,
archaeology, anthropology and ethnology, biography, history, cultural history, science, technology,
children's museums, natural history, botanical and zoological gardens. Within these categories
many museums specialize further, e.g. museums of modern art, folk art, local history,
military history, aviation history, philately, agriculture or geology.

An art museum or art gallery is a building or space for the exhibition of art, usually visual
art. Paintings are the most commonly displayed art objects; however, sculpture, decorative arts,
furniture, textiles, costume, drawings, pastels, watercolors, collages, prints, artists' books,
photographs, and installation art are also regularly shown.

Collections of drawings and old master prints are often not displayed on the walls, but kept
in a print room. There may be collections of applied art, including ceramics, metalwork, furniture
and other types of object. Video art is often screened. Sometimes art galleries can be used to host
other artistic activities, such as performance art, music concerts, or poetry readings. The first
publicly owned museum in Europe was the Amerbach-Cabinet in Basel (now the Kunst museum in
Basel), originally a private collection sold to the city in 1661. The Uffizi Gallery in Florence was
initially conceived as offices for the Florentine civil service. After the house of Medici was
extinguished, the art treasures remained in Florence, formed one of the first modern museums.
Another early public museum was the British Museum in London. It was a "universal museum"
with very varied collections covering art, applied art, archaeology, anthropology, history, and
science, and what is now the British Library. The Hermitage in Saint Petersburg (established in
1764) became the first spesialised art museum. The Louvre in Paris was established in 1793, soon
after the French Revolution when the royal treasures were declared for the people.

The term gallery is used for both public galleries (non-profit or publicly owned museums)
and for private galleries (commercial enterprises for the sale of art).

The rooms in museums where art is displayed for the public are also often referred to as
galleries, e.g. the Raphael gallery in the Hermitage museum.

The term contemporary art gallery refers usually to a privately owned for-profit
commercial gallery. They are usually open to the general public without charge. A vanity gallery is
an art gallery that charges fees from artists in order to show their work.

The architectural form of the art gallery was established by Sir John Soane with his design
for the Dulwich Picture Gallery in 1817. This established the gallery as a series of interconnected
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rooms with largely uninterrupted wall spaces for hanging pictures and indirect lighting from
skylights or roof lanterns. The late 19th century saw a boom in the building of public art galleries in
Europe and America, becoming an essential cultural feature of larger cities.

3A/TAHME 7. Pa3BuTHe HABHIKOB KOMMYHMKATHBHOI'0 MUCHhMa

®opMBl MMHUCBMEHHOTO COOOIIEeHMs: odulMaTbHOoe W HeobunuansHoe nucbmo, CV, miaH,
KOHCIIEKT, PE3I0OMEe TEKCTa, U3JI0KEHUE €r0 COJEpKaHUsl ¢ KPUTHIECKON OIEHKOH, pedeprupoBaHue
U aHHOTHUPOBAHMUC.

3A/IAHME 8. Pa3BuTHE HABBIKOB 3KCTEHCHUBHOT'0 YTEHHUS MO CNEeNUATLHOCTH

Pacmupenue cioBapHOro 3amaca 3a CYeT OCBOSHHSI ¥ HCIIOJNB30BaHHS HAaydYHOU
TEPMHUHOJIOTHH TI0 CIICIUATBHOCTH B COOTBETCTBYIOIIEM KOHTEKCTE. [IpOCMOTpOBOE U TIOMCKOBOE
YTEHUE TEKCTOB IMOBBIIICHHOTO YPOBHS CIOYKHOCTH IO CIIEIUAIBHOCTH C MOCIEAYIOIINM 3aJaHuEeM
Ha TOBOPCHUE, @ MMEHHO, MIPE3CHTAIIMEH MaTepuaa 1o 3aJaHHoi TeMe, TPAMOTHBIM COCTABJICHHEM
AQHHOTAIINH, pe3IOMe WM pedepata 1Mo TeKCTY.

Kputepuu hopMupoBaHus OLIEHOK 110 33JaHUSIM JUISl CaMOCTOSATEIbHON pabOThI CTYIEHTA
(TUIIOBBIC 3a/1aus):

«oTmuHO» (2 0Gasura) - oOydJaromuiics moKazal rTyOOKHe 3HAHUS JIGKCUKH W TPaMMAaTUKH
M0 TIOCTABIIEHHBIM 33J]aHUSM, XOPOIIO OPHUEHTHPYETCS B TEPMHUHOJIOTHH, BIIAJEET MpaBUIAMU
noCcTpoeHus npeayiokeHuil. CBoOOIHO UCIIONIb3YeT HE0OX0UMBIE peueBbie (POPMYITBI TP MEpeBOJIe
TEKCTOB C aHITIMMCKOTO SI3bIKA HA PYCCKUI U C PyCCKOIO Ha aHITIMICKUAN U IIEPECKaA3E;

«xopomo» (1,5  0Gamma) - oOy4aromuiicss TBEPIO 3HACT Marepuall, TPaMOTHO €ro W3JIaraer,
HE JIONYCKAET CYIIECTBEHHBIX HETOUHOCTEN B MPOLIECCEe BHITOTHEHUS 3aJaHUI;

«ynoBieTBoputenbHO» (1 6amn) - o0yJaromuiics UMeeT 3HaHUSI OCHOBHOTO MaTepuasa 1o
IIOCTaBJICHHBIM BOIPOCaM, HO HE YCBOWJ €ro JeTajeil, JOMycKaeT OTAeNbHbIe HETOUHOCTU MpHU
BBITIOJTHEHHUH 3aJaHUI;

«HEYNIOBIETBOPUTENBbHO» (MeHee 1 0aioB) — 0Oy4aroImuiics 1OIMycKaeT rpyobie OMOKH
B IIPU BBITIOJTHEHUH 33JaHU;

5.1.3. OueHouyHble MAaTePHAJIbI ISl BHINOJHEHHUS 3cce MO JUCHUILINHE KOHTPOJHpyeMast
KoMnereHnus YK-4):.

Dcce mpencraBiseT CcoOOW JOKIAA Ha ONPENelICHHYI0 TeMy, BKIIOYAIOMUNA 0030p
COOTBETCTBYIOIIMX JINTEPATYPHBIX M JPYTUX UCTOYHUKOB WIJIM KPATKOE M3JIOKCHUE KHHUTH, CTAThH,
WCCJICJIOBAHUS, A TAKXKE JOKJIA]] C TAKUM H3JI0KECHUEM.

Hammcanme w 3ammra 3cce Ha ayIMTOPHOM 3aHSATHH HWCHOJB3YeTCS B JIUCIMILIMHE
«VIHOCTpaHHBIN S3BIK» B LENAX NpUOOpeTeHUs: 00ydaroumMcs HeoOX0aMMOol mpodecCHOHaIbHON
MOATOTOBKH, PAa3BUTHS YMEHHS W HAaBBIKOB CAMOCTOSTEIBHOTO HAYyYHOTO ITOWCKA: W3yYCHUS
JUTEpaTyphl MO0 BLIOpAaHHOW TeMe, aHAIHM3a Pa3IMYHBIX WUCTOYHHKOB M TOUEK 3PCHHsI, 00OOIICHHUS
Marepuaa, BeIICICHUS IIIaBHOTO, (GOPMYITHMPOBaHUS BHIBOJIOB U T. TI.

C nmomonipio dcce 00yJaromuiics ryoke MOCTUTaeT Hanboliee CIIOKHBIE MPOOIeMbl JaHHON
JTVCIUTUTMHBL, YYUTCS JIAKOHUYHO W3JIaraTh CBOM MBICTH, MPaBHIBHO OQOPMIISITE padoTy,
JOKJIaJIBIBATh PE3YIILTAThl CBOETO TPY/A.

[IpumepHBIE TEMBI 3CCe:
1. Finding a summer job is a fantastic way to gain skills that will help you develop the professional
talents that you'll need throughout your life. What is your opinion? Give arguments to support it.
2. In any occupation discipline is more important than talent
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3. Following fashion trends is a waste of time and money
4. Creative hobbies help to reduce stress
5. It is better to read about the painting before seeing it in a museum

TpeboBanus Kk scce:

[ToaroroBka u myOnruYHAs 3alIUTa 3¢Ce COCOOCTBYET (POPMUPOBAHUIO IPABOBOM KYJIBTYPHI Y
Oyaymiero OakanaBpa, 3aKkpeIUICHMIO Yy HEro 3HaHWM, pa3BUTUIO YMEHHUS CaMOCTOSATEIbHO
aHaAJM3UPOBaTh MHOTOOOpPa3HbIE OOLIECTBEHHO-TIONUTHUECKUE SIBICHUS COBPEMEHHOCTH, BECTHU
MOJIEMUKY.

BBenenue scce HeoOXOAMMO JUIsi 0OOCHOBAaHUS AaKTYaJbHOCTH TEMbl M IPEAIOIaraeMoro
MeToza paccyxkaeHus. OCHOBHasl 4acThb 3CCE COAEPIKUT PACCYXKIEHUS 1O TeME, TO €CTh PACKpBITHE
TEMBI, OTBET Ha TOCTABJICHHBIE BOIIPOCHI, apryMEHTHI, IPUMEPHI U Tak jajee. Bce cymecTBeHHOE
cofiepaHue paboThl JOIKHO OBITh U3JI0KEHO B OCHOBHOW YacTH. 3akKJIIOYEHHE 3CCe JOHKHO
COZIEPKaTh BBHIBOABI M PEKOMEHIALIMHU 110 BHIOPAaHHON TeMe HMCCIeOBaHUSA. Dcce JI0JDKHO OTBEYarh
TpeOOBaHUSAM YUTAOEIBHOCTH, TOCIEI0BATEILHOCTH U JIOTHYHOCTH.

OO6umit 006péM scce 5-7 muctoB (mpudpt 14 Times New Roman, 1,5 untepsan). Iloss:
BEepXHEE, HIDKHEE, ITpaBoe, JieBoe — 20MM. Ab3arHbIi oretyn — 1,25; PUCyHKH TOJDKHBI CO3/1aBaThCS
B LUKJIHMYE-CKUX PEJAKTOpax WM Kak puUcyHOK Microsoft Word (crpynmnupoBanHbIi). TaOmuist
BBITIOJIHATh TaOmuMuHbIMU stuelikamu Microsoft Word. CkanupoBaHuWe PHUCYHKOB U TaONHI] HE
noryckaercsi. BrlpaBHHBaHME TeKCTa (IO MIMPUHE CTPAHUIBI) HEOOXOAWMO BBIMOIHATH TOJIBKO
CTaHJAPTHBIMU CITOCO0aMHM, a HE ¢ TIOMOIIBI0 TTpoOesioB. Pa3mep Tekcra B puCyHKax M TaOimuIax —
12 kernpb

OO0s3aTeIbHO HAJMWYHE: CONIEp)KaHHUs (CTPYKTypa pabOThl ¢ YyKa3aHHEM pa3lelioB M HUX
HaYyaJIbHBIX HOMEPOB CTPaHUII), BBEICHUS (AaKTyalbHOCTh TEMBI, 11€JIb, 3aJ1a4H ), OCHOBHBIX Pa3JIEJIOB
pedepara, 3akmroueHuss (B KpaTKoM, pPE3IOMHUPOBAHHOM BHJE OCHOBHBIC IOJOXKEHHS PaOOTHI),
CIHCKA JINTEpaTypbl C yKa3aHHMEM KOHKPETHBIX HMCTOYHUKOB, BKJIOYas CChUIKM Ha VIHTepHeET-
pecypchl.

B TekcTe cchulka Ha HMCTOYHHMK JIENAaeTCsl IMyTeM YyKa3aHus (B KBaJpaTHBIX CKOOKax)
MOPSAIKOBOIO HOMEpa LUTUPYEMOW JIUTEpaTypbl U Yepe3 3amsiTyl0 — LUTUPYEMBIX CTPaHMII.
YpoBeHb opurnHaibHOCTH TekcTa — 60%

Kpurepuu oreHku scce

(3 ©Oamma) craBuTCA, ecau OOYYarOIIUICS MPOSIBUJ MHUIMATUBY, TBOPUECKUH IOIXO],
CIIOCOOHOCTH K BBIMIOJHEHHIO CIOXKHBIX 33JaHUN, OpraHU3alMOHHbIE CrocoOHOCTH. OTMeuaeTcs
CHOCOOHOCTh K MyONUYHOM KOMMYHMKaluu. JloKyMeHTanus mpencTaBieHa B Cpok. [lomHOCThIO
odopMIIeHA B COOTBETCTBUU C TPEOOBAHUSIMH

(2 Oamra) — oOy4aromuicsl JOCTaTOYHO TOJHO, HO 0€3 MHUIIMATUBBI U TBOPUYECKUX
HAXOJIOK BBIMOJHUI BO3JI0KEHHbIE Ha HEro 3ajadd. JloKyMeHTalus MpeicTaBlieHa JOCTATOYHO
MIOJTHO M B CPOK, HO C HEKOTOPBIMH HEAOPAOOTKAMH

(1 ©Gamr) — oOyJaromuiics BBITTOJHII OOJBIINYI0 YaCTh BO3JIOXKEHHOW Ha HETO paloOTHI.
Jlo-myiieHsl CyIiecTBeHHbIE OTCTYIUICHHs. JlOKyMeHTalus cllaHa CO 3HAUYUTENbHBIM OIO3JaHHEM
(6onee He-nenu). OTCYTCTBYIOT OTAEbHBIE (PparMeHTHI.

(menee 1  ©Oamra) — oOydYaromIUiCS HE BBIMOJHUI CBOM 3a/1aud WM BBITIOJHWI JIUIIH
OTJIeNIbHbIE HECYIIECTBEHHbIE MOpY4YeHHs. JlIoKyMeHTaIis He claHa.

5.2 OueHounble MaTepHajdbl AJsi PYOEKHOTO0 KOHTPOJsl. PyOexHBII KOHTPOIb
OCYILIECTBIIIETCS 10 0oJiee MIIM MEHEE CaMOCTOSTENIbHBIM pasziesiaM — yueOHBIM MOIYIISM Kypca U
IPOBOJUTCS IO OKOHYAHMM H3YyYEHHUs MaTepuaja MOAYNs B 3apaHee YCTaHOBJIEHHOE BpEMS.
PyGexHbIl KOHTPOJIb MIPOBOAMTCS C LIEIbIO ONPEIEICHUs KaYeCTBAa YCBOCHUS Marepuasa y4eOHoro
MOIyIsl B 11eJIoM. B TeueHne cemecTpa MPOBOAUTCS MpU MAKUX KOHMPOTAbHHIX MEPORPUAMUA NO
zpaghuxy.

B xauectBe (opm pyOeKHOro KOHTPOJSI HUCHOJIB3YeTCs IMPOBEIECHUE KOJJIOKBUYMa WITU
KOHTPOJBHBIX paboT (HamucaHue pedeparoB, aHHOTANWK). BeimomaHsAeMbIe pPaOOTHI JOJKHBI
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XpaHUThCA Ha Kadeape TeYeHNH yuyeOHOro rojia U 1o TpeOOBaHUIO MPEOCTABIATHCS B YIIPaBICHHE
KOHTpOJIA KadecTBa. Ha pyOekHbIe KOHTPOJIBbHBIE MEPONPHUSATHS PEKOMEHAYETCS BBIHOCHUTH BECh
MPOrpaMMHBIN MaTepuai (BCe pa3iesbl) M0 AUCITUIUIHHE.

5.2.1. OueHouyHble MaTepHajbl JJs NPOBEACHUS KONJIOKBUYMA (KOHTpPOJUpPYyeMasi
kommneTeHnusa YK-4)

No Tema KoIOKBHYMA Bonpochbl, BBIHOCHMbIE HA KOJJIOKBHYM
n/n
1. 1.What is Art? 3.1. CnoBaps o Temam: What is Art?
2.Art styles Art styles
2. TlepeBom TpEmIOKEHUNW C PYCCKOrO S3bIKa Ha
AHIJIUMCKUM.
3. becena no Teme Art and art Styles
2. 1. Careers in art and art 1. CnoBaps o remam: Careers in art and art criticism.
criticism Global issues through the prism of
2. Global issues through the | 2. TlepeBon mnpeniIo)eHUW C PYCCKOro s3bIKAa Ha
prism of art AHDIIMHACKUM.
3. becena no reme My Future Career in Art
3. | 1. How to appreciate art 1. CnoBaps o Temam: How to appreciate art.

2. Museums and Galleries Museums and Galleries

2. TlepeBom TpEmIOKEHUNW C PYCCKOrO s3bIKa Ha
AHTIIAMCKHIA.

3. [Tucemennas padora:Painting which Impressed me Most
4. lepuHuNN 110 CICIIUATHLHOCTH

4. | 3. Drawing 1. CnoBaps nio TemeTeacher as a Person
4. Painting 2. IlepeBom TpeIOKEHHH C PYCCKOIO s3bIKa Ha
AHITIMICKAMN.
3. Coobmenue no teme The Difference between Drawing
and Painting
5. | 1. Printmaking 1. CnoBapsb mo TeMam: Printmaking. Installation Art
2. Installation art 2. [TlepeBom TmpemIOKEHHH C PYCCKOTO S3bIKa Ha
AHIJIUCKUM.
3. CooOuienue no teme Installation Art
6. | 1. Sculpture 1. CnoBaps no Teme Sculpture
2. llepeBox mOpemIoKEHUW C PYCCKOTO s3bIKa Ha
AHIJIMCKUM.
3. Coobmenune no teme Qutstanding Sculptors and their
Works

4. lepuHuny 1o cenuaibHOCTH

7. | 1. The First Appearance of | 1. CnoBaps o tremam: The First Appearance of Clothes.

Clothes History of Clothing in the Ancient World
2. History of Clothing in the | 2. TIlepeBox mnpeanoXeHUH ¢ PYCCKOrO s3bIKa Ha
Ancient World AHTIIUACKUM.
3. becena no Teme History of Clothing
8. | 1.Modern Islamic Dress 1. CnoBaps nio Temam: Modern Islamic Dress

2. World Famous Designers | 4. World Famous Designers

2. llepeBox mOpemyIoKEHUW C PYCCKOTO s3bIKa Ha
AHIJIMCKUM.

3. [lepeckas Texcra Working as a Book Designer

9. | 1. History of Russian Dress | 1. CinoBaps no Teme History of Russian Dress design
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2. llepeBox mOpemIoKEHUW C PYCCKOTO s3bIKa Ha
AHIJIUCKUM.

3. ArHOoTHpOBaHue TekcTa History of Russian Dress design
4. ledyHUTINY IO CHIEITUAIIEHOCTH

10. | 1. Fashion design 1. CnoBaps 1o Temam: Fashion design
2. Fashion History Fashion History
2. llepeBox mOpemyioKEHUW C PYCCKOTO s3bIKa Ha
AHIJIMCKUM.

3. AmHOTHpOBaHue TekcTa Fashion History

11. | 1. Fashion Houses and their | 1. CioBaps o remam: Fashion Houses and their Aids

Aids Fashion in the 18" and 19" century
2. Fashion in the 18" and 2. IlepeBom TpeIOKEHHH C PYCCKOIO s3bIKa Ha
19" century AHTITHICKHIA.

3. AanotnpoBanue Texcta Fashion in the 18" century

12. | 1.Fashion in the 21* century | 1. CnoBaps no Temam: Fashion in the 21* century.

2. Style in hats, shoes and | Style in hats, shoes and handbags

handbags 2. IlepeBom mpemaoXeHUH C PYCCKOTO sI3bIKa Ha
AHIJIUCKUM.

3. AurotupoBanue Tekcta Colour in design

4. ledbuHUTINY IO CHIEITUAIILHOCTH

Kpurepnu dopmupoBaHus OLIEHOK KOJJIOKBUYMA:

(_ 6 GammoB) - cTaBUTCA 3a pabOTy, BBITIOJIHEHHYIO TOJHOCTBIO 0€3 OHIMOOK W HEJ0YETOB;
oOyJaromuiicss JeMOHCTPUPYET 3HAHWE TEOPETHUYECKOTO M MPAKTUYECKOTO Marephalia Mo TeMe
npakTH4eckor padotsl, pemeno 100% 3anay;

(_5 6amioB) — ctaBUTCS 32 pabOTy, BHIIOIHEHHYIO MOJIHOCTBIO, HO TIPU HAJIMYMU B HEll He Ooiee
ONHOW HerpyOol omuOkM u oxHoro Hemodera. OOyuaromuiicss IEMOHCTPUPYET 3HAHHE
TEOPETUYECKOTO0 U TMPAKTUYECKOr0 MaTrepuaja IO TeMe NPAaKTHYeCKOH paloThl, OmycKas
HE3HAYMUTEJbHbIE HETOUHOCTH IIPH pelIeHuu 3a1a4, peuieHo 80% 3anay;

(4 ©Oamma) — craBUTCS 32 pabOTY, BHIOJHEHHYIO MOJIHOCTHIO, HO NPH HAIMYMU B HEH He Ooiiee
ONIHOW Herpyood omuOKHM M OJHOTO Hemodera, He Oosiee Tpex HemoudeToB. OOydaromuiics
JEMOHCTPHUPYET 3HAHUE TEOPETUYECKOTO M TMPAKTHYECKOTO MaTepuaia MO TeMe MPaKTUYECKOM
paboThL, AOMyCcKasi He3HAUUTEIbHbIE HETOYHOCTH IIPH pellieHnH 3a1ad, peueHo 70% 3anauy;

(_ 3 Oamma) — craBuTca 3a paboTy, eciu OakajaBp NMPaBHIIBHO BBIOJHWI He MeHee 2/3 Bceit
paboThl WM AOMYCTHI He Oosee OJHOW TpyOoW OmHUOKM W JBYX HEIO0YETOB, HE 0OoJyiee OJHOMU
rpy0Ooii W onxHOW HerpyOoi ommuOku, He Oojiee Tpex HErpyObIX OMIMOOK, OJHON HerpyOoil.
OOyuarommiicsi 3aTpyIHSAETCS C TPABUIBHOM OIEHKOW MPEMIOKEHHOW 3aJaud, JaeT HETOIHBIA
OTBET, pereHo 55% 3anau

(meHee 3 GaioB) — CTaBUTCS 3a pabOTY, €CITM YHCIIO OMMMOOK M HEAOUYETOB MPEBBICKIIO HOPMY
JUTSL OLIEHKU 3 WJIH MPaBWIIBHO BHITIOTHEHO MeHee 2/3 Bcel paboThl. O0y4aronuiics 1aeT HeBEPHYIO
OIIEHKY CHUTYyaluu, pemieHo mexnee 50 % 3agauy.

5.2.2. OueHouHble MaTepuaJjibl: TUNOBbIE TeCTOBBIE 3a]aHus MO AUCHUIVIUHE « MHOCTpPAHHBIT
SI3BIK» (KOHTpoJMpyemMas komnerenuus YK-4)

Tect — cucremMa CTaHIAPTU3UPOBAHHBIX 3aJaHUI, MO3BOJISIONIAS aBTOMATHU3UPOBATH IMPOLEAYPY
M3MEpPEHUs YPOBHS 3HAHUW U YMEHHU CTYyICHTA.

O0Opa3ubl TeCTOBBIX 3aJaHUM

I: 1
S: Aesthetics is a branch of that explores the nature of art.
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: philosophy
: philology

: psychology
: history

I 2

S: Being inspired an creates a masterpiece.
- architect

-1 artist

-: actor

: sculptor

I: 3

S: The arts include painting, sculpture, printmaking, photography.
-: decorative

-: fine

: visual

: performing

I 4

S: is any work of art that contributes to our vision of life and leaves us profoundly moved.
-: Picture

-: Creativity

-: Mastery

+: Masterpiece

I: 5

S: Artists tell about imagination in
-: sculptures

-: embroidery

+: pictures

-: photos

I: 6

S: involves the design and manufacture of functional objects with a high degree of
"hands-on" craftsmanship.

-: Contemporary art

-: Sketching

-: Sculpture

+: Craft

I. 7

S: is art in which artists use their body or voice to convey artistic expression
-: Applied art

+: Performing art

-: Decorative art

-: Conceptual art

I: 8

S: is art produced at the present period in time.
-: Conceptual art

-: Visual art
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-: Fine Art
+: Contemporary art

I: 9

S: is concerned with the design and ornamentation of items, usually functional that do not
necessarily have any intrinsic aesthetic qualities.

+: Decorative art

: Applied art

: Performing art

: Visual art

I: 10

S: Painting is the action or skill of using , either in a picture or as decoration.
-: pens

-: pencils

+: paint

-: chalks

5.3. IIpomesccymounas ammecmauyus.

[lenpr0 MPOMEKYTOUHOM aTTeCTAMM MO IUCHUIUIMHE «HOCTpaHHBIA S3BIK» SBISETCA

OIICHKa KayecTBa OCBOCHUS YUeOHOro MarepHalia CTyACHTAMHU TMOCIe 3aBEepIICHHS HW3Yy4eHUs
JTUCIUTIIUHBI B ceMmecTpe. OOBEKTOM KOHTPOJIS SIBIISIIOTCS KOMMYHUKATHBHBIC YMEHHS IO BCEM
BUJIaM PEYEBOM JEATEIBHOCTH, a TaKK€ HABBIKM BJIAQJCHHS S3BIKOBBIM MAaT€pUaJIoM B paMKax
M3yYECHHBIX TEM.
[TpomMexyTouHast aTTeCTaIis OCYIIECTBISETCS B KOHIIE CEMECTpa M MPECTaBIsgeT cO00i UTOTOBYIO
OIICHKY 3HAaHWH MO aucnuIiuinHe. Ha mpoMexyTouHyro aTTecTanuio oTtBoautTcs g0 30 Oamios.
[IpomexyTouHasi arrecTanusi MOXET NMPOBOAMTHCS B YCTHOW, MHCbMEHHOH (opme, u B (opme
TECTUPOBAHUA.

5.3.1. Oébpa3uyvrt ouenounvix cpeocme 0aa npoeeoenusa 3auema (I, II, III cemecmpor)
(konmpoaupyeman komnemenyus — YK — 4

3auetsl B I, 11, u III-M cemecTpax sBisitoTCS POpMOI MPOMEKYTOYHOTO KOHTPOJISI 3HAHUHN H
YMEHHI O0Oydaromuxcsi M0 JaHHON IUCIHILTAHE, MONYyYEHHBIX HA MPAKTUYCCKUX 3aHATUSAX U B
MPOLIECCE CAMOCTOSATENbHON PaOOTHI.

Ha 3auere 3HaHUS CTYIEHTOB OLEHUBAIOTCS MO CIAEAYIOIINM YMEHUSIM:

1. Ilepeseoume npeonorcenus Ha AHZAUICKULL A3bIK, 00pAULAA 6HUMAHUE HA 2PDAMMAMUYECKUE
CmpyKmypul

[Tprumepsl peaIoKEHUN:
1. 3HaKOMCTBO C H300pa3UTENbHBIM HCKYCCTBOM OOBIYHO HA4YMHACTCI B My3ee HIM Ha
BBICTABKE.

2. MOXHO MEJbKOM B3IJISIHYTh Ha MOPTPET U, YSICHUB, KOTO OH M300pakaeT, MOWTH JablIIe.
J5is Toro, 4ToOBl MPOHUKHYTH B 3aMbICeN XYA0XKHHKA, BOCIPUHATH CMBICI U COJAEpKaHHE
€ro 06pa3013, HaaO0 HAYYUTHCA BUACTh U IIOHUMATh UCKYCCTBO.

WX KoNIeKum ceroiHsi MOKHO YBUIETh B My3€sX, 3aTOPOJHBIX JI0MaxX, ABOpPIIax.

Mys3eu u ranepeu ecTb B OOJIBIIUHCTBE TOPOIOB.

AHrnMyane Bcera ObUTH BEIUMKUMU KOJUIEKIIMOHEPAMH MPOU3BEICHHUM HCKYCCTBA.
HekoTopsie n3BeCTHBIE MEi3aKHBIE KAPTUHBI H300PAKAIOT YEIIOBEYECKUE (PUTYPHI.
CkynbpnTypa - 3TO HMCKYCCTBO HCIIOJIB30BaHMSI MaT€pUAOB [UIsl BOIUIOIIEHUS HIEH B
peaIbHOCTb.

(98]
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9. B mnocneanee BpeMsi TpaHUIBI MEXIY Pa3sHbIMU XYA0KECTBEHHBIMH Meaua cTaiu OoJjee
YCTKHUMMU.
10. PucoBanue npeniaraet myapovaniiuii BEIOOP JJII TBOPUECKOTO CaMOBBIPAYKECHHUS.

2. Ilepesedume mepmunsl ¢ pyccKko2o A3bIKA HA AHZTUHCKUIL:

1. approximate — mpuOIMKEHHBIN, MPUOTU3UTENHHBINA, TPUMEPHBIA;

2. painting — »XUBOMHKCH: a) BUJ NU300pa3UTEIHLHOTO UCKYCCTBA; 0) (IPOU3BEICHUE) POCITUCE;
M300pakeHNEe, KapTHUHA; B) 3aHSTHE )KUBOIHCHIO; PUCOBAHMUE;

3. construct — cTpouUThb, COOPYKaTh; BO3ABUIaTh; KOHCTPYHPOBATh;

4. planning — muranupoBaHue; pa3paboTKa IIIaHa;

5. handicraft — 1) pemecno; pyunas padota; 2) UCKyCCTBO PEMECICHHUKA; 3) BEllb PyYHOU

paboTHI;

6. production — TpoU3BOACTBO; MPOAYKIIUS; U3AETUS;

7. manufacturing — mpou3BOICTBO; U3TOTOBJICHUE; 00PaOOTKa,
8. representative — npencTaBuTeNb; JAeJIerar; ynoJHOMOYEHHBIH;
9. electric staff — 30. snekTponeranu u 060pynOBaHUE;

10.

ceramics — 1) Kepamuka, TOHYapHOE MCKYCCTBO; 2) KEpaMHUYECKOE IPOU3BOJCTBO,

TOHYapHOE MPOU3BOJICTBO;

11.
12.
13.
14.
15.
16.
17.
18.

furniture — 1) meGenb, 06cTaHOBKA; 2) MPUHAAICIKHOCTH, aKcecCyapbl, pypHUTYpa;
textile — 1) TeKCTUIIBHBIN, TKAIIKHI; 2) TEKCTUIIb, TEKCTUIHLHOE U3/I€TINE; TKAHb;

tool — (paGounii) THCTPYMEHT; MEXaHU3M; CIIOCO0;

metal-work technologies and treating — TexsHonoruu MeTanI000padoOTKH;

molding — ¢opmoBanue nznenus;

colour mixing perception — IBETOBOCIPUATHE MPHU CMENTUBAHUHU KPACOK;

trend — oO1miee HanpaBlieHUE, TCHICHITHS;

vital — 1) oku3HeHHBIA; 2) (KWU3HEHHO) BAXHBINA, HACYIIHBINA, CYIIECTBEHHBINH;

HEOOXOIUMBII;

19.

application - mnpuMeHeHHWe, UCIOJB30BaHUE,  YINOTPEOJNCHUE;,  MPHIOKCHHCE,

IMPUMCHUMOCTD,

20.
21.
22.
23.
24.
25.
26.
27.
28.

29.
30.
31.
32.

33.

to penetrate — IpOHUKATh BHYTPb, NPOXOAUTH CKBO3b, IPOHU3BIBATH;

peculiarity — cienuduuHOCTH; 0COOEHHOCTH, CBOC0Opasue, cnenuduka

in-house colleagues — konneru mo nexy/pemMeciy;

implementation — peanuzanus;

layout — rutan (MakeT) paOoTHI;

bitmapped graphics — pactpoBas rpa¢uxka;

vector graphics — BekTopHas rpaduka;

illustration package — naker WTIOCTPALIMOHHBIX IIPOrPaMM;

computer-aided design (CAD) — cucteMbl aBTOMaTH3UPOBAHHOIO MPOECKTUPOBAHUS
CAIIP;

rendering — Bu3yanu3anus npeaMeToB (B MaIMHHON Tpaduke);

desktop publishing (DTP) — HacronbHble H3JaTENbCKUE CPEACTBA; HACTOJIbHAs
U3JaTeNbCKasl CUCTeMa; MOJArOTOBKA MyONUKallMii C MOMOIIbI0 HACTOJIBHBIX U3aTeIbCKUX
CPEICTB;

clip-art — rpaduveckas BcTaBka; HJUTIOCTPATUBHBIC BCTABKH;

wireframe — pexxuM mpocMoTpa pUCYHKA, OOBEKTHI KOTOPOTO MPEICTABISIFOTCS TOJIBKO
UX KOHTYPaMH;
cover — NIeperieT; 00I0KKa;

34. jacket — 00s10kKa; CyrepoOI0KKa,

35. billboard — pexnamMHbIif LUT;

36. piece — OTACIBHBIN TPEAMET; 00pa3elr; MpUMep; CIOKET; Ta3eTHas CTaThs;
37. texture — TEKCTypa; CTPYKTYpa;
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38. shape — monens; oOpaserr; madIoH;

39. snippet — MecTo; (parMeHT; OTPHIBOK;

40. entice — yBIIeKaTh; 3aMaHNBAaTh; IEPEMaHUBATh; COOJIA3HUTh; CMAaHUBATh;

41. HSV Hue-Saturation-Value — 1[BeT — HaCBIIEHHOCTh — 3HA4YCHHE (METOM
[IBETOTIEPEIauH );

42. “process” colors — cocTaBHOIl IIBET; TpHAAHbIM IBET; TpUAIHbIE KPacKu; TpHaaHas
NaJIUTPa; maauTpa ocHOBHBIX 11BeTOB; CMYK-kpacka;

43. “spot” colors — cranmapTHblii mpoctoil 1BeT. (Metoa ompeneneHus LBETOB, IMPHU
KOTOpOM JUIsl JOKyMEHTa 3aJaéTcs OTHENbHbIM L[BET YEpHWI MpPUHTEpa: LBET,
neyaraeMblii OT/ENbHON TUHorpackoil Kpackod. B oTinmume OoT COCTaBHBIX IBETOB,
KOTOpBIC 00pa3yroTcs MmyTéM HajokeHus 0a30BbIX BeToB CMYK.);

44. palette — nanuTpa; BETOBAsA ramMmma,

45. copywriting — wHamucaHue TekcTa; paboTa TEKCTOBUKA, COCTABJIECHHUE TEKCTOB,;
KOIIUPAUTHHT
46. letterhead — meuarHBI 3arojoBOK (HAa JMCTE IOYTOBOM Oymarw); BBITUCHEHHOE

Ha3BaHME (Ha MeperuI€THON KpBIIIKe); manka (Ha GupMeHHOM OnaHke);
47. typeface — rapauTypa mpudTa; XapakTep HauepTaHus MPUPTa;
48. mockup — makeT; MOJIeIb;
49. margin — nosne, moJist (KHUKHOM, Ta3€THOW CTPAHUIIBI U T. I1.);
50. feasible — BO3MOXXHBII1; BEpOSITHBIN; TIPABIOMOIOOHKIN; ONpaBIaHHBIH;

Kpumepuu oyenuganus 3auéma

OcHOBOM U1l 3a4eTa CIYXHUT YPOBEHb YCBOGHHs OOydalOlIMMHUCA MaTepuana,
IPeIyCMOTPEHHOT0 JaHHOW pabodeil mporpammoii. K 3auety nomyckaroTcs CTyAeHThI, HaOpaBIIne
36 u Oonee 0ayuIOB MO WUTOTAM TEKYIIETO U PYOSKHOro KOHTposiss. Ha 3adere CTyIeHT MOXKeT
HabOpatb oT 0 110 25 6amoB, Tak, YTOOBI B cyMMe Oailibl, MOJyYSHHbIE 32 MPAKTUYECKHUE 3aHITUS U
3a OTBET Ha 3a4eTe, COCTABSUIM HEe MeHee 61 Oamma. «3ader» CTaBUTCSA, €CIM TEOPETHYECKOE
CoJiepKaHHue Kypca OCBOEHO, HEOOXOIMMbIC NPAKTUYECKHE HABBIKM PadOTHl cHOpMUPOBaHHI,
BBINIOJIHEHHbIE Yy4eOHBbIE 3aJjaHHs COJlepXKaT He3HauuTenbHble omuOku. Ha 3adere cTyaeHT
JIEMOHCTPHUPYET TBEPJIbIe 3HAHUSI OCHOBHOTO (IIPOrpaMMHOI0) MaTepHala, yMEeT YeTKO, IPaMOTHO,
0€e3 CyLIECTBEHHbIX HETOUHOCTEH OTBEUaTh HA MIOCTABJIECHHBIE BOIIPOCHI.

5.3.2. Ouenounvie cpeocmea 011 npogedenHus npomexcymounou ammecmavuu (Ixkzamen) IV
cemecmp (Konmponupyemasn komnemenyusa YK-4)

3adanusa Ha IK3ameH

Bormpockr sk3aMeHaIMOHHOTO OuieTa:

1. IlpounraiiTe, mepeBEANTE OTPBHIBOK W3 MPO(HECCHOHATHLHO-OPUEHTUPOBAHHOTO TEKCTa U
nepeaiTe OCHOBHYIO HJICI0 B YCTHOW (opme (He MeHee 5-6 mpeyiokeHwid). 3amaiTe K HEMY
YeThIpe TUIIAa BOIPOCOB B MUCbMEHHOM (opme.

2. IlepeBenuTe TEPMUHBI C PYCCKOTO sI3bIKA HA aHTIUHCKUH (20 TEpMUHOB).

3. IlepeBenute NpeaIoKeHU ¢ PYCCKOrO si3blKa HA aHTJIMHACKUHN, UCIIOIB3Ys TEPMHUHOJIOTHIO
IIPOMICHHBIX Pa3/IEIIOB.

IIpuniaoxenne k Ouiery 1.
1. Ilpouumaitme, nepegedoume ompwvl6OK U3 nNPoOPeccuoHaIbHO-0PUEHMUPOEAHHO20
mekcma u nepeoaiime OCHOBHYI uoew 6 ycmuou ¢hopme (ne menee 5-6 npeonorcenuii).

3aoaiime Kk nemy uemulpe muna 60npPoco6 6 NUCbMEHH O hopme.

Oo0Opa3zen He3HAKOMOI'0 TEKCTA M0 CNEHUATbHOCTH:
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THE DESIGN PROCESS

Design is not just the object you take off the shelf for checking and discussing — it is about
and error and a series of decisions that starts before you even know your objective.

The design process is not a mysterious activity designers carry out behind a cloak of secrecy,
magically emerging with a sparkling new market-beating product or service. It starts when
decisions about why, how and even whether to go ahead with a project are being taken.

Although designers provide a particular blend of skills and creativity, the design process
works best when it is a collaboration between the design team and the people it works with and for,
either in-house colleagues or clients.

Design work begins with a brief setting out the aims and objectives of a project and outlining
certain targets and parameters for its completion. But, ideally, the design team needs to be involved
before the brief is even written for two reasons — first, its members will understand the brief better if
they have had a hand in composing it and, secondly, the customer-focused, creative skills that
designers possess can help decide the direction the project should take.

An organization and its designers need to ask certain questions right at the start - why is
design work needed? Is it to respond to changing markets or to customer trends? Maybe new
competition has appeared on the market or the company just wants to increase its market share.
Perhaps the organization wants to make its service more efficient, or perhaps it faces a decision
between improving an existing product or service or launching something completely new. By
understanding both the organization's strategic objectives and customer needs, designers can define
the problem before working towards a solution. The reason for the design will inform how the
designers go about conducting research.

Research needs to be carried out both before and during the design process, especially if the
project will take some years to complete. Market research includes trends analysis, scrutiny of
competitors' products and wider research such as the state of the economy, upcoming legislation and
relevant social changes such as birth rates and patterns of prosperity.

2. Ilepeseoume mepmunsl ¢ pycckoz2o azvika Ha anenuiickui (20 mepmunos)
a piece of art - Xy10’keCTBEHHOE MPOU3BEACHUE
a thought-out piece - npogymaHHas Bellb
accessories [ok'ses(o)r1z] akceccyapsl
acrylic [o'kr1l1k] akpunoBas kpacka (na akpuiogoti cmoine)
aesthetics [i:s'0et1ks] acTeTnka
A-line dress TpanenueBuIHOE TIAThE
ankle-length ['@nkl len(k)0] mmmHON 10 TOABIKKH (06 00edice)
annealing [o'ni:l19] oTxkur
9. anvil ['eenv1l] HakoBaIbHS
10. apparel [o'par(o)l] ogexna (mpomaBaemasi B Mara3uHax); ojestHue, HapsiI, yoop
11. appreciate [o'pri:J 1e1t] oleHHBaTH, (BBICOKO) IEHUTh
12. appreciation [o,pri:f1'e1f(o)n] oleHKa, MMOHWMaHWE, CIOCOOHOCTH OIIYINATh TOHKHE
paznuuus
13. apron ['e1pr(o)n] mepenuuk, hapTyk
14. art [a:t] uckyccTBo
15. art collector- koseKIIMOHEP MPOU3BEACHUIN UCKYCCTBA
16. art critic — XyZJ0’)KEeCTBEHHBIA KPUTUK
17. art dealer [2:t 'di:lo] ToproBen nmpou3BeIeHUSIMI UCKYCCTBA
18. art gallery - kapTuHHas ranepes
19. art market - ppIHOK TPOU3BEICHUI UCKYCCTB
20. art treasure - Xy/10’)KE€CTBEHHAsI [IEHHOCTb

e A i
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3. Ilepesedume npeonorcenusn ¢ pycckozo A3bIKA HA AH2IUNCKUI, UCROIb3YA MEPMUHOTIOUIO
HPOULOEHHBIX PA30e08.

1.MckyccTBO cozmaercs Besze. ICKyCCTBO - SCTETUIECKUIM OOBEKT.

2. CriocoOHOCTh CO37aBaTh MCKYCCTBO - camasi OTJIMYUTENbHAs yepTa 4yeloBeKa, KOTopas
OTJEISET €ro OT BCEeX JAPYTUX CYIIECTB.

3. UckyccTBO O3BOISIET HAM BBIPA3UTh Hallle MIOHUMAHKUE B KapTUHAX.

4. KapTUHBI CTOSIT THICSYU CJIOB.

5. bynyun BIOXHOBIEHHBIM, XYIOKHHUK CO3LACT LIEAECBP.

6. DcTeTnka - 3T0 pasnen ¢puaocoGuu, HCCISAYIOITNI TPUPOTY HCKYCCTBA.

7. XyIO)KHUKU HE JAIOT YEeTKOro OOBSICHEHUS, HO HEKOTOPBIC PETYISPHO MOBTOPSIONIHECS
CUMBOJIBI MOJKHO CYUTAaTh YHUBEPCATbHBIMH.

8. o 17-ro Beka HCKYyCCTBO OTHOCHJIOCH K JIIOOBIM HaBbIKAM HJIM MAacTepCTBY U HE
OTJIMYAJIOCh OT PEMECEIT UITH HayK.

9. N300pa3utenbHOe UCKYCCTBO BKIIOYAET CO3/IaHUE M300paKCHHUM MU OOBEKTOB B TaKUX
00acTsX, KaK >KUBOIUCH, CKYIIBIITYpa, 1e4yarb, pororpadus U Apyrue BU3yaibHble CPEICTBA.

10. eneBpom sBsieTcs M000€ MPOU3BEIEHNE UCKYCCTBA, KOTOPOE CIIOCOOCTBYET HaIIEMy
BUJICHUIO KM3HU U OCTABJISIET HAC TIIYOOKO TPOHYTHIMHU.

Kpumepuu ¢hopmuposanusn oyenox no npomercymouHon ammecmayuu:

«ommuno» (30  OGamioB) — mONy4arOT oOydaromuecsi, KOTOpble CBOOOJHO
OPUEHTHPYIOTCS B MaTepHaJie W OTBeYalOT 0Oe3 3arpyaHeHuid. OOydaromwuiics CIocoOeH K
BBITIOJIHEHUIO CJIOKHBIX 33aJaHMH, [MOCTAHOBKE IleJiell M BhIOOpe myTeil ux peanuzanuu. Pabora
BBITIOJIHEHA TTOJTHOCTHIO 0e3 ommobok, pemero 100% 3amay;

«xopomo» (25  0Gamia) — mony4aroT oOydaromuecsi, KOTOPbIe OTHOCHTEIBHO IOJHO
OpUEHTHUPYIOTCS B MaTepuaje, OTBEYalOT Oe3 3aTpyIHEHu#, [IOMYyCKAalT HE3HAYUTEIbHOE
KOJIMYECTBO OmuOOoK. OOydJarommiics CrnocoOCH K BBIMOTHEHHUIO CIOXKHBIX 3anaHuil. Paborta
BBITIOJIHEHA TTOJTHOCTHIO, HO UMEIOTCS HE 0oJiee OJHOW HErpyOoOi OIMMOKMA U OJAHOTO HEIOoYeTa, HE
Oosee Tpex HenoueToB. JlOMyCcKarOTCs He3HAUNTENbHBIE HETOYHOCTH TIPH PEUICHUH 3a]1a4, PEeIIeHO
70% 3angau;

«ynoBineTrBopuTenbHO» (20  OamioB) — moay4yaroT oOydarommuecs, Yy KOTOpBIX
HEJOCTAaTOYHO BBICOK YPOBEHb BIAJCHHUsS MarepualioM. B mpoiuecce oTBera Ha 3K3aMeHe
JOITYCKAIOTCSA OIMMOKW M 3aTPyJHEHHS MPH W3N0KeHWH Marepuana. OOydaromuiics MpaBUIBLHO
BBITIOJIHWJI HE MeHee 2/3 Bcel paboThl WM JOMYyCTUI He Oosee oaHOWM rpy0oil OmuOKH U JBYX
HE/IoueToB, He Oosee OnHOW rpyOoil M oJHON HerpyOoil ommOku, He Ooiee Tpex HerpyObIx
omuOO0K, oaHOW HerpyOoi. OOyJaromuiics: 3aTpyTHICTCS C MPaBUILHON OIICHKON MPEIIOKEHHOM
3a/1auu, JaeT HEMOJHBIN OTBET, pemeHo 55% 3anay;

«HeynoBiIeTBOpUTeabHO» (10 0aJIJIOB) — MOTYYaOT 00yYaroIIHecs,, KOTOPbIE TOMYCKAIOT
3HAUUTENbHBIE OMMOKH. OOy4aromuiicss WMeeT JHINb HadalbHYI0 CTENEHb OPUEHTAUU B
maTtepuaine. B pabGore umcio OmMOOK M HEJOYETOB MPEBBICHIO HOPMY JUIsl OLUEHKH 3 WIn
MPABUJILHO BBIMOJTHEHO MeHee 2/3 Bceid paboThl. O0yJaronuiics 1aeT HEBEPHYIO OIICHKY CUTYaIlHH,
peueno menee 50% 3amad.

6. Memoouueckue mamepuasl, onpeoensarouiue npouedypvl OUeHUBAHUA 3HAHUIL, YMEHUIL,
HABbIK0G U (US1u) Onblma OesamenbHOCmu

MaxkcumansHast cymma (100 6anno), Habupaemasi CTYZCHTOM 110 AUCLUUIUIMHE BKIIOYAET JBE
COCTaBJISIOIIHE:

- nepsas cocmagnAwas — OLEHKAa pPETyISIPHOCTH, CBOEBPEMEHHOCTH M KayecTBa
BBITIOJTHEHUSI CTYJICHTOM Y4eOHOH pa®oThl MO HW3Y4YCHUIO IUCHUILIMHBI B TEYCHHE MepHoAa
W3YYCHHUS NUCIUIUIHHBI (CeMecTpa, MM HECKOJBKUX ceMecTpoB) (cymma — He Oonee 70 Gaios).
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bamnbl, XxapakTepu3yromiue ycrneBaeMoCTh CTYJIEHTa M0 TUCHUIUIMHE, HAOUPAIOTCS UM B TEUEHHE
BCEro nepruojaa 00y4eHus 3a U3y4eHUe OTACIbHBIX TEM U BBHITIOJTHEHUE OTACIBHBIX BUIOB paboT.

- emopas cocmaenAwas — OLICHKAa 3HAaHUM CTYJIEHTa IO pPe3yJbTaTaM HpPOMEXYTOYHOMN
artecranuu (He 6onee 30 —6ayoB).

Kpurepuem oreHkun ypoBHS CGHOPMHPOBAHHOCTH KOMIIETEHIIMH B paMKax ydeOHOM
nucuuninHbl «HocTpanssii sa3b1k» B I, 11, Il cemecTpax sBisiercs 3a4ér, B [V cemecTpe sBnsercs
3K3aMEH.

OOmmii Oamnm  Tekymero u pyOeKHOTO KOHTPOJIA —CKJIQJbIBA€TCS U3  CIETYIOLINX
coctapsitonux (IIpunoxxenne 2.)

Llenvto npomesrcymounvix ammecmayuii 1O AUCUUILIUHE SIBISIETCA OICHKAa KadecTBa
OCBOCHMS JUCUUIUIMHBI 00y4JaIOIIUMUCS.

Kpumepuu oyenxu kauecmea oceéoenun oucyunaunsl (IIpunoosicenue)

Ouenka «omauunon— om 91 0o 100 6ann06 — TEOPETUUECKOE COAEPKAHUE KypCa OCBOEHO
MOJIHOCTBIO, 03 Tpo0enoB, HEOOXOAMMBIC TPAKTUYECKHE HAaBBIKM pabOTBl C OCBOCHHBIM
matepuaioM chopMupoBaHbl. Bce mpenycMoTpeHHBIE mporpamMmoi oOyueHHs! yueOHbIE 3aaHus
BBITIOJTHEHBI, KAYE€CTBO MX BBIMOJHEHHS OIIEHEHO YUCIIOM 0aiioB, OJIM3KUM K MakcuMmaiabHOMY. Ha
9K3aMEHE CTYAEHT AEMOHCTPHUPYET IIyOOKHE 3HAHUS NPEIYCMOTPEHHOTO MPOrpaMMoOi MaTepuana,
yMEeT YEeTKO, TAKOHUYHO U JIOTHYECKH MOCJIEI0BATEILHO OTBEYATh HA TIOCTABJICHHbBIE BOIIPOCHI.

Ouenka «xopouwio» — om 81 0o 90 641106 — TEOPETUUECKOE COJAEPIKAHUE Kypca OCBOEHO,
HEOOXOAMMBIEC MPAKTHUYECKUE HABBIKM PabOTHI CPOPMUPOBAHBI, BBHITOTHECHHBIC YUCOHBIC 3alaHUS
coJepKaT He3HauuTeNnbHble OmMOKM. Ha SK3aMeHe CTyIeHT IeMOHCTPUpPYET TBEepAOe 3HAHUS
OCHOBHOTO (TIPOrpaMMHOT0) MaTepualia, yMeeT YETKO, TPaMOTHO, 0€3 CYIIeCTBEHHBIX HETOYHOCTEH
OTBEYATh Ha IMOCTAB-JICHHBIE BOIIPOCHL.

Ouyenka «yooenemeopumenvHo» — om 61 0o 80 6annoe — TeOpETUIECKOE COJIEP)KAHUE Kypca
OCBOCHO HE MOJIHOCTHIO, HEOOXOJUMBIE MPAKTUYECKHE HABBIKUA pabOTHl chopMUPOBAaHBI YACTUYHO,
BBITIOJIHCHHBIC y4eOHBIE 3alaHusi cojepkar rpyOble ommuOku. Ha 23Kx3ameHe CTyneHT
JIEMOHCTPUPYET 3HAHUE TOJBKO OCHOBHOTO MaTepuaia, OTBETHI COAEP)KAaT HETOYHOCTH, CIIabo
apryMeHTHPOBaHbI, HAPYILIEHA OCIeI0BAaTeIbHOCTh U3JI0KEHHs MaTepHraa

Ouenka «Heyooenemeopumenvno» — om 36 0o 60 6annoe — TEOPETUUECKOE COAECPIKAHUE
Kypca HE OCBOCHO, HEOOXOIUMBbIC TPAKTUYECKHE HaBBIKM pPabOTBI HE CPOPMUPOBAHBI,
BBITIOJIHEHHBIE Y4eOHbIC 3aJaHusl COEpKaT IpyOble OMMOKHM, JONMOJHHUTENbHAS CaMOCTOATEIbHAS
pabota Haj MaTepua’ioM Kypca HE TMpHUBEAET K CYIIECTBEHHOMY IOBBIIICHHIO KadecTBa
BBITIOJIHEHUS Y4eOHBIX 3amaHuil. Ha sk3aMeHe CTYAEHT IEeMOHCTpUpPYET HE3HAHHME 3HAUYMTEIbHOU
YacTH MPOTPaMMHOIO MaTepHualia, CYIIECTBEHHbIE OMIMOKM B OTBETaX Ha BONPOCHL, HEYMEHHE
OpPUEHTHPOBATHLCS B MaTepUalie, He3HAHUE OCHOBHBIX MOHATHNA AUCHUTUINHBL.
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Tunosble 3aanus, odecneynBawinue popMupoBanue komnereHunu YK-4 npeacrapiieHbl B

Tabaunue
Taonuua 7. Pesyromamvl 0c60eHUsn YueOHOU OUCUUNIUHBL, RNOOAeHcaujue npoeepke
(konmpoaupyeman komnemenyusa YK-4)
Pe3yabTarsl Kox m OcHOBHBIE IIOKA3aTeIU Buani
o0yueHust HAUMEHOBaHH e OIIEHKH pe3y.JIbTaTOB OII€HOYHOI0
(KOMIeTeH M) HHIHKATOpA o0yueHust MarepuaJia,
JOCTUIKEHM S o0ecrneyuBamoIme
YHHUBEPCAJbHOH ¢dopmupoBanue
KOMIIETEeHIINH KOMMeTEeH Uit
YK-4 Crniocoben YK-4.2 [Tonumaer 3HaTh: TunoBbie
OCYIIECTBIISATh OCHOBHBIE UJIEU 1. 3HaYeHHe KOMMYHHKAIIUU B | OLICHOYHBIE
JIETIOBYIO YETKHUX COOOITICHUH, podeCCHOHATTBHOM MaTepHabl JJIs
KOMMYHHKAIUIO B | CACTAHHBIX Ha B3aMMOJICHCTBUH; YCTHOT'O OIpoca
YCTHOU U JUTEPATYPHOM SI3bIKE | 2. MPUHIUIBI KOMMYyHHKanuu | (pazmen 5.1.1
MACbMEHHOM Ha pa3HbIE TEMBI; 1 TpOo(PeCCHOHAIBHON ITHKH, NoNel-3, 9)
dopmax Ha YMEHHE BECTU AUANOr | 3. S3BIKOBbIE KOMMYHHKATUBHO
TOCY/IapCTBEHHOM | HAa HHOCTPAHHOM MpUEeMJIEMbIC CTHJIH JIEJIOBOTO (pasnen 5.1.2

s3b1IKe Poccuiickon
Denepauyu u
MHOCTPAHHOM(BIX)
s3bIKe(ax)

SI3BIKE C YIETOM
COI_II/IOKYJ'IBTypHBIX
0COOEHHOCTEN;
YMEHHE COCTABHTh
YCTHOE M TUCbMEHHOE
coO0O0IIIeHNEe Ha
HW3BECTHBIE UIU 0CO00
WHTEPECYIOIINE TEMBI

0O0IIeHUsI Ha TOCY/IapCTBEHHOM
Y MHOCTPAHHOM (-bIX) SI3BIKaX,
BepOasibHbIe M HeBepOalbHbIC
CpEeACTBA B3aMMOJACHCTBUS C

napTHEpamH;
4. KOMITBIOTEPHBIC TEXHOJOTUU
[IOYICKa Heo0X0anuMO
uHpopMaMu B IpoIecce
pemenns pa3IUYHBIX

KOMMYHUKATHUBHBIX 3a7a4 Ha
roCy/IapCTBEHHOM u
WHOCTPAHHOM (-bIX) SI3BIKAX;

5. CTHJINCTHKY YCTHBIX
JIETIOBBIX pa3roBOpOB,
oHUIIHaTHEHBIX u
HEO(DUITHATEHBIX IIUCEM,

COLIMOKYJIBTYPHBIE pa3inuus B
dbopMaTe KOppECOHICHITUU Ha
roCyIapCTBEHHOM u
WHOCTPAHHOM (-bIX) SI3BIKAX;

6. COBpPEMEHHbBIE CpEICTBa
WH(pOPMAITMOHHO
KOMMYHUKAITMOHHBIX
TEXHOJIOTHIi; TEXHOJIOTHIO
nepeBoja
TEKCTOB C MHOCTPAHHOTO (-bIX)

AKaACMHUYCCKHUX

Ha TOCYAapCTBEHHBIN S3BIK.

NeNel-3, 5-7, 10)

THUIIOBBIE TECTOBBIE
3amanus (pasnuen
5.2.2);

PUMEPHBIE TEMBI
acce

(paznmen 5.1.3);
(NeNel,2)

TUITIOBBIC
OILICHOYHBIE
MaTepHalbl K
9K3aMeHYy (pasaen
5.3)
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Ymers:

1. co3naBaTh Ha pycCKOM U
MHOCTPAHHOM SI3bIKaX
MUCHbMEHHBIE TEKCThI HAYYHOTO
1 0pUITUATHEHO-/IETIOBOTO
CTWJIEH peyu Mo
npohecCuOHATEHBIM
BOIIPOCAM; BEIOMPAThH
KOMMYHHKATHUBHO
pUEeMIIEMbIE CTHIIN JEIOBOTO
oOLIeHHs Ha FOCYIapCTBEHHOM
Y UHOCTPAHHOM (-bIX) SI3bIKAX,
BepOaIbHBIC U HEBEPOAITHHBIC
CpEACTBA B3aMMOJCHCTBHUS C
napTHepamu;

2. UCTIONB30BATH
UH(POPMALIMOHHO-
KOMMYHHKAITHOHHBIC
TEXHOJIOTUH MPHU TIOUCKE
HeoOXoaMMOM HHPOPMAITIH B
MPOLIECCE PEIICHUS Pa3INUHbIX
KOMMYHHUKATHBHBIX 3a7a4 Ha
rocy/1apCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX;
BECTH KOMMYHUKATUBHO U
KYJIBTYPHO TIPUEMJIEMO YCTHBIE
JIEJIOBBIE Pa3roBOPHI Ha
rocy/1apCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX;

3. BECTH JI€1I0BYIO IEPETIUCKY,
YYHUTHIBasE 0COOCHHOCTH
CTHJIUCTUKH O(PHUIINATBHBIX H
HEO(PUIIUATILHBIX ITHCEM,
COLIMOKYJIBTYPHBIC Pa3IIUIUs B
dbopMaTe KOppeCTIOHICHIINH Ha
rOCy/IapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX;

4. BBIMOJHSATD MEPEBOJ
aKaJIeMUYECKUX TEKCTOB C
WHOCTpPaHHOTO (-bIX) HA
rOCYIapCTBEHHBIN A3BIK.

Tunossie
OLICHOYHEIC
MaTepualIbl s
YCTHOTI'O OIpoca
(pazmen 5.1.1

(ymip. NeNe 4-6)

OueHouHbIe
MaTCpUuaJibl IJId
CaMOCTOATEJIbHOMN
paboThI (TUTIOBBIE
3aJjaHus pasaen
5.1.2. ynp. NeNe 9,
11-13, 14-16);

PUMEPHBIC TEMBI
acce (pazgen 5.1.3
ymp. NeNe 3,6)

THUIIOBBIE TECTOBLIE
3amanus (pasmen
52.2)

Baanern:
1. omBITOM TIpeACTaBICHUS
MJIAaHOB M PE3yJIbTaTOB

Tumnosksie
OLICHOYHEIE
MaTepHabl IS
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COOCTBEHHOW U KOMaHIHON
ACATCIIBHOCTHU C
UCTIOJIb30BaHUEM
KOMMYHHKATHBHBIX
TEXHOJIOTUH Ha Pa3ITUIHBIX
MEPOTIPUATHSIX, BKITIOYAs
MEXTYHAPOIHBIE;

2. HaBBEIKAMH YCTHBIX OCJTOBBIX
pa3roBOpoB Ha
rOCy/IapCTBEHHOM U
WHOCTPAHHOM (-bIX) SI3BIKAX;
HaBBIKOM () (PEKTUBHOTO
y4acTHs B aKaJICMUYECCKHUX H

YCTHOTO OIpoca
(pazmen 5.1.1

(ymp. NeNe 7-8,10)

O1ieHOYHBIE
MaTepuabl s
CaMOCTOSITEIILHOM
paboThI (TUTIOBBIE
3a/1aHus pa3zen
5.1.2. ynp.NoNel7-
20; 3amanmsa 4, 7,
8)

PO eCCHOHATBHBIX MPUMEPHBIC TEMBI

JTIUCKYCCHUSX; acce (pazgen
5.1.3);

3. IeTOBOM MEPENUCKOH,

YUNTBIBas 0COOEHHOCTH (NeNe 4.5)

CTHJIUCTUKH O(PUIIUATBHBIX U
HEO(PHUIMATLHBIX TTHCEM,
COLIMOKYJIBTYPHBIE Pa3IIUYHs B
dbopMaTe KOppeCIOHCHIINH Ha
TOCYJapCTBEHHOM H
WHOCTPAHHOM (-bIX) SI3BIKAX;

4. mepeBOJOM aKaJEeMUYECKUX
TEKCTOB C HHOCTPAHHOTO (-bIX)
Ha rOCyJIapCTBEHHBIH SI3BIK

Takum o00Opa3oMm, BBHIMOJHEHHE THUIOBBIX 33JaHUN, TPEACTABIEHHBIX B paszgene S
«O1eHOoYHbIe MaTepuabl Ui TEKYIEro 1 pyOeKHOTO KOHTPOJIS YCIIEBAEMOCTH U NMPOMEXYTOUHON
arTecTallMi» MO3BOJMUT OOECIIEUUTD CIEUATNCTaM:

- COCOOHOCTh OCYIIECTBIIATH JIEJIOBYI0 KOMMYHHUKAIIMIO B YCTHOM U MHUCBMEHHOHN (popmax
Ha TOCYJIapCTBEHHOM si3bike Poccuiickoit @enepannu u mHOCTpaHHOM(BIX) si3bike(ax) (YK — 4).

7. YueOHO-MeToanYeCcKoe o0ecrneyeHue T CIIIINHbI

7.1. HopMaTHBHO-3aKOHOAATeJIbHbIE aKThI

1. I'paxxmanckuit kogexc PD: [anexkrponnblii pecypc]// Joctyn u3 cmpaBouyHo# cuctembl "I'a-
pant". http://www.garantexpress.ru.

2. ITIucemo Muno6pazoBanust Poccun ot 28.11.2000 N 3131/11-13 "OO0 u3yueHUn WHOCTPAHHBIX
SI3BIKOB B o011e00pa3oBaTeNbHbIX yupexacHUAX"
http://www.consultant.ru/cons/cgi/online.cgi?req=doc&base=EXP&n=590043#097714818648325
07

3.®enepanbubiii 3ak0oH oT 29.12.2012 N 273-®3(pen. ot 25.11.2013)"O6 o6pazoBanuu B
Poccuiickoit  ®enepanuun"(c  w3m. u  gom.,, Beryn. B cwiy ¢ 01.01.2014)URL:
http://www.consultant.ru/Jlara coxpanenus: 30.01.2014

4. Tlpukaza Muno6pnayku Poccum ot 19.12.2013 Nel367 «OO06 yTBep>KII€HHUU OCYIIECTBIICHUS
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00pa3oBaTeIbHON JEATEIBHOCTH 10 00pa30oBaTeIbHBIM IMPOrpPaMMaM BBICIIETO O0Opa3oBaHUS -
nporpaMmmam OakanaBpuara, nmporpaMmmam CIEIUATIUTETA, nmporpaMmmam
maructparypsi»URL:https://docviewer.yandex.ru/view/109274905.

7.2. OcHOBHAsI JIUTEpaTypa

1. 3Bepxorckas E.B., Kocuuenko E.®. [TpakTukym 1o rpaMmMaTiKe aHTIIMHCKOTO SI3bIKa. Y4eOHOE
nocobue. — Cnb., 2015. (OnexkTpoHHBII yueOHUK)

2. Kaitmera K. B. Aurnuiickuit si361k. PazroBopsl 00 nckyccrse. — CI16.: ®T'BOYBIIO «CIIT'Y T/ »,
2014. (OnekTpoHHBIN Y4eOHUK)

3. I'motoBa I'B. AHrnmuiickuil sS3bIK 711 AU3aliHEPOB [ DNEKTPOHHBIN pecypc] : yueOHoe mocodue /
I'B. I'moroBa. — DOmnekTpoH. TeKkcTOBble naHHble. — Kazanb: KazaHCkuil HaIlMOHaJbHBIN
MCCIIEIOBATENbCKUN TexHONornueckui ynusepcuret, 2009. — 115 ¢. — 978-5-7882-0700-1. —
Pexxum nocryna: http://www.iprbookshop.ru/61818.html. - 9bC «IPRbooks».

4. HoBukoBa M.A. AHmmiickuii s3bIK. [IpakTuyeckuii Kypc uisi XyJ0)KHUKOB U MCKYCCTBOBEIOB

[OnekTpoHHBI pecypc] : y4yeb. mocoOue i CTYICHTOB BY30B, OOYyYalOUIMXCS IO TIE.
crnenuanbHOCTIM (['CD.D.01 - "Unoctp. s3uik") / M.A. HoBukona, T.A. beuts, E.D. Koxapckas. -
M. : BIJIAAOC, 2008. - (YueOHmk i  By30B)"' - Pexxum  nmocryna:

http://www.studentlibrary.ru/book/ISBN9785691016516.html. - 9bC «KoHcynbTaHT CTyaeHTaY.
5. XammaroBa 3D.A. English for designers. AHMUACKUN S3bIK IS TU3aliHEPOB [DJIEKTPOHHBIN

pecypc] : yuebnoe mocobme / D.A. XammaroBa, IO.H. 3ustaunoBa. — DJIEKTPOH. TEKCTOBBIC
manaele. — Kazanp: Kasanckuii HaIMOHAJBHBLIA  HCCIENOBATEILCKUNA  TEXHOJIOTMYECKUI
ynuBepcutetr, 2012. — 104 c¢. — 978-5-7882-1268-5. — Pexum pocryna:

http://www.iprbookshop.ru/61944.html. - D5C «IPRbooksy.

7.3./lononHuTEILHAS JIUTEPATYpa

1. AnmukaeBa M.P., MamueBa A.A., Co3aeBa A.A., bopuesa M.K. The world of Arts: meToguueckue
yka3anus. — Hanpuuk: Kab.- bank. yu-1, 2011. — 67 c.
2. 3apunkas JI.A. AHIIMHACKUHN s3BIK JUIs AU3aliHepa KOCTIOMa [DJIEKTPOHHBIN pecypc]| : yueOHoe
nocobue / JI.A. 3Bapuimkas. — ODJEKTpOH. TeKcToBble naHHbie. — OpeHOypr: OpeHOyprckuit
rocynapctBeHHbld yHHBepcutetr, ObC ACB, 2015. — 112 c¢. — 978-5-7410-1402-8. — Pexum
nocryna: http://www.iprbookshop.ru/61352.html. - 35C «IPRbooks».
2. Kotmsposa, C.B. HckycctBo: MeToanueckue peKOMEHIAIUM IO PAa3BUTHIO HABBIKOB YCTHOM
peun (A7 CTYAEHTOB I'yMaHUTApHBIX (aKyIbTETOB, U3ydaromux anrnuickuil s3eik) / Coct. C.B.
Kotnsposa, /I.FO. Manetuna, P.P.
®azmytauHoBa — Omck: OMck. roc. yH-T, 2003. — 36 c.
3. JlebeneBa A.fl. Bpemena anrmiickoro mmarona. COOpHUK YIpaKHEHHUH 110 TpaMMaTHKe
AQHIIMICKOTO  sI3bIKa:  y4. moco6. mis  By3oB. —  CII6.:  IIpocemenme, 1999.
4. English Grammar: Tables and Comments = AHmHlicKast TpaMMaTHKa: TaOIUITbI © KOMMEHTAPHUH :
yueb. mocoOue 1o aHmI. S3bIKY JUIsl CTYJCHTOB BY30B / aBT.-cocT.. A.B. Ily3akos, B.C. Enuzapos —
Capanck, 2007.
5. Jenny Dooley, Virginia Evans. Grammarway. [IpakTuueckoe mocobue mo aHITIHICKOTO s3bIKa./
[TepeBon ¢ anrmmiickoro I.M. Bapmunoii. Ilon pen. O.B. AdanacbeBoit. — M.: Ileatpkom 2000.
6. Murthy R. English Grammar in Use. A self-study reference and practice book for intermediate
students of English. Third edition. — Cambridge University Press, 2004.
7. CnpaBounas mpaBoBast cuctema «I["apant». URL: http://www.garant.ru.
8. CnipaBounast mpaBoBas cuctema «Koncynsrantlmroc». URL: http://www. consultant.ru

— npogheccuonanbHvle NOUCKOBbLE CUCTNEMb.

7.4. llepuoguueckue U3IaHus
B SHCKTpOHHBIX YUTAJIBHBIX 3aJIaX
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7.5 UnTepHeT-Pecypcebl

[Ipu usyyennn qucuumuinHel « IHOCTpaHHBIN (AaHIIMKACKUN) A3BIK» CTYIEHTaM MOJIE3HO

MOJIb30BaThCsl CleAyoUMEI IHTepHET — pecypcaMu:
- 00ujue unghopmayuonHvle, CHpAGOUHbBIE U NOUCKOBbIE:

9. CnpaBounas mipaBoBas cucrema «lapanaT». URL: http://www.garant.ru.
10. CnpaBounas npaBoBas cucrema «Koncynprantllnrocy. URL: http://www. consultant.ru
11. LingvoOnline: nepeBoa4mK, cucteMa oecruiarHbix cioBapeit. URL:

http://lingvopro.abbyyonline.com/en

12. SIanexc. CnoBapu: MepeBOIYHMK C aHTIIMHCKOTO, HEMEIIKOTO, (hpaHITy3CKOTO, HCTIAHCKOTO,

uTanbsHCKOro sA3bikoB. URL: http://slovari.yandex.ru/

13. Online-nmuteparypa. URL: http://www.bibliomania.com/1/7/299/2034/frameset.html

14. Online-nepeBonunk. URL: http://www.translate.ru/

15. Temarnueckuit katanor u3dpaHHsix pecypcoB Uurepuera. URL: http:// www.about.com
16. bpuranckas mupokoemarensHast kopnoparus. URL: http:// www.bbc.co.uk

17. CnoBapu pycckue onmaitH. URL: http:// www.slovarist.ru
18. TTouckosas cuctema. URL: http:// www.google.ru
19. ITouckonas cuctema. URL: http:// www.yandex.ru

- CO6BpeémeHHble npoq)eccuouaﬂbnbw 0a3zvl OaHHBIX:

Neni/m HaumenoBanue Kpartkas xapakrepuctuka Anpec caiiTa HaumenoBanue YcnoBus
3J1IeKTPOHHOI 0 OpraHu3anmu- aoctyna
pecypca BJIajleJIbLa; PEKBU3UTHI
JI0ToBOpa
1. | «Web of Science» | ABTOpuUTeTHas http://www.isiknowle Kowmmanus Thomson Hocrym no 1P-
(WOS) MOJMTEMATUYECKast dge.com/ Reuters agpecam KBI'Y
pedeparuBHO- Cy0amMueH3MOHHBII
oubnmmorpaduieckas u JI0TOBOP
HayKoMeTpHuueckas 0aza Ne Wo0S/592 ot
JIaHHBIX, B KOTOPOM 05.09.2019 .
HHACKCUPYIOTCS 0KoJIo 12,5 Axrtusen o 31.12.2021r.
THIC. JKypHAJIOB
2. Sciverse Scopus PedeparuBHas u WznarensctBo «Elsevier. Hocryn no IP-
H31aTeNbCTBA aHanuTH4ecKas 0a3a JaHHBIX, http://www.scopus.co Hayxka u Texaomorum» anpecam KBI'Y
«Onb3eBup. Hayka | coneprkamas m Cy0aMueH3MOHHBII
1 TEXHOJIOTHH» 21.000 JI0TOBOP
PeLEeH3UPYEMBIX KYPHAIOB,; Ne Scopus/592 ot
100.000 xuur; 370 KHUKHBINA 05.09.2019 r.
cepHit (MPOJIOJIKAMOLIIXCS Axtusen 1o 31.12.2021r.
W3J1aHuil);
6,8 MJIH. TOKJIAZI0B K3
TPYyIOB KOH(pepeHIui
3. Hayunasn OnekTpoHHas 6MOIHOTEKa http://elibrary.ru 000 «H3b» [Monuelii nocTyn
3J1eKTPOHHAs HAYYHBIX MyOIUKAIUH -
ouodamoreka (HIb | MOJIHOTEKCTOBBIE BEPCUH OKOJIO
PODN) 4000 urocTpanHbIx 1 3900
OTEUECTBEHHBIX HAyIHBIX
KYpHAJIOB, pedepaTs
myomakarmid 20 TeIcsSY
JKYPHAJIOB, a TAK)XE OMHCAHH
1,5 MyIH. 3apyOeXHbIX U
POCCHUICKUX JUCCEPTALUM.
2800 poccHiicKuX >XypHaJIoB Ha
0e3B03MEe3THOH OCHOBE
4. Ba3a 1aHHbIX HanmonansHas http://elibrary.ru 000 «HDb» ABTOpU30BaHH
Science Index nH(OpPMAITHOHHO- JInuen3uoHHbIA 10roBOp B JOCTYIL.
(PUHILI) aHAJIMTUYECKas CUCTEMA, Science Index NeSIO- [To3Bonser
akKyMyJimpytomias 6osee 6 741/2020 JIOTIOJTHATD U
MUJUTMOHOB MTyOJIUKAIIUI or 16.06.2020 1. YTOUHSATD
POCCHICKUX aBTOPOB, a TAKXKE Axrusen 10 01.07.2021r. CBEJICHHSI O
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rHpOpMAIHIO 00 HX MyOIUKaIMAX
nuTHpOBaHUU U3 6osee 4500 yuenbix KbI'Y,
PpOCCHICKUX >KypHAJIOB. HMEIOIUXCS B
PUHI
S. 9BC 13800 u3nanuii o BceM http://www.studmedli | OOO «Ilomurexpecypc» | Ilomnsli noctyn
«KoHcyabTaHT o0acTsIM 3HaHHH, b.ru (r. Mocksa) (peructpauus
CTY/IEHTa» BKJIIO4aeT 6osee uem 12000 http://www.medcolleg | Hdorosop Ne240CJ1/09- o IP-angpecam
y4EOHUKOB M y4eOHBIX elib.ru 2020 KBI'Y)
noco6wii it BO u CIIO, 864 Ot 30.09.2020 r.
HaMMEHOBaHUH KypHAJIOB 1 AxtuseH 10 30.09.2021r.
917 monorpadwuii.
6. 9BC «Jlanb» DIEKTPOHHBIC BEPCUU KHUT https://e.lanbook.com/ 000 «2BC JIAHb» (r. INonnslii noctyn
BEeyIINX U3/aTeNILCTB yaeOHO Cankr-IlerepOypr) (perucrpanust
1 HAYYHOH JTHUTEpaTypsl (B TOM Horosop Ne2E/223 no IP-anpecam
YHCJIe YHUBEPCUTETCKUX ot 10.02.2020 r. KBI'Y)
W3JIaTENILCTB), TaK U Axtusen o 10.02.2021r.
JNEKTPOHHBIE BEPCUU
MIePHOIMYECKUX H3AHUH 10
pa3IHMYHEIM 001acTsIM 3HAHUH.
7. HaunuonanbHast OOBbeaVHEHHBIH 371eKTPOHHBIH https://m30.pd OI'BY «Poccuiickas Hoctyn ¢
JJIeKTPOHHAS KaTanor (GoHJ0B POCCUICKIX roCyJapCTBEHHas NIEKTPOHHOTO
ondauorexka PI'B | 6ubnmnotek, cogeprxaimuii OubIMoTEKa» YUTATLHOTO
4 331 542 3neKTpOHHBIX Horosop 3aa
JIOKYMEHTOB 00pa30BaTeIbHOTO Nel01/HDB/1666-11 ot OHOIHOTEKH
Y Hay4yHOT'O XapakTepa Mo 10.09.2020r. KBI'Y
pa3NIUYHbIM OTPACLIM 3HAaHUH CpoxoM Ha 5 1et

8. | IBC «IPRbooks» | 107831 myOnmukarnuii, B T.4.: http://iprbookshop.ru/ 000 «Aii ITu 9p INonnslii noctyn

19071 — y4eOHBIX H3JaHUH, Menua» (perucrpanust
6746 — HayuHbIX n3gaHui, 700 (r. CapatoB) o IP-agpecam
koyuteknuii, 343 xypHana BAK, Horosop Ne6266/20 KBI'Y)
2085 aynuousgaHuid. ot 19.02.2020 r.
Axrtusen 1o 02.04.2021r.
9. 93BC «IOpaiiT» DJeKTpOHHbIE BepCcUH yIeOHON https:/www.biblio- 000 «2nexTpoHHOE INonnelii noctyn

s CITO Y HAy4YHOH JINTepaTypsl online.ru/ msnarenscto FOPATTY (peructpanus
nznatenscTB «HOpaitt» s (r. Mocksa) no [P-angpecam
CIIO u 3neKTpoHHBIE BEPCUU JoroBop Nel83/EII-223 KBI'Y)
MePUOJMYECKUX U3JaHUH 110 Ot 19.11.2020 1.
pa3nu4HBIM 00JaCTAM 3HAHUM. Axrusen 10 19.11.2021r.

10. Polpred.com. 0630p CMU Poccnn n http://polpred.com 000 «Ilommpen Hoctyn no IP-
HosocTtu. O630p 3apyOexbs. [1oaHbIe TEKCTHI + CIIPaBOYHHMKN agpecam KbI'Y
CMMU. Poccust u aHanmutuka u3 600 uzganuii no

3apyo0exbe 53 oTpaciasam

11.| Ipe3upentckas Bonee 500 000 sneKTpOHHBIX http://www.prlib.ru OT'BY «llpesunentckas | ABTOpH30BaHH

OubHOTEKA UM. JIOKYMEHTOB I10 UICTOPHH 6ubnuorexa um. b.H. BIH IOCTYII U3
Bb.H. Eabnuna OteuecTBa, POCCUHCKON Enbuunay (r. CaHkr- OMOIHOTEKH
roCyAapCTBEHHOCTHU, PYCCKOMY ITetepOypr) (ayn. Ne214)
SI3BIKY U TIPaBY Coryamenne ot
15.11.2016r.
Cpokom Ha 5 et (¢
JlanbHeHNIeH
posioranuei)
- Kpome moceco 06ylm}0muec;l Mozcym 60CnoOJi1b306ambCAa npod)eccuonaﬂbnblmu nouckKoebimu
cucmemamu.

20. ITonroTekcToBas 6a3a nanubix ScienceDirect: URL: http://www. sciencedirect.com
21. Ilouck nayunoit mapopmanmu. URL: http:// www.search.nap.edu
22. Unpopmannonnslii nuatepHet-pecypce. URL: http:// www.voanews.com

Jns >pQPeKTUBHOrO YCBOCHHUS IUCHMIUIMHBI, MMOMHMO Y4eOHOTO Marepuania, CTYIEHTaM
HEOOXOMMO TI0JIh30BaThCs JAHHBIMUA BCEMHUPHOU ceTn VIHTepHEeT, TaKUMH CalTaMH, Kak:
23) Aneno-anenuiickuii moakoewlii c106apb -[DNEKTPOHHBIN pecypc]: OH-TaiH-CI0Baph. —
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Pexxum poctyna: http://oxforddictionaries.com/, cBob6oansbiii (gara obpamenus: 20.08.2018)
(Pa3HOBHAHOCTh  JIGKCUKOTPAaUYECKOTO H3HaHUs, TA€ OOBSCHSAETCS TrpaMmarhdeckas |
CTHJINCTUYECKAs] XapaKTEPUCTUKU CJIOB. B HEM pazbsACHAIOTCA 3HAYEHHSI CJIOB aHIIIMHCKOTO S3bIKA U
JAIOTCS pUMEphl WX ynoTpebneHus. Kparkoe omucaHwe 3HAYCHHWH CIOB B TOJKOBOM CJIOBape
OObIYHO TpPEACTaBIEHO B BuJE OOBSCHEHWH, TMMOon0Opa CHHOHMMOB WM  YCTOMYMBBIX
CJIOBOCOYETAHUM U BBIPAXKECHUM).

24) Learn English Best! [DnexTpoHHBIH pecypc]| : oOpas3oBareibHBIN mopTaid. — Pexum
nocryna: http://www.learnenglish.de/, cBoGomusiii (mara oOpamenus: 12.02.2017). (becnnarHsrii
o0pa3oBareIbHBIA MOPTAJT U3YYEHHUs] aHIIMICKOTO S3bIKa CIIPABOYHHUKH, YUEOHUKH, JIUTEPATypy Ha
WHOCTPaHHOM si3bIKe. lMeeTcsi BO3MOXXHOCTh TOWTPaTh B JIMHTBUCTHYCHCKHE WIPBI, MPOUTH
WHTEpPaKTUBHBIC TeCThl. KpoMe TOTo CyIecTByeT OOMIMPHBIN CIIOBApHBIN pa3ies, 00eCIeunBalOIINA
BO3MOXKHOCTH MPOCITYIINBAHUS MTPOU3HOIICHUS CJIOB, a TaKXKe pa3ziell, MOCBAIIEHHBIA OpUTaHCKON
KYJBType, OOBIYasiM U TPATULUSIM.

25) English Test Net [OnexTpoHHBII pecypc|: oOpa3zoBarenbHBI caiiT. — Pexxum mocryna:
http://www.english-test.net/, cBo6oaubIii (mara oOpamenus: 20.08.2018) (comepkut oOydarorue
TEKCTBI 10 pa3JesiaM aHITIMICKON rpaMMaTHKH).

26) LearnEnglish [DOnekTpoHHBI pecypc|: oOpa3oBaTelbHBIA CalT.— Pexum mocryna:
http://learnenglish.britishcouncil.org/en/ cBoOGonuslii (mara obpamenus: 20.08.2018). (Caiir
bputanckoro CoBera, co3laH NPU3HAHHBIMH BO BCEM MHpPE OJKCIepTaMu Mo 0O0y4YeHHIO
aHIIHIICKOMY s13bIKY. COAEpKHUT COTHH KA4eCTBEHHBIX OECIUIATHBIX PECYPCOB IO Pa3IUYHBIM
acreKTaM M3y4YeHHUS SI3bIKA).

27) Oxford University Press [DnekTpoHHBI pecypc]: oOpa3oBareNbHBIN calT.— Pexum
noctyma: . http://www.oup.com/elt/students/?cc=ru - OUP online practice/ cBoOomHbIii (maTa
obpamtenus: 20.08.2018). ComepxuT MaTepuabl sl U3y4aloUINX aHITUHCKUH S3BIK 10 yUeOHUKaM
m3nanus Oxford University Press, oH-JIaliH TeCThl Ha 3HAHWE AHIJIMICKOTO SI3bIKa, y4eOHBIC
MaTepHuabl JJIsl MOATOTOBKH K CJade SK3aMEHOB Ha IMONYYCHHE MEXKIYHAPOIHBIX CEpTUPHUKATOB,
JIeTIOBOM aHTIIMMUCKUN SI3BIK U SI3BIK JIJIS CTICIUAIBHBIX IIeJIel, 00yJaromiee YTeHNue I CTYICHTOB C
Pa3TUYHBIM YPOBHEM BJIQJICHUS SI3BIKOM.

7.6. MeTtoanueckue YyKa3aHHsl /AJs MNOATOTOBKH K NPAKTHYECKHUM 3aHATHSAM H s
CaMOCTOSITEJILHOM PadoThI CTYI€HTOB

VYuebnast pabota mo aucruminHe «HOCTpaHHBIN S3BIK» COCTOMT U3 KOHTAKTHOW PalbOTHI
(MpakTUYEeCKUEe 3aHATHI) W CAaMOCTOSATEIbHOM paboThl. Jons KOHTaKTHOW y4eOHOW paboThl B
o0meM oObeMe BpeMEHHU, OTBEACHHOM Ui M3YYEHHUs TUCHMIUIMHBI, cocTaBisieTr 47 %, mons
camocTosTeNbHOM paboThl — 53 %. CoOTHOIIEHHE MPAKTUYECKUX 3aHITUN K O0IIEeMYy KOJIUYECTBY
4acoOB COOTBETCTBYET yueOHOMY IUIaHy crienuanuTeTa no crnenuanbHocTa 54.03.02 «/lexopaTtuBHO-
MPUKIIATHOE UCKYCCTBO U HApPOJHBIE TPOMBICIIBIY.

[Ipuctynas K W3y4YEHUIO AWCHUILIMHBL, OOYYarOIIMMCS HEOOXOJUMO BHHUMATEIHHO
O03HAKOMHUTBCSI C TEMAaTHMUECKUM IUTAHOM 3aHSATHI, CIHUCKOM PpEKOMEHJO0BAaHHOM JHUTEpaTyphl.
[IpenogaBanue MUCHUTUIMHBI TPEyCMaTPUBACT: MPAKTUYCCKUE 3aHATHUS, CAMOCTOSATEIBHYIO PaboTy
(M3yyeHHe TEOpPETHYECKOro Marepualia; MOArOTOBKY K MPAaKTHYECKUM 3aHSATHUSM; BBIIIOJIHEHUE
JOMAITHUX 33/IaHUM, B T.4. 3CCE; BHIMOJHEHNE TECTOBBIX 33aJaHUl; TOJTOTOBKY K YCTHBIM OIPOCAM,
9K3aMEHY U MpoU.), KOHCYJIbTallUU MPErnoaaBaTers.

Memoouueckue pekomenoayuu no n0020mMoeKe K NPAKMUYECKUM 3AHAMUAM
Kaxmoe mpakTuyeckoe 3aHATHE 11€1ecO00pa3HO HAYMHATH C TOBTOPEHUS TEOPETHUECKOTO
MaTepuaia, KOTOpbIil OyAeT NCIOJIb30BaH Ha HeM. J[J1s1 3TOro oueHb BaXKHO YETKO cPOPMYIUPOBATH
IIeNIb 3aHATUS U OCHOBHBIC 3HAHUS, YMEHUS U HaBBIKH, KOTOpPbIE CTYIEHT AOJDKEH IpuolOpecTu B
TeueHue 3aHATHsA. Ha npakThyeckux 3aHATHSAX MPEnoAaBaTeNlb IPUHUMAET PEIICHHbIE U
oopMIIeHHbIE HAAJESKAIIMM 00pa30M pa3IHyYHbIC 33JaHUS; OH JOJDKEH MPOBEPUTH MPABUIBHOCTD
ux oopmIieHUSI U BBIMOJHEHUS, OLIEHUTh IIYOUHY 3HAHUN JTaHHOTO TEOPETUYECKOTo MaTepuana,
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yMEHUE aHAJIM3UPOBaTh M peIlIaTh IOCTABJICHHBIC 3a/ayd, BBIOUpaTh 3(P(EKTUBHBIA CIOCOO
pElIeHUs, YMEHHE JeNIaTh BHIBOIBL.

B xoze moAroTroBKM K TMPaKTUYECKOMY 3aHATHIO OOyYarolMMCs CleAyeT BHUMATElIbHO
O3HAKOMUTHCSI ¢ y4eOHOH JuTepaTypol (yueOHMKamMu U ydyeOHbIMH mocobusmu). OOparieHue K
MOHOTpadusM, CTaThsIM U3 CIEUUAIBHBIX KYPHAJIOB, XPECTOMATHITHBIM BBIACPKKAM, a TaKkkKe K
MaTepuaisaM CpeACTB MaccoBOM WHGOpPMAIMU TIO3BOJIUT B 3HAYUTEILHONH Mepe YriayOuTh
npo0jemMy, 4TO pa3sHOOOpa3uT mpoiecc ee obcyxaeHus. C Ipyroil CTOPOHBI, O00YYAIOUTUMCS
CJIeTyeT MOMHUTh, YTO OHU JOJDKHBI HE TPOCTO BOCHPOU3BOJIUTH CYMMY TOJTYYCHHBIX 3HAHUU TIO
3aJJaHHOW TeMe, HO U TBOPUECKU MEPEOCMBICIUTD CYIIECTBYIOIUE B COBPEMEHHOM HayKe MOIXOIbI
K TOHMMAHUIO TE€X WM WHBIX MPOOJIEM, SIBICHUH, COOBITHIA, IPOAEMOHCTPUPOBATH U YOSIUTEITHHO
apryMEeHTUPOBAaTh COOCTBEHHYIO O3UIIUIO.

Memoouueckue pexomenoayuu no OPanU3AUUU CAMOCHOAMETbHOU PAdOm bl

Teopernueckuil MaTepuan MO TeM TeMaM, KOTOPbIE BBIHECEHbI Ha CaMOCTOSITEIbHOE
U3ydeHHue, OOydJarImuiics mpopabaThblBaeT B COOTBETCTBUU C BOMPOCAMU JUIS TMOATOTOBKU K
sk3aMeHy. [laker 3amaHuWii a7 CaMOCTOSITENIPHOM padOTHl BBIACTCS B HaJalle CEMECTpa,
OTIPE/ICTISAIOTCS KOHKPETHBIE CPOKM WX BBIMOJIHEHHS M CHa4d. Pe3ynbTaThl CcaMOCTOSTEIbHOU
paboThl KOHTPOIUPYIOTCS MPENoJaBaTeNIeM U YUUTHIBAIOTCS MPU aTTecTaluu o0ydatonierocs (Impu
claue ’K3aMeHa). 3aJaHusl ISl CAMOCTOSITEILHOW pabOThI COCTABISIOTCS, KaK MPABUIIO, TI0 TEMaM U
BOMpOCaM, 10 KOTOPhIM HE TMPEAYCMOTPEHBl AayAMTOpHBIE 3aHATUA, JHO0 Tpebyercs
JOTIOTHUTEIFHO MPOpadoTaTh U MPOAHAIM3UPOBATh PACCMATPUBACMBIN MPENOIaBATEIeM MaTepUal
B 00beMe 3aIUIAaHUPOBAHHBIX YaCOB.

Jlis  3aKkperyieHus TEOPeTUYEeCKOro MaTepuana oOOy4aromiuecss BBITIONHSIOT —Pa3IHuYHbIC
3amaHusi (TECTOBBIC 3adaHus, pedepaThl, 3cce, KeWChl W mpod.). VX BBINOTHEHHE TPU3BAHO
o0paTuTh BHUMaHKE 00y4arONINXCsl Ha HauOoJiee CII0XKHbBIE, KIIOYEBbIC U TUCKYCCHOHHBIC aCTIeKThI
M3y4aeMoOUl TeMbl, IOMOYb CHUCTEMATHU3UPOBATh W JIYYIlle YCBOUTH MPONJEHHBIA Marepual. Takue
3a/1aHusl MOTYT OBITh MCIIOTH30BAHBI KaK JUISl TPOBEPKU 3HAHUN O0YJaroONIMXCs MPEoaaBaTeieM B
X0Jle TPOBEICHHUS MPOMEKYTOUYHOM arTecTaly Ha MPAKTHUECKUX 3aHATUAX, a TaKkKe JUIs
CaMOIIPOBEPKH 3HAHHM 00YyJarOIIUMUC.

[Ipu caMoOCTOSATENHHOM BBIMOJHEHUH 3aJaHui OOydaroluecss MOTYT BBIIBUTH TOT Kpyr
BOIIPOCOB, KOTOPBIA YCBOWIIM clabo, W B JallbHEWIIEM OOpaTHTh Ha HUX 0c000€ BHHMAHHE.
KonTponb camocToATenbHOM paboThl 00YYaromIMXCS MO BBHIMOJHEHUIO 33laHUi OCYIIECTBIISETCS
MpernoaaBaTesieM ¢ MOMOIILI0 BEIOOPOYHOHM U (DPOHTATHHON MPOBEPOK HA MPAKTUYCCKUX 3AHATHUSX.
Koncynpranum mnpenojaBaTeniss HNPOBOAATCA B COOTBETCTBHHM C TpaUKOM, YTBEpPXKJACHHBIM Ha
kadeape. OOydaromMiics MOXET O3HAKOMUTBCSI C HHMM Ha HHPOpPMaLUMOHHOM cTeHue. [lpu
HEOOXOJUMOCTH JOMOJHUTENIbHBIE KOHCYJIbTAllMU MOTYT OBbITh Ha3HAuY€HBI IO COTJIACOBAHMIO C
IpernoaaBaTesieM B HHAUBHIYATbHOM MOPSIZIKE.

CamocrosiTenpHas padoTa TOJDKHA HOCUTh TBOPYECKUN W TIAHOMEPHBIN XapakTep. Omuoky
COBEpIIAIOT TE€ CTYAEHTBI, KOTOpPHIE HAACIOTCS OCBOMTH BECh MaTepHall TOJNBKO 3a BpeMs
MOJATOTOBKU K 3aueTy. ONbIT MOKa3bIBaeT, YTO YPOBEHb 3HAHUM Yy TaKUX CTYIEHTOB SBIISETCS
HU3KHUM, a, TTITABHOE HEJIOJITOBEYHBIM.

Heo0xoaumMo OTMETHUTBH, YTO HEKOTOpBIE 3a/laHusl AJIsi CAaMOCTOSITEIbHOM paboThl MO Kypcy
UMEIOT OmpenelieHHyo crnenudpuky. [Ipu ocBOeHHH Kypca CTYIEHT MOXET IOJb30BaThCs
OMOIMOTEKON By3a, KOTOpas B TIOJHOHW Mepe oOecleueHa COOTBETCTBYIOMICH JUTEpaTypoOil.
3HAYUTENBHYIO TOMOIL B MOJATOTOBKE K OYEPETHOMY 3aHSITHIO MOXKET OKa3aTh WMEIOUIUICS B
yu4e0HO-METOIMYECKOM KOMIUIEKCe KpaTKUK KOHCIEKT JieKiuid. OH e MOKeT HCIOJIb30BaThCs U
JUTSL 3aKpeIJIeHHsI TIOJy4eHHOro B ayauTopuu MmaTtepuana. CamocrosiTenbHas paboTa CTYICHTOB
IpeyCMOTpeHa Y4YeOHbIM IUIAHOM M BBINOJIHAETCA B 00sA3aTeNbHOM TOpsAAKe. 3aJaHus
MPEJIOKEHBI TT0 KKJOW H3y4yaeMOi TeMe U MOTYT TOTOBUThCS MHIWBHyalbHO WK B Tpymme. [To
HEOOXOJUMOCTH CTYJEHT MOXET 00pamaThcs 3a KOHCY/IbTAallUel K MpernojiaBaTento. Brinonnenue
3a/1laHuil KOHTPOJIUPYETCS M OLEHUBACTCS MPEIO01aBaTEIIeM.

JIJ1s yCIemHoro caMoCTOSITENIbHOTO U3yYEHHUsI MaTepuaa CeroHsl UCIOJIb3YIOTCS Pa3InyHbIe
cpencTBa OOydYeHHS, Cpeld KOTOPBIX 0CO00€ MECTO 3aHMMAIOT MH(GOPMAIIMOHHBIC TEXHOJIOTHH
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Pa3HOTO YPOBHSI M HAIPABJICHHOCTH: 3JIEKTPOHHBIE YUEOHUKU M KypChl JIEKIHUH, 0a3bl TECTOBBIX
3aJaHuii M 3aJad. DJCKTPOHHBIM Y4eOHMK TpeACTaBiIsgeT COO0OW MPOrpaMMHOE CpEACTBO,
MO3BOJIAIONIEE  TMPEACTaBUTh s  M3Y4YEHHs TEOPETHUYECKHM  MaTepuan, OpraHu3oBaTh
anpoOupoOBaHUE, TPEHAX W CAMOCTOATEIHHYIO TBOPYECKYIO paboTy, MoMoraroimiee CTyAEHTaM Hu
IPEnoAaBaTeNio OLEHUTh YPOBEHb 3HAHUI B ONpPENEICHHONM TeMaTHKe, a TaKKe cojepikaliee
HEOOXOIMMYIO CIPAaBOYHYIO WH(pOpPMAIHIO. DICKTPOHHBIA y4eOHUK MOXKET MHTETpUpOBaTh B cede
BO3MOXXHOCTH DPAa3JIMYHBIX MEAarorn4eckKux MPOTPaMMHBIX CpPEICTB: OOYYarolIUX MPOrPaMM,
CIIPABOYHHUKOB, YI€OHBIX 0a3 TaHHBIX, TPEHAKEPOB, KOHTPOIUPYIOIIMX POrpaMM.

Jns ycmemrHoW OpraHM3aliid  CaMOCTOSATENIBLHON paboThl BCE AaKTHUBHEE IPUMEHSIOTCS
pazHooOpa3Hbie 00pa3oBaTelIbHBIE pPECcypchl B CceTH VIHTEpHET: CHCTEMbl TECTHPOBAHHS IIO
Pa3IUYHBIM 00JIaCTSAM, BUPTYaJbHBIE JIEKIMH, JTa00pATOPUH, IIPH ITOM IOJIH30BATENIO JOCTATOUHO
UMETh KOMIBIOTEP U MOJAKIIOUeHUEe K HTEepHeTYy IJIs TOTro, YTOOBI CBS3AThCS C MPEroaBaTelieM,
pelath BBIUMCIMTENbHBIE 3a7aud M IOJy4aTh 3HaHuA. Vcmosnb3oBaHWe ceTeil yCHIIMBaeT poJib
CaMOCTOSITENILHON pabOThl CTYACHTAa W TO3BOJIACT KapAMHAIBHBIM OO0pa30oM HU3MEHUTHh METOJIUKY
IpenoaaBaHusl.

CTyneHT MOXKET MoJIydyaTh BCE 3a/JlaHHsl U METOAMYECKUE YKa3aHUsl yepe3 cepBep, YTO JIaeT
€My BO3MOKHOCTb IPHUBECTH B COOTBETCTBHE JIMYHBIE BO3MOXKHOCTH C HEOOXOAMMBIMHU IS
BBITIOJTHEHUS paboT Tpyno3aTparamu. CTYIEHT UMEET BO3MOXKHOCTh BBIMOIHATH paboTy JAoMa WK
B ayautopuu. bombinoe BocnuTarenbHOoe M 00pa3oBaTelbHOE 3HAYEHHE B CaMOCTOSTEIbHOM
yueOHOM TpyZAe CTYACHTa MMEEeT CaMOKOHTPOJb. CaMOKOHTPOIb BO30YXKJaeT W IMOAACPKUBACT
BHUMaHUE W UHTEpPEC, IMOBBIIIAET AKTUBHOCTh NAMSATH M MbBIIUICHUS, MO3BOJIAET CTYIEHTY
CBOCBPEMEHHO OOHAPYXHUTh M YCTPAaHUTh JOIMYIICHHBIC OMIMOKHM W HEIOCTaTKH, OOBEKTHBHO
ONpEACNTh YPOBEHb CBOMX 3HAHWHM, MPAKTUYECKUX yMeHUU. Camoe [OCTYIHOE W IIPOCTOE
CPEICTBO CAMOKOHTPOJISI ¢ MPUMEHEHHEM HUH(POPMAIIMOHHO-KOMMYHHUKAITMOHHBIX TEXHOJIOTHH - 9TO
psAn TecToB «on-line», KOTOpbIE MO3BOJIAIOT B pPEXHME pPEalbHOIO BPEMEHHU OIpEAETUTh CBOM
YPOBEHB BIIAJICHUS NMPEAMETHBIM MaTEPHUAIOM, BBISIBUTH CBOM OMIMOKH U MOJYYUTHh PEKOMEHIAINH
10 CaMOCOBEPIICHCTBOBAHUIO.

Memoouueckue pekomenoayuu no n0O20MoeKe cooOueHuil

[ToaroToBka Marepuana il COOOIICHHs (MOKJIaaa) aHAJIOTHYHA TOWCKY MaTepHaoB IS
pedepara u scce. Ilo 0ObeMy TEKCT, KOTOPBI PEKOMEHIYETCS HCIIONB30BATh IS COOOIIEHUS,
030K K 00bEeMy TEKCTa 3cCe: ISl YCTHOTO COOOIICHHS — He 0oJjiee TpeX CTPaHMI] MEYaTHOTO
Tekcra. Ecnu cooliieHue nenaercs B MMCbMEHHOM BHJIE — 00EM €ro JIOJDKEH OBITh 3 — 5 cTpaHuIl.

YcTHOE CcOO0IIEeHne MOXKET CONMPOBOXKIATHCSA Mpe3eHTanue. PekoMenmayeMoe KOJIMYecTBO
cnaiiioB — okosio 10. Tekcr cnaiiga NOMKEH AOMOIHATH MH(GOPMAIHMIO, KOTOpas MPOU3HOCUTCS
JOKJIaTYMKOM BO BpeMs BbICTYIUIEHHUS. [10JIHOCTHIO MOBTOPATH Ha claiifie TEKCT BHICTYIUJICHUS HE
nenecooOpasHo. [lpuopureT mpu HamUMCaHWUM CIAWIOB OTAAETCS TaONHIIaM, CXeMaM, PUCYHKaM,
KpPaTKUM 3aKJIFOUEHHUSM U BBIBOJAM.

B coobmennn nomkHa OBITH pAacKpbITa 3asBJICHHas Tema. lIpUBETCTBYETCS BHHMAaHUE
ayIUTOPUU K JOKIIaay, COAEpKaTeabHbIE BOMPOCHl ayAUTOPUM M JOCTOMHBIE OTBETHl HAa HHX
MOOMIPSIOTCS 00JIee BBICOKOM OIEHKOHN BBICTYIAIOIIEMY.

Bpewms BoicTymienus — 10 — 15 MunyT.

JlutepaTtypa u Ipyrue KCTOYHUKU MOTYT OBITh HalJIeHbI 00YYaIOIUMCSI CAMOCTOSTENILHO WIIN
PEKOMEH/I0BaHbI MpernoiaBaTeieM (€cau BO3HUKHYT CIOKHOCTH C MOMCKOM MaTepualia 1o TeMe);
IpU TPEIJIOKEHUN KOHKPETHOW TeMBI COOOIICHHS IpernoaBaTellb JODKEH OPHEHTHPOBATHCS B
npo0sieMe U yMEeTh HalpaBUTh CTYJEHTA.

Memoouueckue pekomenoayuu 011 NOO20MOGKU K IK3AMEHY:

Dx3ameH B [V-m cemectpe siBnsieTcss opMoil TPOMEKYTOUHOTO KOHTPOJIS 3HAHUN U YMEHHUI
00yJaromuxcsi M0 JaHHOW TUCIUIUIMHE, TOTYYSHHBIX Ha JICKIUAX, MPAKTHUYECKUX 3aHATUSAX U B
MPOIIECCE CaMOCTOSTEIbHON pPaboThl. OCHOBOW ISl OMNPEACIICHHS OLEHKH CIYXUT YpOBEHb
YCBOGHHSI OOYYaIONUMKCS MaTepuana, NpeJyCMOTPEHHOro JaHHOW paboueil mporpammoin. K
9K3aMEHY JIOMYCKAIOTCS CTYyJEHTHI, HaOpaBmme 36 u Oonee 0OauioB MO MTOraM TEKYIIETO H
MIPOMEKYTOUYHOTO KOHTpoJIs. Ha sk3aMeHe cTyaeHT MoxkeT Habpath oT 15 g0 30 Gamios.
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B mepwonm mOAroTOBKM K 9K3aMEHY OOydJarIiuecss BHOBb OOpamarTcs K ydeOHO-
METOAMYECKOMY MaTepually U 3aKpEIUISIOT POMEXYTOUHbIC 3HAHMUS.

[TonroroBka oOydaromierocs K 5k3aMeHy BKJIIOYAeT TPH dTara:

— caMocCTosTeNbHas paboTa B TEYCHHUE CEMECTPa;
— HEIOCPEICTBEHHAs MOJArOTOBKA B JHHU, MPEALISCTBYIOIINE 3K3aMEHY 110 TEMaM Kypca;
— TOATOTOBKA K OTBETY Ha SK3aMEHAI[MOHHBIE BOIIPOCHI.

[Ipu monaroToBke K 3K3aMeHy OOYyYaroIIMMCS IIeJIeCOO0Pa3HO HMCIIONb30BaTh MaTepHalIbI
MPAKTUUCKUX 3aHATUH, Y4eOHO-METOAMYECKNE KOMIUIEKChl, HOpMAaTHUBHBIE JOKYMEHThI, OCHOBHYIO
U JIOTIOJIHUTEINILHYIO JIUTEPATYPY.

Ha »k3ameH BBIHOCHTCS MaTepual B oObeMe, MPEeAyCMOTPEHHOM pabouel MporpamMmoit
y4eOHOI TUCIMITIIMHEI 32 ceMecTp. DK3aMeH MPOBOIUTCS B MUCHbMEHHOM / YCTHOH (opme.

[Ipu mpoBenaeHWM »K3aMeHa B MHChbMEHHOHN (YCTHOH) ¢dopme, BeAylmIUHd MpernojaBaTelb
COCTaBJIIET HK3aMEHAIIMOHHBIE OWJIETHI, KOTOpbIE BKIIOYAIOT B CeOs: TECTOBbIE 3a/aHUS;
TEOpeTUYECKHe 3aJaHusl; 3aJayd Wik cuTyauud. @OOopMylHpoBKa TEOPETUUYECKUX 3aJaHMs
coBMagaeT ¢ (pOpMyIUPOBKOM MepeyHs 3K3aMEHAIMOHHBIX BOIPOCOB, JOBEACHHBIX JI0 CBEICHUS
oOydaromuxcsi HakaHyHe SK3aMeHallMoHHOHW ceccun. CojepxaHue BONPOCOB OJHOrO Ousera
OTHOCHUTCSI K Pa3JIMYHBIM pazJiesiaM MpOrpaMMbl C TeM, YTOOBI OoJiee MOJHO OXBATUTh MaTepUall
y4eOHOU TUCITUTIITUHBI.

B ayauropum, riae mpoBOAMTCS YCTHBIA SK3aMEH, JOJDKHO OJHOBPEMEHHO HAXOAUTHCS He
OoJjiee II€CTH CTYIEHTOB Ha OJHOTO MpernojaBaTelis, MpUHUMAOIIero sk3aMeH. Ha moaroroBky
OTBETa Ha OWJIET Ha SK3aMeHe OTBOAUTCS 40 MUHYT.

[Tpu mpoBeieHnH MUCHbMEHHOTO dK3aMeHa Ha paboTy OTBOAUTHCS 60 MUHYT.

Pe3ynpraT ycTHOTO (IMCHMEHHOT0) K3aMEHAa BBIPAXKAaeTCsl OLICHKAMHU:

Onenka «oTnuIHO»— OT 91 1mo 100 GamIoB — TEOPETHUECKOE COAEp)KaHHE Kypca OCBOSHO
MOJTHOCTBIO, 0e3 mpoOenoB, HEOOXOJUMBIE NPAKTUYECKHE HAaBBIKM pPAa0OTBI C OCBOCHHBIM
MatepuasioM copmupoBaHbl. Bce mpeaycMoTpeHHBIE TPOrpaMMoi OOydeHHsl ydeOHbIe 3aTaHus
BBITIOJIHEHBI, KAYECTBO UX BBIIOJHEHHS OLEHEHO YHCIOM OaJlIoB, OJIM3KUM K MakcuMaibHOMY. Ha
9K3aMeHe CTYIEHT JAEMOHCTPUPYET IIyOOKHe 3HaHUS MPEAyCMOTPEHHOr0 IpOrpaMMoil MaTepuania,
YMEET YeTKO, JJAKOHUYHO U JIOTUYECKH MOCIIeI0BATEIbHO OTBEYATh HA ITOCTABJIEHHBIE BOIIPOCHI.

Onenka «xopomo» — oT 81 g0 90 6amioB — TEOPETHUECKOE COIEP)KaHHE Kypca OCBOCHO,
HE0OXOIMMBbIE NMPAKTUUYECKHUE HABBIKU paboThl chOpMUPOBAHBI, BHIIIOJHEHHBIC y4eOHBbIC 3aaHuUs
coJlep)kaT He3HauuTeJdbHble OomMOKW. Ha sKk3amMeHe CTyOeHT NIEeMOHCTPUPYET TBEpAOE 3HaHUs
OCHOBHOTO (IIPOTPaMMHOI0) MaTepHaia, yMeeT YeTKO, TpaMOTHO, 0€3 CYIeCTBEHHBIX HETOYHOCTEH
OTBeuaTh Ha MOCTABJIECHHbIE BOIIPOCHI.

OrneHka «yIOBIETBOPUTENBHO» — OT 61 10 80 GayyIoB — TEOpEeTHUECKOE CONepKaHue Kypca
OCBOEHO HE MOJHOCTHI0, HEOOXOAMMbIE MPAKTUYECKUE HABBIKH PabOThl CPOPMUPOBAHBI YACTUYHO,
BBITIOJIHEHHBIE ~ y4eOHble 3aJaHust cojepxar rpyOsle ommOku. Ha 3k3ameHe CTyaeHT
JEMOHCTPHUPYET 3HAHUE TOJBKO OCHOBHOI'O MaTepHualia, OTBEThl COJAEpkKAT HETOYHOCTH, Ciabo
apryMEHTHPOBAHBI, HApyIIEHA MOCIEI0BATEIBHOCTD U3JI0KEHHS MaTepraa

OreHKa «HEYOBIETBOPUTEIBHO» — OT 36 10 60 OalIOB — TEOPETHYECKOE COJEpKAHUE
Kypca HE OCBOCHO, HEOOXOAMMBIE TPAKTUYECKHUE HaBBIKM paboThl He c(OopMUPOBaHHI,
BBIMIOJTHEHHBIE Y4eOHBIE 3aJjaHUsl COIEp)KaT rpyOble OLIMOKH, JOMOJHUTENbHAS CaMOCTOSITeNbHAs
pabota Haj wMarepuajoM Kypca HE NpPUBEIET K CYIIECTBEHHOMY TIIOBBIIICHUIO KauecTBa
BBIMOJHEHUs] y4eOHBIX 3alaHui. Ha sk3amMeHe CTYIeHT JeMOHCTpPHUpPYET He3HaHWE 3HAUUTEIbHOU
YacTH NPOTPaMMHOr0 MaTepuaia, CyIIeCTBEHHbIE OIIMOKM B OTBETaxX Ha BOINPOCH], HEYMEHHE
OpPUEHTUPOBATHLCS B MaTepuae, HE3HaHWE OCHOBHBIX MOHATUN AUCHUIIINHBIL.

8. Mamepuanvno-mexnuueckoe odecnevenue OUCYUNIUHBL (M0OY/1)

8.1.TpeGoBaHusl K MATEPUAIbHO-TEXHUYECKOMY O0ecrne4eHH 0
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Jlnst peanu3anuu pabodell MporpaMMbl TUCHHIUIMHBI UMEIOTCS CIIEIHAIbHBIC TOMEIICHUS
JUIS TIPOBEJICHUS 3aHATUN JIGKIMOHHOTO M CEMMHAPCKOIO THIIA, TPYNIOBBIX M WHAMBUIYATbHBIX
KOHCYJIBTAIMH, TEKYIIEr0 KOHTPOIS M MPOMEXKYTOYHOH aTTECTAllMH, a TAK)Ke MOMENICHUS IS
CaMOCTOSITENIbHOW pabOThl U TOMEIIEHHs Uil XpaHEHUs U MPO(UIAKTUYECKOro 00CTyKUBAHUS
obopynoBanus. CnennanpHble MOMENICHNS YKOMIUICKTOBAHBI CHEIUAIN3UPOBAHHON MEOENbI0 U
TEXHUYECKUMHU CpEACTBA OOYYEHUs, CIYXKALUIMMH Uil TpeACTaBiIeHUs HHPOpMaruu OOJbIION
ayAUTOPHU.

Jlnist ipoBeieHUs 3aHATUI JICKIIMOHHOTO THUIIA UMEIOTCS IEMOHCTPALMOHHOE 000pYAOBaHHE
1 yaeOHo-Harmaabie mocooust. [To auctummne «cTopus» UMEIOTCS NPe3eHTAIH 10 OTACTbHBIM
TeMaM Kypca, TMO3BoJsgomue Haubonee HPPEKTUBHO OCBOUTH MPEACTABICHHBIN y4eOHBIN
Marepuai.

[Tpu mpoBeneHnn 3aHATUH JIEKITMOHHOTO/ CEMUHAPCKOTO TUTIA 3aHSATUH UCTIOJIBb3YIOTCS:
JUUEH3UOHHOE NPOcPAMMHOe 0fecneueHue:
- Ilponyktel Microsoft (Desktop EducationALNG LicSaPk OLVS Academic Edition Enterprise)
noanucka (Open Value Subscription);
AHnTHBUpYCHOE TIporpamMHoe obecnieuenne Kaspersky Endpoint Security Cranmaptabiii  Russian
Edition;
€80000H0 pacnpocmpansemvle NPOSPAMMbL:
- WinZip mis Windows - mporpamm Juist CKaTisi U pacliakoBKH (hailiios;
- Adobe Reader aiis Windows — nporpamma 1t utenust PDF ¢aiinos;
- Far Manager - KOHCOJBHBIN (DalIOBBI MEHEeIKep s ONEPAIMOHHBIX CHUCTEM
cemeiictBa Microsoft Windows.
IIpu ocymiecTBieHMH 00pPa30BATEIBHOTO TMpoLEecca CTYACHTaMHU U IperojaBareieM
HCITOJIB3YIOTCS clieayronue nHGOopMaroHHo crpaBouHbie cucteMbl: DbC «Aulludpoykc», DbC
«Koncynbrant cryaenra», CIIC «KoncynsranT mitoc», CIIC «I"apanT».

8.2 OcobenHoCTH peann3anuy IUCHUIINHBI /151 HHBAJTHI0B M JIMI C OTPAHHUYCHHBIMHU
BO3MO’KHOCTSIMH 3/10POBbS
Jlist CTYEHTOB € OTpaHMYCHHBIMH BO3MOXKHOCTSIMU 3/I0POBbSI CO3/aHbI CIIELUAIBHBIE YCIOBUS IS
NoJay4yeHuss oOpa3oBaHMA. B 1ensx JOCTYMHOCTH TIONY4EHHUs BBICHIETO O0pa3oBaHUA IO
00pa3oBaTelbHBIM MpPOrpaMMaM MHBAJIMJIAMH U JIMIAMH C OrPAaHUYEHHBIMH BO3MOXXHOCTSIMU
37I0pOBbsl YHUBEPCUTETOM 00€CIIEUNBAETCA:
1. AnprepHatuBHas BepcHs OQHUIMAIBHOTO caiiTa B ceTH «HTepHeT» Ui ClIab0BUIAIINX;
2. JIns VHBAJIUIOB C HAapyLIEHUSAMM 3peHHs (CIa0OBUIAIINE, CIENbIE) - IPUCYTCTBUE aCCUCTEHTA,
OKa3bIBAIOIIETO OO0ydarouieMycsi HEOOXOAMMYIO TIOMOIIb, AYOIMpPOBaHUE BCIYX CIPABOYHOU
UHQOpPMAlMU O paclMCaHUU Y4EOHBIX 3aHATHI;, HaIM4YUe CPEACTB Ul YCUJIEHUS OCTAaTOYHOIO
3peHust, OpaiiyIeBCKOM KOMIBIOTEPHON TEXHUKH, BUACOYBEIUUUTENEH, MPOrpaMM HEBHU3YaJIbHOTO
J0CTymna K MHPOpPMaIUK, IPOrpaMM-CHHTE3aTOPOB PEUM U JAPYTHX TEXHUYECKUX CPEACTB IpHUeMa-
nepenadn yueOHoW HH(POPMAIIUH B JOCTYIHBIX (OpMax Ui CTYJCHTOB ¢ HApyLICHUSIMHU 3PCHUS;
3.JIn1 WHBAIMAOB H© JMII C OIPAaHMYCHHBIMM BO3MOXKHOCTSAMH 370pPOBbS IO  CIyXY
(cmabocnplmaniye, IIyxHe) —3BYKOYCHJIMBAIONIAs ammaparypa, MYJIbTHUMEIUWHBIE CpPEACTBa U
Jpyrue TeXHU4YEeCKHe CPeCTBa pueMa-nepeaayn yueoHoi nupopManuu B 1OCTYNHbBIX (HOpMax;
4. Jlns MHBAJUIOB M JIMIl C OTPAHMYCHHBIMH BO3MOXXHOCTSIMH 3[0POBbS, MMEIOLINX HapYIICHUS
OINOPHO-JBUTaTEIBHOIO anapara, CoO3aHbl MaTepUaIbHO-TEXHUYECKHUE YCIOBHsI 00ecIeunBaroIye
BO3MO)XKHOCTh OECIIPENSITCTBEHHOTO J0CTyna OOYyYalomUXCsi B Y4eOHBIC IMOMEUICHUS, OOBEKTY
NUTaHUS, TyaJIeTHbIE U JPyrue NOMEILEHUs YHHUBEPCUTETa, a TakKe NpeObIBaHMS B yKa3aHHbIX
NOMEIIEHUX (HaJTMUne pacIIUPEHHBIX TBEPHBIX IIPOEMOB, TOPYYHEH U APYTHX MPUCTIOCOOICHU).
OOyuaromuecs M3 4YMUCIAa JMII C OrPAaHUYEHHBIMH BO3MOYKHOCTSIMH 3JI0pOBbSl  0O€cCIeueHbI
SIIEKTPOHHBIMH 00pa30BaTEIbHBIMU pecypcaMu B (popMax, agalnTUPOBAHHBIX K OIpPaHHUYEHUSIM HX
37I0POBBS.
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OOy4aromuMcsi ¢ OrpaHUYCHHBIMH BO3MOXKHOCTSMH 3/10POBbS IPEIOCTABISIOTCS CIICIHATIbHbIC
y4eOHUKH U yueOHble mocoOusi, MHasg yueOHas JuTeparypa, ClielHallbHble TEXHUYECKUE CPEeCcTBa
00yueHHs KOJUIEKTHBHOTO M WHIMBHIyaIbHOTO MOJB30BaHMUS, MPEIOCTABICHUE YCIYr acCUCTEHTA
(MTOMOIIHMKA), OKAa3bIBAIOIIEr0 OOYyJaromuMCs HEOOXOIUMYI0 TEXHHUYECKYIO IOMOINb, a TaKKe
YCIYTH CYpAOTIEPEBOJYNKOB M TU(IOCYPIOTICPEBOAINKOB.

a) s C1a00BHISIINX

- Ha SK3aMeHe NPHCYTCTBYET ACCHCTCHT, OKa3bIBAIOUIMH CTYICHTY HEOOXOIMMYIO TEXHHYECKYIO
IIOMOII[b C YYETOM HHIMBUAYAJIBHBIX OCOOCHHOCTEW (OH IOMOTaeT 3aHATh pabouee MecTo,
HepeIBUraThCsl, IPOYUTATh U O(OPMUTH 3aaHUE, B TOM YHCIIC 3aITUCHIBAS IO/ AUKTOBKY);

- 3aJaHus JUIS BBIMOJIHEHHS, a TaKKe HMHCTPYKUUS O TOpPSIKE MPOBEICHMUS 3adeTe/>K3aMeHa
0hOPMIISIOTCS YBEITMYEHHBIM IPUPTOM;

- 3aJIaHMsl I BBITMOJIHEHHS HA 3K3aMEHE 3aUUTHIBAIOTCS aCCHCTEHTOM;

- MUCbMEHHBIC 331aHUs BBINOJIHSIIOTCS HAa Oymare, HaJMKTOBBIBAIOTCS] aCCUCTEHTY;

- obecrieuynBaeTCsi MHIMBUyaIbHOE paBHOMEpHOE ocBenieHne He MmeHee 300 JIroKc;

- CTYACHTY JUIS BBINOJHEHUS 3aJaHusl MPH HEOOXOAWMOCTH IPEAOCTABISIETCS YBEIMYUBAIOLICE
YCTPOMCTBO;

B) JUIS TIIYXUX U CJIa0O0CIIBIIIANTNX

- Ha 3adeTe/>K3aMeHe MPHUCYTCTBYET ACCHUCTEHT, OKa3bIBAIOUIMHA CTYICHTY HEOOXOIUMYIO
TEXHUYECKYIO TIOMOIIb C y4eTOM MHIMBHIYaJIBHBIX OCOOCHHOCTEH (OH MOMOTraeT 3aHATh padouee
MECTO, MePEBUTAThCA, IPOYUTATH U OPOPMUTH 33/1aHUE, B TOM YHUCIIE 3AUChIBAs MO TUKTOBKY);

- 3a4€T/9K3aMEH MPOBOJUTCS B MUCbMEHHOM (opMme;

- obecrieunBaeTCsl HaJMYKME 3BYKOYCHJIMBAIOIIECH ammaparypbl KOJUIEKTHBHOTO IOJIb30BaHUSA, MPU
HEOOXOIUMMOCTH MOCTYHAIONIHM IPEIOCTaBIACTCS 3BYKOYCHJIMBAOIIas] armaparypa
WH/IMBUyaJIbHOTO TIOJIb30BAHUS;

- 110 JKEJTaHUIO CTYJCHTA SK3aMEH MOXKET ITPOBOANTHLCS B MUCBMEHHOU (opme;

) A7 JMIl C HapyUIeHWSMHU OINOPHO-IBUTATENFHOTO ammnapara (TSHKEIBIMH  HapylIeHUSIMU
JIBUTATENbHBIX (DYHKIMIA BEPXHUX KOHEYHOCTEH MIM OTCYTCTBHEM BEPXHHUX KOHEUHOCTEH):

- MUCbMEHHBIC 33/1aHUS BBHIIOJIHSIIOTCA HAa KOMIIBIOTEPE CO CIELHATH3UPOBAHHBIM IPOTPAMMHBIM
o0ecIieueHNEM MM HaIMKTOBBIBAIOTCS ACCUCTEHTY;

- 10 JKEJIAHHUIO CTYIEHTa 9K3aMEeH MPOBOAUTCS B YCTHOH (opme.
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JIuer u3meHennii (10MOTHEHMI)

B padoueil nporpaMMe TUCUMILIUHBI « MHOCTPaAHHBIN SA3BIK» M0 HANIPABJIEHUIO MOATOTOBKH

54.03.02 «/lekopaTHBHO-NPUKJIAHOE HCKYCCTBO M HAPOAHbIE MPOMBICAbD> HAa 2021-2022

yueOHbI roj

Ne JaemeHT (myHkT) PIIJ] IIepeyeHb BHOCUMBIX
n/n H3MeHeHMil (I0moTHeHuil)

Ilpumeyanue

OO6cy>xaeHa 1 peKOMEH/I0BaHa Ha 3aceaHuu Kapeapsl MHocmpantbix A361K08

poToKOa Ne 1 OT « 28 » amrycra 2021 r.

3aseoyiowuii kagedpoti /Kenetonra P.b./

MOJMKUCH, paciidpoBKa HOAIKCH, IaTa
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Hpuioxenne 1

Pacnipenesienne 6a/J10B TeKyIIero ¥ pyoe;KkHOro KOHTPOJIA

Cymma 6anno6

Nen
/n Bud xonmpons Obwian 1-1 mouka 2-1mouka | 3-a mouka
cymma
1. Iocewenue 3anamuii 0010 00 3 0. 00 30. 00 46.
oannos
2. Texyuuii Konmpoo: 00 30 0o 10 6. 00 106. 00 10 6.
oannos
Omeem na 5 6onpocos om000156. |om00056. | om0oo3o. om0 00 5 6.
TTosHBI MPaBUIBHBINA OTBET 1o 15 6amios | 5 0. 50. 50.
HemnosnHblii npaBHIIbHBIN OTBET or3 n0ol56. | orl no50. orl 1050. orl 1o 50.
OrtBer, conepsxaluii HeroyHocty, ommoku | 00. 06. 00. 00.
Boinoanenue CAMOCMOAMETbHBIX
3a0anuil (pewieHue 3aday, Hanucamue
pechepamos, 0oknad, rcce ) om000l56. |om000o56. |om00o56 |om00o56
3. Pybestcnulit Konmpoip 00 30 0o 10 6. 00 106. 0o 10 6.
oannos
TECTHPOBAHHE ot 0- 10 126. | ot 0- 10 46. | ot 0- 10 46. | ot 0- 10 40.
KOJUIOKBUYM or 0 10 186. | ot 0 10 6 6. or01066. |or0m066.
Hmozo cymma mexkyuiezo u pyoexicnozo
KOHmMpOons 00 706annos | 0o 236. 00 236 00 246

IlepBblii 3Tan (0a30Bbli)ypoBeHb) — OlIEHKA
«Y/0BJIETBOPHTEIbHO»

He MeHee 36 0.

He meHee 12 6.

He MeHee 12 6

He MeHee 12 6

Bropoii 3Tan (NpOABUHYTHIH)YpOBEHb) —
OLIEHKA «XO0POILOo»

menee 70 6.
(51-69 6.)

MeHee 23 0

meHee 23 0

MeHee 240

Tpernii 3Tan (BbICOKHII ypOBeHB) -
«OTJIHYHO»

OLICHKA

e menee 70 0.

He menee 23 0.

He menee 23 6

He MeHee 240
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LlIkana ouenuganusa na1aHUPyemMvlX pe3yibmamos 00yuenus

Texyuuii 1 pyoeKHbIH KOHTPOJIb

Ipuio:xxkenne 2

Cemectp

Ixana oneHuBaHusd

0-35 6aioB

36-50 6as1oB

51-60 Gay1oB

56-70 6ay1oB

YacTr4HOE NIOCEILECHNE
ayJIUTOPHBIX 3aHATHUM.
HeynosnerBopurenbHoe
BBIITOJIHEHUE
a00paTOPHBIX U
MPaKTHYECKUX padoT.
[Timoxast moaroroBka Kk
0aIIbHO-PEUTUHT OBBIM
MEPOTIPUSIITHSIM.
CryzneHT He
JOMYCKaeTCs K
MPOMEKYTOUHOMN
aTTeCcTaluu

[TonHoe nnun
YAaCTUYHOE MOCEIICHUE
AyAUTOPHBIX 3aHATHI.
YactuuHoe
BBIIIOJIHEHHE U 3aIlUTa
1a00paTOPHBIX U
PaKTUYECKUX padoT.
Brinonuenue
KOHTPOJIbHBIX PadoT,
TECTOBBIX 3aJIaHUM,
OTBETHI HA
KOJUIOKBUYME Ha
OLICHKH

«KYOOBJICTBOPHUTCIBHOM.

ITomHOE MM
YaCTHUYHOE
IMOCEIIeHUE
ayAUTOPHBIX
3aHATHH.

[Tonnoe
BBITIOJTHEHUE U
3aIuTa
1a00paTOPHBIX
"
MPAKTUIECKHIX
pa0or.

Brmonnenue
KOHTPOJIbHBIX
pabor,
TECTOBBIX
3aJIaHuH,
OTBETHI Ha
KOJJIOKBUYME
Ha OIICHKHU
«XOPOUIOY.

ITomHOEC
IIOCCIICHHE
ayAUTOPHBIX
3aHATHH.

IlonHoe
BBLINIOJIHEHHE U
3alInTa
71a00paTOPHBIX U
MPaKTHYECKUX
3aHATHIA.
Brmonnenue
KOHTPOJIBHBIX
paboT, TeCTOBBIX
3aJIaHN#, OTBETHI
Ha KOJUIOKBUYME
Ha OIICHKHU
«OTJIMYHOY.
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IIpomexyTouHast aTTecTAUMA (014 IK3AMEHA U Ou. 3auéma)

(6 ciyuae, eciu IK3AMEHAYUOHHBLIL OUIem COOepHCcUm 08a 60npoca)

Cemectp

[Ikama oneHUBaHUA

HeynosnersopurensHo

(36-60 6anoB)

Y 10BIIETBOPUTEILHO

(61-80 6anmoB)

Xopowo

(81-90 6anmnoB)

O1ianyao

(91-100 6amnoB)

Crynent umeet 36-60
0aJIJIOB 110 UTOT'aM
TEKYIIEro U
pPyOEKHOTO KOHTPOJIS,
Ha sKk3ameHe (aud.
3adere) He aan
MIOJIHOTO OTBETA HU Ha
OJIMH BOTIPOC.

Crynent umeer36 -45
0aJIJIOB 110 UTOT'aM
TEKYIIEro u
PyOEKHOTO KOHTPOJIS,
Ha sKk3ameHe (aud.
3a4eTe) Jall MOJHBIN
OTBET TOJBKO Ha OJIUH
BOIIPOC

CryneHnt umeer 36-
50 6amioB 1o
WUTOTaM TEKYIIEro 1
pyOexKHOTO
KOHTPOJIA, Ha
sk3amene (aud.
3aueTe) Jajl MOJHBIN
OTBET Ha OJIUH
BOIIPOC U YACTUIHO
(TIOTHOCTBIO)
OTBETHJI HA BTOPOU.

CryneHnt umeer 46-
60 6a1oB 110
UTOTaM TEKYIIEro 1
pyOexKHOTO
KOHTPOJIA, Ha
sk3amene (aud.
3aueTe) Jajl MOJIHBIN
OTBET Ha OIUH
BOIIPOC WJTH
YaCTHYHO OTBETHUII
Ha o0a Borpoca.

CryaeHT umeer 1o
UTOTaM TEKYLIETo U
pyOexxHOTO
KOHTpoJst 61-70
0aJI0B Ha DK3aMEHE
(mud. 3avere) He ga
MOJTHOTO OTBETA HU
Ha OJTUH BOIIPOC.

CryneHt umeer
51-60 OaymIoB o
WUTOTaM TEKYIIETO
U pyOeXXHOTO
KOHTpOJIS, Ha
sk3amene (aud.
3adere) aan
MMOJHLIN OTBET HA
OJIUH BOTIPOC U
JaCTHYHO
(TIOJTHOCTBIO)
OTBETHUII HA
BTOPOM.

CtyneHt umeer
61 — 65 0amIoB 11O
WUTOTaM TEKYIIETO
U pyOeXHOTO
KOHTpOJIS, Ha
sk3amene (aud.
3adere) aal
MMOJHLINA OTBET HA
OJIMH BOTIPOC U
YaCTUIHO
OTBETUJ Ha
BTOPOH.

CryneHT umeer
66-70 OanoB Mo
UTOTaM TEKYIIETO
U pyOexKHOTO
KOHTPOJIS, Ha
sk3ameHne (aud.
3adere) aai
MOJIHBINA OTBET
TOJIBKO Ha OJTUH
BOIPOC.

Crynent umeer 61-
70 6aIoB 110
WUTOTaM TEKYIIETO U
pyOeKHOTO
KOHTpOJIS, Ha
sk3amene (aud.
3adere) aal
MMOJHLINA OTBET HA
OJIMH BOTIPOC U
JaCTHYHO
(TIOJTHOCTBIO)
OTBETHUI]I HA
BTOPOM.
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